
From the Editor 

Remembrance Day services are echoing in my 
ears. September 11 is gnawing at my heart, 
and Canadian armed forces personnel are 

sailing to active combat in the Gulf. (Admittedly, 
being in the centre of the U.S. fleet is probably 
the safest place on earth.) And bombs are falling 
on Afghanistan. 

Your ink-stained editor has long since given 
up hope of ever making sense of this world of ours, but he can still dream. I find myself singing old 
friend Ed McCurdy's song a lot, lately. You might want to join in ... 

"Last night I had the strangest dream, I never dreamed before. I dreamed the world had all 
agreed to put an end to war." 

1 

By Judith Cohen 

Following Alan 
Lomax's 

Footsteps in 
Spain 

"...A folklorist in Spain finds more than song: 
he makes life-long friendships and renews his 
belief in mankind". 

— Alan Lomax, "Saga of a Folksong Hunter", Hi-Fi 
Stereo Review, May 1960, p45 [other page numbers refer 

to this article]. 

Have you heard about some English professor 
from the BBC who's issuing a CD with music 
from our town? Back in 1998, a friend asked 

me this, sitting at an outdoor cafe in a small town, 
or large village (about 2500 people) in southern 
Galicia where I was doing fieldwork. Several 
questions later, the "English" professor turned out 
to be not English, but the American Alan Lomax 
who indeed spent seven months recording 
traditional music in Spain in 1952, and produced 
several programmes of his recordings for the BBC, 
as well as LP's on Westminster and on Columbia 
Records. At my friends' request, I followed up the 
Galicia recordings in a sort of vague way over the 
next while, until a couple of years later, with a few 
days to spare in New York, I spent a day in the 
Alan Lomax Archives. And another year after 
that, in the fall of 2001, here I am, general editor 
of the Spain Series of Rounder Records' 
spectacular project, issuing 100 CD's from the 
Alan Lomax Collection. 

When I first looked a t Lomax's Spain 
recordings log, it was with an ins tant flash of 
recognition - the Spain he spent seven months 
travelling through in 1952 was "my" Spain - not 
the Spain of beaches and bull-fights, but the Spain 
of unrelenting sun or rain-darkened villages with 
no heating, of villagers who will drop everything to 
sing for you — or not sing for you a t all; the Spain 
of endless contradictions... I had even done 
fieldwork in some of the same villages and in a 
couple of cases, recognized names of people who 
had sung for him nearly half a century earlier. A 
couple of months later, when anthropologist Anna 
Chairetakis Lomax, Lomax's daughter and 
director of the collection, invited me to be the 
editor of the Spain Series it was the beginning of 
an exciting, absorbing adventure. Besides the 
recordings, ACE, the Association for Cultural 
Equity (the name reflects Lomax's long held 
philosophy) houses the Lomax Archive, with his 
sensitive field notes, photographs, detailed 
records of payments scrupulously made to people 
he recorded, and copies of scores of letters he 
somehow found time to write thanking people for 
their help. And besides the actual Spain material, 
and the excitement of working with my colleagues 
in Spain to document it and re-issue it in the best 
possible way, it is a pleasure and privilege to 
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