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"Tape/Sl ide  Show--Women's H e r i t a g e "  

by Kathyrn  Anderson 

Kathyrn  Anderson p r e s e n t e d  t h e  
t a p e l s l i d e  show of  t h e  Washington 
Women's H e r i t a g e  P r o j e c t  t h e n  d i s c u s s e d  
v a r i o u s  f e a t u r e s  o f  t h e  p r e s e n t a t i o n .  
T h i s  w a s  fo l lowed  by l i v e l y  a u d i e n c e  
d i s c u s s i o n .  It was n o t  p o s s i b l e  t o  
a d e q u a t e l y  r e c o r d  t h i s  d i s c u s s i o n  s o  no 
t r a n s c r i p t  i s  a v a i l a b l e .  



"Video Tapes  as  a n  O r a l  H i s t o r y  Mediumq" 

by Dennis Duffy 

I t h i n k  t h e r e  i s  a l a r g e  p o t e n t i a l  
a u d i e n c e  f o r  l o c a l  h i s t o r y  programs on 
v i d e o  t a p e  t h r o u g h  t h e  c a b l e  sys tems.  
B a s i c a l l y  s p e a k i n g ,  c a b l e  sys tems  i n  
Canada when t h e y  r e a c h  a  c e r t a i n  s i z e ,  
a r e  r e q u i r e d  t o  p u t  i n  s t u d i o  f a c i l i t i e s  
and p r o v i d e  s o  many h o u r s  o f  community 
programs p e r  week. I t h i n k  t h a t  is  l i k e  
a  b u i l t - i n  a u d i e n c e  because  it  t e n d s  t o  
a t t r a c t  peop le  who want a l t e r n a t e  pro- 
grams and who are i n t e r e s t e d  i n  t h e i r  
own communities.  The sys tems  a r e  r e -  
q u i r e d  t o  p r o v i d e  l o c a l  program o r i g i n a -  
t i o n  and community a c c e s s ,  and some o f  
them a l s o  o f f e r  workshops i n  u s e  o f  t h e  
v i d e o  equipment and v a r i o u s  a s p e c t s  of  
program produc t ion .  So o r a l  h i s t o r y  
i n t e r v i e w s  seem t o  be  a n  e x c e l l e n t  form 
of  community programming because  t h e y  
i n t r o d u c e  v iewers  t o  t h e i r  own surroun-  
d i n g s  and t h e i r  own h e r i t a g e .  Of 
c o u r s e ,  t h e  b i g  advan tage  i n  u s i n g  v i d e o  
t a p e s  o v e r  f i l m s  is ,  i t  does  r e d u c e  
p r o d u c t i o n  c o s t s  because  i t s  t a p e  is  
r e u s a b l e .  You d o n ' t  have t o  buy f i l m .  

Of c o u r s e  though ,  some t h i n g s  w i l l  
work on v i d e o  and some won ' t .  With t h e  
wrong i n t e r v i e w e e  you c a n  end up w i t h  a n  
i n t e r v i e w  which l o o k s  l i k e  t a l k i n g  
heads ,  I d o n ' t  mean t h e  group.  Video 
can  b e  r e a l l y  i n t i m i d a t i n g  t o  t h e  i n t e r -  
viewee and you c a n  end up w i t h  a n  i n t e r -  
view t h a t  i s  less e f f e c t i v e  t h a n  an o r a l  
i n t e r v i e w  because  he o r  s h e  w i l l  n o t  
l o o s e n  up. However, w i t h  t h e  r i g h t  
s u b j e c t ,  you can r e c o r d  many f u r t h e r  
d imensions  and s u b t l e  nuances  o f  what i s  
go ing  on.  There  i s  t h e  i n t e r v i e w e e ' s  
f a c e  and e x p r e s s i o n s ,  mannerisms and 
g e s t u r e s .  Even d r e s s  c a n  t e l l  a  l o t  
a b o u t  t h e  pe r son .  If t h e  r e c o r d i n g  i s  
made a t  t h e  s u b j e c t ' s  home, you c a n  u s e  
t h e  camera t o  e x p l o r e  t h e  s p a c e  and l o o k  
and momentos, t h i n g s  hanging on t h e  

