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We i n  t h e  Pub l i c  Archives of Canada a r e  becoming inc reas ing ly  conscious 
of t h e  wide range and mul t i f a r ious  impact of what we o f t e n  desc r ibe  a s  t h e  "media 
of record". The ope ra t iona l  Divis ions of t h e  Archives Branch a r e  b u i l t ,  f o r  t h e  
most p a r t ,  on t h e  b a s i s  of media, and we can now claim t h a t  we have custody of 
a l l  "media of record" from parchment t o  magnetic tape .  However, t h i s  concept of 
adminis t ra t ion  by media r equ i r e s  c l o s e r  examination f o r  we obviously do no t  mean 
t h a t  we d iv ide  t h e  custody of m a t e r i a l  according t o  t h e  phys i ca l  p r o p e r t i e s  of 
t he  a r t i f a c t .  I f  t h i s  were s o ,  we would have manuscripts and maps on parchment i n  
one d i v i s i o n ,  manuscripts ,  watercolours ,  pub l i c  records  and maps on paper i n  
another ,  computer tape ,  videotape and sound record ings  on magnetic tape  i n  a  t h i r d . ,  
This  grouping may have some v a l i d i t y  i n  t he  eyes of t h e  conserva tors ;  i t  has none 
f o r  t h e  a r c h i v i s t .  So he must consider  what we mean by t h e  "media of record" which 
r e s u l t s ,  f o r  example, i n  s epa ra t e  ope ra t iona l  Div is ions  f o r  manuscripts  from t h e  
p r i v a t e  s e c t o r ,  Pub l i c  Records and maps, t o  name t h r e e .  Cannot a l l  t h r e e  be c l a s sed  
a s  "manuscripts" i f  they a r e  o r i g i n a l s ?  I n  one sense  they can. A r e  w e  being muddle 
headed and i n c o n s i s t e n t  when we speak of "media of record"? I do not  t h ink  so  
because on c l o s e r  examination media of record a r e  made up of some o r  a l l  of fou r  
elements : 

1. The base o r  " ca r r i e r "  ( c l ay ,  parchment, paper ,  e t c . )  . 
2. The m a t e r i a l  used t o  convey t h e  message and c a r r i e d  by (1) above (penc i l ,  ink ,  

water  co lour ,  e t c . ) .  
3 .  The conf igu ra t ion  of t h e  above m a t e r i a l s  (wr i t i ng ,  drawing, pa in t ing ,  e t c . )  

which has always t o  be preserved.  
4 .  The image of t h e  conf igura t ion  a s  perceived by t h e  beholder .  

Let  u s  t ake  some examples: 

Clay t a b l e t s  omit (2) because they bear  impressions made by a  s t y l u s .  So does t h e  
video-disc s i n c e  i t  depends on pe r fo ra t ions  on mylar "read" by a  l a s e r  beam. Live 
t e l e v i s i o n  omits a l l  bu t  (4) s i n c e  t h e  tube does no t  "carry" t h e  message i n  t h e  
o l d  sense  and t h e r e  a r e  no i d e n t i f i a b l e  m a t e r i a l s  having a  permanent conf igura t ion .  

By now you w i l l  be wondering when I s h a l l  g e t  t o  t h e  sub jec t  of t h i s  p iece .  
It i s  now! The a r c h i v i s t  i s  r e spons ib l e  f o r ,  and should f u l l y  understand,  a l l  
four  elements.  The h i s t o r i a n  o r  any o t h e r  u se r  i s  genera l ly  concerned only wi th  (4) 
and t o  a  l e s s e r  degree wi th  ( 2 ) .  How does t h i s  work f o r  sound arch ives  i n  terms of 
magnetic tape?  

Element one i s  t h e  mylar base ,  
element two the  coa t ing ,  
element t h r e e ,  t he  permanent magnetic conf igura t ion ,  and 
element f o u r ,  t h e  sound "image". 

I n  t h i s  case  t h e  use r  i s  e n t i r e l y  concerned with element four  b u t  t he  a r c h i v i s t  
must preserve  elements one, two, i n  p a r t i c u l a r ,  t h r e e  ( t h e  magnetic conf igura t ion)  
bes ides  having a  thorough understanding of t he  context  and l i m i t a t i o n s  of t h e  sound 
"image", so t h a t  he may, i n  t he  words of Walter Bageot (from q u i t e  another  con tex t ) ,  
11 encourage, adv i se  and warn" the  r e sea rche r .  These a r e  onerous, demanding, and 



wide ranging r e s p o n s i b i l i t i e s  and I would l i k e  f o r  t h e  remainder of my time t o  
d i scuss  t h e  way i n  which t h e  na tu re  of t he  medium can a f f e c t  t he  whole a r c h i v a l  
s t r a t e g y  towards o r a l  h i s t o r y  and o t h e r  sound record ings .  

