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Sija Tsai, York University, and Geoff Whittall, Grande Prairie Regional College

Note from the compilers: Music festivals are multi-
faceted affairs and invite a wide range of perspec-
tives. Therefore the literature on such events spans
several disciplines. This bibliography attempts to
address the interests of the CSTM readership; in
other words, most festivals in the following publica-
tions have a “folk” or “roots” aspect (broadly de-
fined). For the ease of selection, we have divided the
publications into topical categories by subject mat-
ter. Publications which clearly straddle two catego-
ries have been cross-referenced.
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Notes

1 A travel guide which includes extensive representation of
“folk”-oriented festivals across North America (including
smaller bluegrass festivals and local jamborees, to large-
scale roots festivals; Canadian events are well-represented).
2 Contributors: Andy Bennett, David Laing, Sheila
Whiteley, John Street, Simon Warner, Allan Moore,
George McKay, Dave Allen, and Gerry Bloustien.


