
From the Editor 
I call this issue (36.1) The Legendary 

Issue, It is legendary for several reasons. 
First, think of that number, 36.1. The 

Canadian Folk Music Bulletin is entering its 36th 

year, and if that doesn't make it a legend, what 
will? 

Second: Look at the cover picture: Four 
legends, The Travellers, Wade Hemsworth, Edith 
Fowke, and Alan Lomax. Lomax's photo should 

have gone in the last issue, which had the article by 
Judith Cohen "Following Alan Lomax's Footsteps in Spain", but we didn't have it in time. And Judith 
Cohen, in her own way, is a legend too. At least I think so, anyway. 

For me, this legendary issue is my last as editor. I have enjoyed editing The Bulletin greatly. It 
has been a pleasure to meet and work with the many talented and interesting people who make up the 
CSTM. I will miss them and all of you. But it is time for me to relinquish the helm, and I wish our next 
editor, David Gregory, all the best. 

And so, for me personally, this is a legendary issue - my last. 
Au revoir ... 
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Crack! 

In which Lorne Brown talks 
with Jerry Gray of the 

Travellers 
and w e get to listen! 

Jerry Gray's home, in what used to be known 
as North York, Ontario, is all hardwood floors and 
light. A piano sits in front of the window; on it are 
four exquisite ceramic statues of the Travellers. We 
sit at the large dining room table, the scene, I 
suspect, of many a lively gathering. Jerry is an 
energetic and enthusiastic person, pounding the 
table for emphasis as he speaks, his smile lighting 
up the room as it does so famously on stage with the 
Travellers. 

He continually leaps up and dashes off to 
bring back a yellowed newspaper clipping, or an old 
photo. I begin to think that this house is a repository 
for a huge archive on folk music related items until 
he informs me that most of his material is already 
in the archives in Ottawa. 

He mentions his son, James Gray, a member of 
the popular group Blue Rodeo. "Ah," I say, "Now 
my daughter will be impressed. She was so-so about 
my interviewing a Traveller, but to be interviewing 
the father of a Blue Rodeo member - wow!" Jerry 
laughs, and said -

But let's listen in on this conversation. I'll get 
back to the Travellers when it's over. 

Gray: When he (his son James) joined the 
group ten or fifteen years ago, the first thing they 
asked him was, "Do you do drugs?" And he didn't, 
which was fine, because they travel across the 
States a lot and you just couldn't afford to get 
stopped. They're a pretty straight-ahead group; 
they get involved in causes. 

Brown: Now my daughter will be more 
impressed. (Laughter) 

G: I speak to my contemporaries and I say my 
son is in Blue Rodeo and they say, oh yes, politely, 
but then a day later I get a call after they talked to 
their kids and they say, Blue Rodeo! (More 
laughter) 

B: Do you find that people don't understand 
the symbolism in a lot of the old songs that you and 
I just take for granted? 

G: I don't think people really know ... take 
the song "Sixteen Tons"; when it came out in '52 or 
'53, the song was so significant of the coal mines of 
west Virginia and Kentucky, it so epitomizes the 
story. It just seemed to be like a country song. But 
"I owe my soul to the company store" just throws it 
all. It's the story of the mines of the twenties and 
thirties when the company ran the town, the mine, 

The Canadian Folk Music BULLETIN de musique folklorique canadienne 