I n  t he  Archives Branch of t h e  Pub l i c  Archives of Canada we a r e  i nc reas ing ly  
s t r i v i n g  t o  develop a  branch s t r a t e g y ,  t o  a r t i c u l a t e  our  work i n  terms of j o i n t  
programs r a t h e r  than t h e  sepa ra t e  a c t i v i t y  of each Divis ion.  On t h e  o the r  hand, 
t h e  media i n t e g r i t y  and p ro fe s s iona l  d i s c i p l i n e s  of each Div is ion  must be e n t i r e l y  
respected which l e a d s  t o  what I l i k e  t o  be l i eve  i s  a  kind of h ighly  product ive 
tens ion .  The programs on which we base our q u a r t e r l y  r e p o r t s ,  our p r i o r i t i e s  and 
our  f o r e c a s t s  a r e  1 )  Acquis i t ion ;  2) Custody and Conservation; 3) Reference and 
Pub l i c  Serv ice ,  and I would l i k e  t h e r e f o r e  t o  consider  sound record ings  and o r a l  
h i s t o r y  i n  t h e  l i g h t  of t hese  t h r u s t s .  

Quite  r e c e n t l y  t h e  Branch s t r u c k  a  Task Force on Acquis i t ion  S t r a t egy  t o  
inc lude  a l l  t h e  media of record ;  s i n c e  I do not  wish t o  p re jud ice  t h e i r  f i nd ings  
my remarks should be t r e a t e d  simply a s  a  personal  express ion  of opinion a t  t h i s  
t ime. The days of haphazard c o l l e c t i n g  p o l i c i e s  and a  vague kind of media symmetry 
a r e  over ,  a s  a r c h i v a l  r e p o s i t o r i e s  p r o l i f e r a t e  spec ia l i sms  and a s  h e r i t a g e  resources  
a t  t h e  p rov inc i a l  and r eg iona l  l e v e l  i nc rease .  For a r e p o s i t o r y  wi th  a  dec lared  
emphasis, such a s  a r c h i t e c t u r a l  records  o r  bus iness  a r ch ives ,  o r a l  h i s t o r y  c l e a r l y  
f i l l s  a  support  r o l e  t o  c l o s e  t h e  gaps and f l e s h  ou t  t h e  record ;  f o r  t h e  g e n e r a l i s t  
a r ch ives  a t  t he  P rov inc i a l  and Federal  l e v e l  t h e  problems a r e  more complex. We 
have a  mandate t o  ope ra t e  on s e v e r a l  f r o n t s  bu t  t o  spread resources  t h a t  t h i n l y  
would be t o  achieve nothing.  There must be p r i o r i t i e s  maintained f o r  a  reasonable 
l eng th  of t ime. The p r i o r i t i e s  of sound a rch ives  and o r a l  h i s t o r y  must be a r t i c u l a t e d  
w i t h i n  t h i s  o v e r a l l  plan.  I cannot be very  s p e c i f i c  a t  t h i s  t ime s i n c e  no such p lan  
o r  s t r a t e g y  a t  p re sen t  e x i s t s  i n  t h e  Pub l i c  Archives of Canada, and any p lan  of t h i s  
kind would r e q u i r e  consu l t a t i on  wi th  our  co l leagues  i n  o the r  r e p o s i t o r i e s ,  bu t  we 
can a t  l e a s t  t r y  t o  examine i f  no t  t he  s u b j e c t  a r e a s ,  a t  l e a s t  t h e  types  of m a t e r i a l  
a v a i l a b l e  t o  sound a rch ives ,  which appear t o  be th ree :  

1) sound programs prepared f o r  broadcast  i n  t h e  pub l i c  and p r i v a t e  s e c t o r  o r  
produced i n  t h e  course of o t h e r  p ro fe s s iona l  o r  commercial a c t i v i t y  (such a s  
t h e  t apes  of a  j o u r n a l i s t  seeking m a t e r i a l  on contemporary even t s ) ;  

2 )  tapes  c r ea t ed  by o r a l  h i s t o r i a n s  and o t h e r s  seeking t o  f l e s h  ou t  t he  records  of 
t h e  pas t ;  

3 )  t apes  c r ea t ed  by t h e  a r c h i v i s t  f o r  t h e  same purpose. 