walls and s t u f f  l i k e  t h a t ,  and g i v e  a 
s e n s e  o f  t h e  p e r s o n ' s  environment .  And 
t h e  i n t e r v i e w e e  may wish t o  i l l u s t r a t e  a 
p o i n t  t h r o u g h  a p h y s i c a l  a c t i o n  o r  t o  
demons t ra te  some k i n d  of  c r a f t  and t ech-  
n i q u e ,  and t h o s e  a r e  r e a l l y  s u i t a b l e  f o r  
v ideo .  One t h i n g  t h a t i s  a l s o  ve ry  
v a l u a b l e  ( i t ' s  v e r y  i r r i t a t i n g  i n  a n  
o r a l  i n t e r v i e w )  is when somebody s a y s  
"Oh, t h a t ' s  him i n  t h e  photograph,"  and 
you canno t  s e e  it, whereas  i n  v i d e o  
t e c h n i q u e  you j u s t  h o l d  up t h e  p i c t u r e  
t o  t h e  camera. 

The newer g e n e r a t i o n  of v i d e o  equip- 
ment are very  p o r t a b l e  and r e l a t i v e l y  
s i m p l e  t o  o p e r a t e .  You can  u s u a l l y  g e t  
t h e  b a s i c s  of o p e r a t i n g  t h i s  k i n d  of  
equipment w i t h i n  a n  hour .  The new came- 
r a s  have i n c r e a s i n g  s e n s i t i v i t y  t h a t  
e n a b l e s  them t o  g i v e  e x c e p t i o n a l  p i c t u r e  
q u a l i t y  under  o r d i n a r y  room l i g h t .  How- 
e v e r  t h e y  g e n e r a l l y  recommend t h e  u s e  of  
TV l i g h t s  t o  g e t  q u a l i t y  p i c t u r e s  f o r  
b r o a d c a s t i n g .  The fo rmat  a l m o s t  univer-  
s a l l y  used by community c a b l e  o p e r a t o r s  
i n  Canada i s  3 / 4  i n c h  v i d e o  c a s s e t t e .  
T h i s  f o r m a t  p r o v i d e s  a g r e a t e r  p i c t u r e  
s t a b i l i t y  t h a n  t h e  h a l f  i n c h  c a s s e t t e  
f o r m a t ,  known a s  VHS. T h e  e d i t i n g  t ech-  
nology f o r  3 /4  h a s  now been brought  up 
t o  p r o f e s s i o n a l  s t a n d a r d s  because  it i s  
now b e i n g  used f o r  t e l e v i s i o n  news work. 
Some community s t a t i o n s  have compute- 
r i z e d  e d i t i n g  sys tems .  Very s imply  
computer ized,  b u t  i t  r e a l l y  s p e e d s  up 
t h e  p r o c e s s .  Also  t h e  a v a i l a b i l i t y  of  
two a u d i o  c h a n n e l s  on 314 i n c h e s  i s  a  
r e a l  advan tage  because  you can  mike t h e  
i n t e r v i e w e e  and i n t e r v i e w e r  s e p a r a t e l y .  
From t h e  o r a l  h i s t o r y  v iewpoin t ,  t h e  
main drawback of  t h e  3/4 i n c h  v ideo  g e a r  
is  t h a t  t h e  p o r t a b l e  deck a c c e p t s  o n l y  
20 minute  c a s s e t t e s .  They a r e  s m a l l e r  
t h a n  t h e  s t u d i o  decks  which w i l l  t a k e  up 
t o  a n  hour  l o n g  3 / 4  i n c h  t a p e ,  whereas 
t h e  p o r t a b l e  w i l l  n o t .  So you cons- 
t a n t l y  have t o  unload and r e l o a d  f o r  
s h o o t i n g  on l o c a t i o n .  You c a n ,  i f  you 
are i n  t h e  s t u d i o ,  o f  c o u r s e ,  and t h a t  
w i l l  g i v e  you more c o n t r o l  over  t h e  
i n t e r v i e w  s i t u a t i o n ,  u s i n g  t h e  s t u d i o  
deck.  But I t h i n k  it v e r y  d e f i n i t e l y  



c r e a t e s  a much more s t e r i l e  and a r t i f i -  
c i a l  r e c o r d i n g .  My p e r s o n a l  p r e f e r e n c e  
is always t o  r e c o r d  where t h e  s u b j e c t  i s  
most comfor tab le  and t o  a c c e p t  whatever 
minor t e c h n i c a l  l i m i t a t i o n s  arise. 

