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included Mr. Ruddick's song "Spring Hill 
Disaster". The issue's other song was Howard 
Card's "The Woodsman Marrs". A review of The 
Shanty Crew's Stand To Yer Ground, and lots of 
news items, completed the issue. 

Bulletin 25.2 (Summer 1991). Once again we 
had an issue concentrating on the festival 
directory, this time guest-edited by Murray Evans 
and Lei Anne Sharrat t . Many of the listings 
included mini-articles on the festivals contributed 
by their organizers. Mitch Podolak, artistic 
director of the Winnipeg Folk Festival, contributed 
an article "The Truth About Folk Festivals". 

Five Years Ago 

Bulletin 30.1 (March 1996). This issue focused 
on.individuals, some passed on, some still 
with us. I t featured two articles on Stanley G. 

Triggs, by GWL and Phil Thomas, and Triggs' 
song "The Wreck of the Green Cove". Two songs by 
Wade Hemsworth, "My Mother is the Ocean Sea" 
and "Montreal", accompanied an interview with 
Wade by GWL and JL. Mart in Rossander 
reminisced on his friend Chuck Irwin in "Bring 
some more music!", Olaf Sveen profiled Gaby 
Haas, "Canada's Mr. Polka", and an obituary of 
Kenneth S. Goldstein was contributed by Edith 
Fowke. Two Metis songs, "Marie Rouvin" and "La 
Montagne Tortue", and Wendy Robbins' "Come Sit 
With Me" completed the issue's complement of 
songs. 'The Centrefold" column on magazines was 
there, and the reviews were of books Encyclopedia 

of Canadian Rock, Pop and Folk Music (Rick 
Jackson), Off the Record: An Oral History of 
Popular Music (Joe Smith) and Stompin' Tom: 
Before the Fame (Tom Connors) and recordings 
The Songs of Wade Hemsworth, Danielle 
Martineau's Autremont and David Wilkie's 
Cowboy Celtic. 

Bulletin 30.2 (June 1996). Several articles on 
an influential figure from an earlier day, Alan 
Mills, were the focus of this issue: Vera Johnson's 
"Just Call Me Al", Bram Morrison's "Apprentice to 
Master, Friend to Friend", and Edith Fowke's 
"Collaborator and Friend", and some untitled 
reminiscences by Michael Taft. Two songs from 
Mills's recordings, "Isabeau s'y promene" and "The 
'Chesapeake' and the 'Shannon'", accompanied the 
articles. Joe Adams's song "Cabin Fever Blues" 
was included, as was an anonymous poem about 
an old-time fiddler, "A Tribute to Harry Miller". 
Lots of columns: Judi th Cohen contributed an 
"EthnoFolk Letters", Tom Coxworth did "Over the 
Waves" and 'The Centrefold" was variously 
authored. Several books were reviewed: Northern 
Journey by Gene Wilburn, Notes from the 
Continuing Tradition by Edi th Fowke, A Folktale 
Journey Through the Marit imes by Helen 
Creighton, and Ragas for Guitat by Michael 
Kleniec. The recordings reviewed were too 
numerous to mention. 

These issues are available from CSTM Back 
Issues, 224 20th Ave. NW, Calgary, Alta. T2M 
1C2. See the Mail Order Service catalogue or the 
website (address on p . l ) for pricing. [JL] 
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The Back Page 

Contributions to this opinion page are most welcome. 
Send to 

Lorne Brown 
44 Wentworth Avenue 

Toronto ON M2N 1T7 
fax: 416/225-6891 

e-mail: lorbro@home.com 

This issue's Back Page is written by Lorne Brown 

I don't know wha t it's like where you live, but 
every spring in my neighbourhood (what used to 
be called Willowdale in the good old pre-

Amalgamation days of Toronto) we are invaded by 
chemical tankers . 

Yes, chemical tankers. Tankers carrying 
poisonous chemicals, which my neighbours 
actually pay to have sprayed on their lawns. To 
me, this is one of the most ludicrous of activities. 
I'm surrounded by nice neighbours, really, who 
have lots of small kids and too many large dogs, 
all of whom like to play on their lawns. To say 
nothing of the foxes birds and other wildlife who 
also call my neighbourhood home. 

Chemicals on the lawn don't jus t stay there, 
which would be bad enough; they run off the lawn 
when watered or when i t rains, and run into our 
sewer system. Then it's out into Lake Ontario, 
whose beaches routinely get closed in the summer 
because of pollution. 

I was reflecting on this, and the fact that, as 
you can see by our back cover, t radit ional music is 
environmentally friendly. An old tune, one that 
everybody knows, s tarted running through my 
head. Everyone knows the opening words, but, 
unless you had a strict teacher who made you 
memorize the song when you were in school, the 
chances are the res t of the words are locked up in 
some inaccessible memory bank. (Funny how this 
bank seems to be getting bigger the older I get!) 

So, in time-honoured folk tradition, I made 
up new ones. They're not copyrighted; in fact, the 
opposite is true. I would be delighted if everyone 
started singing them. I'd be even more delighted if 
everyone started acting on them. 
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Pesticide-Free Garden 
(English Country Garden) 

New words by Lome Brown 

How many kinds of sweet flowers grow 
In a pesticide-free garden? 
I'll tell you now of some tha t I know 
And those I miss you'll surely pardon. 
Buttercups and daisies, 
Hollyhocks and violets, 
Yellow daffodils and blue forget-me-nots, 
There are tulips in the spring and 'mums in 

the fall 
In a pesticide-free garden. 

How many songbirds fly to and fro 
In a pesticide-free garden? etc. 
Cardinals and blue jays, 
Mourning doves and robins, 
Tiny hummingbirds and black-capped 

chickadees, 
There are birds to be heard and birds to be 

seen 
In a pesticide-free garden. 

How many insects come here and go 
In a pesticide-free garden? etc. 
Butterflies and fireflies, 
Dragonflies and bumblebees, 
Ladybugs and a cricket tha t chirps, 
There are lots of helpful insects to see 
In a pesticide-free garden. 

How many animals wander to and fro 
In a pesticide-free garden? etc. 
Puppy dogs and pussy cats, 
Shy chipmunks and saucy squirrels, 
Toads tha t hop and bats tha t fly, 
There are raccoons and rabbits and maybe a 

fox 
In a pesticide-free garden. 

How many children play safely 
In a pesticide-free garden? etc. 
My kids and your kids, 
Grandkids and neighbours' kids, 
Boys and girls and babies who crawl, 
There are big kids, little kids, playing safely 
In a pesticide-free garden. 

Please feel free to change the words to suit 
your garden conditions. And I have to confess, 
"The Raging Grannies" of Hamilton gave me the 
initial idea. 

I read in the paper the other day tha t 
legislation is being passed allowing local 
municipalities to ban pesticide use if they wish. 
Sounds good to me. Traditional music sounds good 
to me, too, and we know it's environmentally 
friendly! 

Announcing a free way to 
promote, and rece ive , announcements 
about Canadian Folk Music gigs. 

The Canadian Folk Music List 
information page is located at: 

http://www.connect.ab.ca/~rkinf/cf 
ml.htm 

Best Regards 
Bob Kenyon, List Owner 
Canadian Folk Music List 
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