For t h e  a r c h i v i s t ,  I be l i eve  t h a t  t h e  broadcast  program and i t s  a s s o c i a t e  
documentation has t he  f i r s t  p r i o r i t y  s i n c e  they a r e  t h e  product of a  contemporary 
admin i s t r a t i ve  process  and t h e  primary record of a  pub l i c  experience.  This may seem 
a very  sweeping s tatement  t h a t  you w i l l  want t o  cha l lenge  but  I be l i eve  t h a t  t he  
a r c h i v i s t ' s  r o l e  i s  f i r s t  t o  app ra i se  and preserve  what has  a l r eady  been communicated 
by whatever medium. We should c e r t a i n l y  be aware of gaps i n  t he  record and t h e r e a f t e r  
we have t o  consider  a l t e r n a t i v e s  which involve  "o ra l  h i s t o r y "  i n  t he  sense of tape- 
recorded in te rv iews .  I n c i d e n t a l l y ,  I b e l i e v e  f u r t h e r  examination needs t o  be made of 
t h e  a s s e r t i o n  t h a t  t h e  te lephone has  reduced t h e  e v i d e n t i a l  weight of record i n  
propor t ion  a s  t h e  typewri te r  increased  i ts  phys ica l  mass. I n  f a c t ,  I would suggest 
t h a t  t h e r e  i s  now f a r  more record of f a r  b e t t e r  q u a l i t y  than i n  t he  pas t .  I ts 
l o c a t i o n  can always be improved by b e t t e r  f i l i n g  systems and t h e  remaining dross  
el iminated by good records  management. The d i c t a t e d  memo s t imula ted  by a  telephone 
conversat ion,  o r  a  l e t t e r  i n  response t o  correspondence can provide a  much f u l l e r  
express ion  when t h e  au thor  i s  f r e e d  from t h e  shackles  of w r i t i n g  and t h e  phonetic 



alphabet .  The s tenographer ,  i n  a l i m i t e d  sense ,  a c t s  a s  a t ape  r eco rde r ,  and is  
a t  t imes replaced by one. Admittedly r e p l i e s  a r e  o f t e n  more d i f f u s e  bu t  they a r e  
a l s o  more f i n e l y  shaded and o f f e r  information a t  a number of l e v e l s .  

We should ponder how we i n  the  pub l i c  s e r v i c e  use t h e  te lephone.  How o f t e n  
do we engage i n  weighty conversat ions t h i s  way o r  reach weighty dec i s ions?  Our 
use i s  f o r  t h e  t r i v i a l  t o  medium important t r a n s a c t i o n s  r equ i r ing  quick dec i s ions .  
The r e a l l y  important d i scuss ions  a r e  u sua l ly  f a c e  t o  f a c e  a s  they always have been. 
The c r u c i a l  d e l i b e r a t i o n s  w i l l  s t i l l  be l o s t ,  a s  they  always were, i f  t h e  p a r t i e s  
do not  wish a record t o  be made. Although we a r e  b a s i c a l l y  o r a l  beings we have had 
i n  t he  p a s t  a b u i l t - i n  b i a s  aga ins t  t he  r e l i a b i l i t y  of t h e  spoken word a s  a r e s u l t  
of our commitment t o  l i t e r a c y  and p r i n t  technology. Any sound a r c h i v i s t  knows t h i s !  
( t h e  pun i s  an o r a l  device  used t o  express  two l e v e l s  of meaning a t  once which i s  
usua l ly  scorned by h ighly  l i t e r a t e  people t r a i n e d  i n  l i n e a r ,  s e r i a l  and s e q u e n t i a l  
communication). 