The completed r e c o r d i n g  can  be used 
i n  a v a r i e t y  of ways, i n  i t s  raw, unedi- 
t e d  form such  as t h e  material i n  t h e  
Archives-( they a lways keep t h e  raw form 
as w e l l  as t h e  e d i t e d  f i n a l  p r o d u c t s ) .  
I f  t h e  material is  s u f f i c i e n t l y  i n t e r e s -  
t i n g  and compactly o r g a n i z e d ,  it c a n  be 
t e l e v i s e d  more o r  less t h e  way you s h o o t  
it .  The soundt rack  can be t r a n s f e r r e d  
t o  a u d i o  t a p e  and t h e n  t r a n s c r i b e d  f o r  
r e f e r e n c e  t o  t h e  v e r b a l  c o n t e n t .  Addi- 
t i o n a l  v i s i o n a l  m a t e r i a l  can be  e d i t e d  
i n .  A l l  t h e  material can  be e d i t e d  down 
t o  a program d e a l i n g  w i t h  a p a r t i c u l a r  
theme o r  a s p e c t  o f  t h e  s u b j e c t .  

The t a p e  I am p l a y i n g  today  w i l l  show 
e x c e r p t s  from a [ v i d e o ]  p i l o t  p r o j e c t  
t h a t  was produced by our  o r a l  h i s t o r y  
program i n  1978. It was i n  c o o p e r a t i o n  
w i t h  t h e  communications program a t  Camo- 
sun C o l l e g e  i n  V i c t o r i a  which provided 
t h e  v i d e o  equipment.  Myself and 2 o t h e r  
Camosun s t u d e n t s  comprised t h e  t e c h n i c a l  
crew. The s u b j e c t  of t h e  p r o j e c t  was 
Rober t  S t r a c h a n  who was t h e  head o f  t h e  
CCF and t h e  NDP, who l e d  t h e  Oppos i t ion  
i n  t h e  B.C. L e g i s l a t u r e  from 1956 t o  
1969. From 1972-1975 h e  was a  c a b i n e t  
m i n i s t e r  i n  t h e  f i r s t  and,  r e g r e t t a b l y ,  
o n l y  NDP government of B.C. M r .  S t r a c -  
han w a s  schedu led  t o  be i n t e r v i e w e d  
anyway by t h e  program as p a r t  o f  t h e  
ongoing e f f o r t  t h e r e  t o  document t h e  
p o l i t i c a l  h i s t o r y  of t h e  p rov ince ,  and 
it was f e l t  t h a t  he  would be a good 
s u b j e c t  f o r  v i d e o  as w e l l .  The i n t e r -  
view was r e s e a r c h e d  and c a r r i e d  o u t  by 
Derek Reimer and David M i t c h e l l .  Three  
h o u r s  o f  v i d e o  t a p e  were recorded  i n  M r .  
S t r a c h a n ' s  home a t  Cedar which i s  n e a r  
Nanaimo, and 2  h o u r s  were recorded  i n  
t h e  P r o v i n c i a l  L e g i s l a t u r e .  We a l s o  
s h o t  a few s c e n e s  o u t s i d e  o f  Mr. S t r a c -  
h a n ' s  home, and w e  l a t e r  t r a n s f e r r e d  a 
number o f  photographs  i n  newspaper head- 
l i n e s  t o  v ideo tape .  We used a l l  t h i s  t o  
p r e p a r e  an  hour l o n g  document which w a s  

e n t i t l e d  "Robert Strachan--Journeyman 
P o l i t i c i a n . "  I t ' s  b i o g r a p h i c a l  i n  f o r -  
m a t  and u s e s  e l e m e n t s  o f  a l l  5 h o u r s  of 
i n t e r v i e w s .  N a r r a t i o n  i s  used t o  ho ld  
t h e  program t o g e t h e r ,  and i t  is orga- 
n i z e d  v i s u a l l y  by d i s p l a y s  and h e a d l i n e s  
which a l s o  is  very  p r a c t i c a l  f o r  it i s  
c o v e r i n g  up t h e  e d i t s  which it i s  sup- 
posed t o  do.  There  were some t e c h n i c a l  
problems which is  why t h e  program h a s  
never  been t e l e c a s t  e x c e p t  by t h e  Nanai- 
mo Tr ibune  a f t e r  M r .  S t r a c h a n ' s  d e a t h .  
S i n c e  t h e  o r a l  i n t e r v i e w  w a s  t r a n -  
s c r i b e d ,  we had t h e  t r a n s c r i p t s  t o  r e f e r  
t o ,  as t h e  program was very  much sped 
up,  and we c o u l d  f i n d  v e r y  q u i c k l y  any 
p a r t i c u l a r  s e n t e n c e  o r  phrase .  But we 
were u s i n g  manual e d i t i n g  w i t h  s t o p  
watches  and hav ing  t o  s t a r t  b o t h  sec- 
t i o n s  s i m u l t a n e o u s l y .  It was very  p r i -  
m i t i v e .  ( I  am g l a d  t o  say  t h a t  techno-  
l o g y  advanced c o n s i d e r a b l y  s i n c e  t h e n . )  