Ora l  h i s t o r y  should c e r t a i n l y  be used t o  supplement t h e  a v a i l a b l e  record 
but  i t s  l i m i t a t i o n s  should be recognized. F i r s t ,  t o  t ake  "o ra l  h i s to ry ' '  i n  t h e  
l i m i t e d  sense of t h e  recorded in te rv iew,  i t  provides l i m i t e d  information on a 
t o t a l  happening which a l s o  involves f a c i a l  express ion  and o t h e r  body language, 
smell  and t h e  v i s u a l  environment of t h e  in te rv iewee  which may be  a d d i t i o n a l l y  in- 
format ive ,  i f ,  f o r  example, an o l d  t imer i s  being interviewed i n  h i s  home surrounded 
by h i s  family and possess ions .  The dynamics of t he  i n t e r p e r s o n a l  exchange cannot b e  
e n t i r e l y  conveyed. Perhaps we should consider  more and more t h e  use  of v ideotape  i n  
t h i s  contex t  a s  appara tus  becomes cheaper and more po r t ab l e .  The enrichment f o r  o r a l  
h i s t o r y  could be  a s  profound a s  t h a t  which r e s u l t e d  from t h e  in t roduc t ion  of t h e  
p o r t a b l e  tape  recorder .  This v i s u a l  record corresponds t o  support ing documentation 
which a r c h i v i s t s  must seek and, i f  necessary,  c r e a t e .  I be l i eve  t h a t  o r a l  h i s t o r y  
would then  become even more c l o s e l y  r e l a t e d  t o  f i l m  archives  and videotape,  whi le  
sound a rch ives  would inc reas ing ly  be r e s t r i c t e d  t o  e a r l y  record ings  and r ad io  
product ions without  b e n e f i t  of videotape and those  recordings r e l y i n g  on sound alone,  
simply a s  a n  a r t  form i n  t h e  t r a d i t i o n  of son e t  lumisre .  

Should a r c h i v i s t s  be in te rv iewers  i n  o r a l  h i s t o r y  programs designed t o  f i l l  
t h e  gaps? It depends on t h e  na tu re  of t h e  e x i s t i n g  evidence and documentation. 
I f  t he  gaps a r e  c lear -cu t  and s p e c i f i c ,  and the  in te rv iewee  i s  a " s e l f - s t a r t e r "  
who knows the  f i e l d  we l l ,  t h i s  may be acceptab le .  But i n  genera l ,  t h e  requirement 
f o r  ex tens ive  background knowledge by sub jec t  precludes us .  Our time may be b e t t e r  
spent  i n  o t h e r  ways. 

However, I b e l i e v e  t h a t  a word should be s a i d  i n  defence of those voluminous 
record ings  of "old t imers"  who became t h e  easy prey of a r c h i v i s t s  and o r a l  h i s t o r y  
p r a c t i t i o n e r s .  For a l l  t h e i r  shortcomings i n  terms of hard information I be l i eve  
they w i l l  one day be valued f o r  t h e  way i d e a s  a r e  expressed, f o r  t he  way events  
were be l ieved  t o  have occured and a l l  kinds of myths were c rea t ed .  They w i l l  r evea l  
a r e a s  of s t a r t l i n g  ignorance; they w i l l  a t  times be long on wisdom i f  s h o r t  on 
chronologica l  accuracy. I f  t h i s  i s  t r u e  then  a r c h i v i s t s  should l e a r n  t o  defend these  
and o the r  record ings  i n  t h e i r  c o l l e c t i o n ,  t o  argue f o r  them and t o  convince r e sea rche r s  
of t h e i r  va lue  by i n d i c a t i n g  both t h e i r  s t r e n g t h s  and weaknesses. We and our  c l i e n t s l e  
have t o  understand t h a t  in te rv iews  a r e  o f t e n  conducted wi th  people who a r e  e i t h e r  
unused t o ,  o r  d i s l i k e ,  t he  l i n e a r  mode of reading and w r i t i n g  i n  which case  t h e i r  
communication p a t t e r n s  w i l l  be  d i f fused  and conveyed a t  s e v e r a l  l e v e l s  a t  once. 

Their  p re sen ta t ion  may a t  f i r s t  s i g h t  be muddled and confused bu t  may neve r the l e s s  
be remarkably pe rcep t ive .  A publ ic  s e rvan t  o r  p o l i t i c i a n  on t h e  o the r  hand may be 



adept a t  g l i b ,  l i n e a r  p re sen ta t ions  which f o r  a l l  t h e i r  c l a r i t y  r evea l  almost 
nothing.  The accusa t ion  t h a t  i n  o r a l  h i s t o r y  a record is  being c rea t ed ,  and i s  
t h e r e f o r e  i n  a sense  a r t i f i c i a l ,  cons t an t ly  needs r e b u t t a l .  The record i s  a l r eady  
t h e r e  i n  t h e  mind of t h e  interviewee but  t he  in te rv iewer  i s  a p a r t y  t o  t h e  t rans-  
p o s i t i o n  and shapes i t  through the  ques t ions  being put .  The po r t ion  of t h e  e n t i r e  
record which i s  a l l  t h a t  can be recorded from t h e  mind and which is  u t t e r e d  o r  
11 outered" onto t ape  may be fragmentary but  i t  i s  no t  gene ra l ly  a f ake  o r  a forgery .  