Mr. S t r a c h a n  was an  e x c e l l e n t  sub- 
ject. H e  had a  p l e a s a n t  d i s p o s i t i o n ,  a 
very  w e l l  modulated v o i c e ,  h e  was ve ry  
animated and e x p r e s s i v e  i n  h i s  g e s t u r e s ,  
and most i m p o r t a n t l y ,  I t h i n k ,  h e  w a s  
ve ry  c a s u a l  and r e l a x e d  on camera,  pro- 
bably  as  a r e s u l t  o f  be ing  i n t e r v i e w e d  
c o n t i n u o u s l y  f o r  a b o u t  20 y e a r s  on tele- 
v i s i o n  d u r i n g  h i s  p o l i t i c a l .  c a r e e r .  I 
t h i n k  t h a t  shows. H e  w a s  j u s t  n o t  con- 
s c i o u s  o f  t h e  camera be ing  t h e r e .  I 
t h i n k  t h e s e  q u a l i t i e s  w i l l  be  e v i d e n t  i n  
t h e  f i r s t  e x c e r p t  i n  which M r .  S t r a c h a n  
h a s  been d i s c u s s i n g  a  t y p i c a l  d e b a t e  i n  
t h e  B.C. L e g i s l a t u r e  a t  t h e  t i m e  t h a t  
Arnold Webster w a s  l e a d e r  o f  t h e  Opposi- 
t i o n .  

Perhaps  some f u t u r e  pe rson  c o u l d  
b e n e f i t  from t h e  f o l l o w i n g :  The news- 
paper  h e a d l i n e s  were s h o t  i n  b l a c k  and 
w h i t e  f o r  t e c h n i c a l  r e a s o n s  because  o f  
t h e  p l a c e  where t h e y  had been s h o t .  And 
t h e  e d i t i n g  t o g e t h e r  o f  b l a c k  and  w h i t e  
and c o l o r  m a t e r i a l  j u s t  does  n o t  work 
because  b lack  and w h i t e  l a c k s  some of  
t h e  s i g n a l s  t h a t  c o l o r  h a s .  So you g e t  
p i c t u r e  break-up. So h e r e  we are u s i n g  
t h e s e  p i c t u r e s  t o  cover  up e d i t ,  and it 
i s  c r e a t i n g  a worse problem t h a n  w e  
would have had by l e a v i n g  t h e  m a t e r i a l  



a l o n e .  Also a very  s o p h i s t i c a t e d  e d i -  
t i n g  cou ld  n o t  be had a t  t h e  t i m e .  It 
was v e r y  d i f f i c u l t  t o  e d i t  w i t h  t h e  
p o s i t i o n  we would have l i k e d ,  and s o  w e  
might c u t  o u t  t h e  f i r s t  word i n  t h e  
s e n t e n c e  i n a d v e r t e n t l y .  However t h o s e  
are problems of  p r o d u c t i o n .  There  i s  no 
c a u s e  f o r  you t o  worry a b o u t  v i d e o  t a p e ,  
and some day I would l i k e  t o  go back and 
do i t  a g a i n  and do it r i g h t .  The f i n a l  
e x c e r p t  I a m  going t o  p l a y  i s  i n  t h e  
c o n c l u s i o n  of t h e  program where Mr. 

S t r a c h a n  d i s c u s s e s  h i s  r e t i r e m e n t .  H i s  
v o i c e  i s  as a s o r t  of voice-over t h e  
segment which w e  s h o t  a t  t h e  Nanaimo 
R i v e r  o u t s i d e  p f  t h e  house.  The juxta-  
p o s i t i o n  o f  t h e s e  s e p a r a t e  a u d i o  and 
v i d e o  r e c o r d i n g s  i n  t h e  one segment i s  
p a r t i c u l a r l y  e f f e c t i v e  and r a t h e r  poin- 
t e d  as  w e l l .  A s  I see t h e  i n t e r v i e w  
a g a i n ,  i t  i s  very  h a r d  f o r  m e  t o  b e l i e v e  
t h a t  h e  i s  dead. 