I n  t h i s  contex t  should be noted t h e  work of D r .  Wilder Pen f i e ld  of McGill 
Univers i ty  who has  a l ready  demonstrated t h a t  t h e  b r a i n  may s t o r e  t h e  t o t a l  experience 
of an i n d i v i d u a l  from which only a fragment can a t  p re sen t  be r e t r i e v e d .  Under t h e  
s t imulus  of e l ec t rodes ,  

l I The s u b j e c t  f e e l s  aga in  t h e  emotion which t h e  s i t u a t i o n  
o r i g i n a l l y  produced i n  him, and he i s  aware of t h e  same 
i n t e r p r e t a t i o n s ,  t r u e  o r  f a l s e ,  which he himself gave t o  
t h e  experience i n  t he  f i r s t  p l ace .  Thus, evoked r e c o l l e c t i o n  
i s  not  t h e  exac t  photographic o r  phonographic reproduct ion 
of p a s t  scenes o r  events .  It i s  reproduct ion  of what t he  
p a t i e n t  saw and heard and f e l t  and understood."' 

This s u r e l y  is  t h e  u l t ima te  i n  r e t r i e v a l  which could one day produce a stream of 
tape-recorded consciousness t o  boggle t he  mind! 

Unfortunately,  our  p re sen t ly  clouded v i s i o n  of t h e  p a s t  i s  r a t h e r  d i f f e r e n t  
from t h e  dec i s ion ,  a c t i o n  o r  opinion of t h e  time which, i f  on record ,  would have 
given i t  an independent v a l i d i t y  and ex i s t ence  (without a nod t o  p o s t e r i t y )  from 
which t h e  h i s t o r i a n  may conclude what he w i l l .  Recol lec t ion  i n  t r a n q u i l i t y ,  a 
corner  s tone  of t h e  Romantic Movement, c e r t a i n l y  has i t s  l i m i t a t i o n s ,  bu t  is  b e t t e r  
than  nothing.  

Richard Lochead's percept ive  a r t i c l e  i n  t h e  f i r s t  i s s u e  of t h e  Canadian 
Oral  His tory  Assoc ia t ion  ~ o u r n a l ~  c o n t r a s t s  the  j o u r n a l i s t s '  approach t o  o r a l  
h i s t o r y  wi th  t h a t  of t h e  academic. The j o u r n a l i s t  seeks immediacy and thereby 
he lps  t o  r e v e a l  " the emotive l i f e  of a given epoch". This  m a t e r i a l  i s  l a i d  out  
l i k e  a mosaic i n  t h e  manner of a newspaper page a s  he t r i e s  t o  convey a broad band 
of p a r a l l e l  i nc iden t  and s i t u a t i o n ,  of views ( r i g h t  o r  wrong and who's t o  judge?) 
he ld  a t  t h e  t i m e .  This  kind of o r a l  h i s t o r y  i s  d i f f e r e n t  from, b u t  i n  no way 
secondary t o ,  t he  academic's approach from a s p e c i f i c  p o i n t  of view t o  support a 
t h e s i s  o r  answer a s p e c i f i c  ques t ion .  The establ ishment  by t h i s  means of apparent 
causes and e f f e c t s  can be a s  impressive a s  they a r e  i l l u s i o n a r y  bu t  i n  f a i r n e s s  
academics a r e  we l l  aware of t h i s  danger.  U n t i l  r e c e n t l y ,  most academics and 
j o u r n a l i s t s  have seen t h e  recorded in t e rv i ew a s  an in te rmedia te  phase expendable 
a f t e r  a f i n a l  t r a n s c r i p t  has  been made and have thereby revea led  t h e i r  q u i t e  under- 
s tandable  l i t e r a r y  b i a s .  Inc reas ing ly ,  t h e  t i d e  of op in ion  seems t o  be turn ing  
towards t h e  p re se rva t ion  of t h e  tapes  and t h i s  would seem t o  b e  the  a r c h i v i s t ' s  
p o s i t i o n  i f  money i s  a v a i l a b l e .  

So much f o r  a c q u i s i t i o n .  Custody and conserva t ion  do no t  present  t h e  
problems of o the r  media dependant on a v i s u a l  image, a l though t h e  s t a b i l i t y  of 
magnetic conf igura t ion  remains undetermined. With regard t o  r e f e rence  and pub l i c  
s e r v i c e ,  t h e r e  is  an  inc reas ing  requirement t o  s t anda rd ize  t h e  f ind ing  a i d s  and 
explore t h e  MARC format i n  o rde r  t h a t  information,  a t  l e a s t  a t  t h e  f i r s t  l e v e l  of 
publ ic  r e f e rence ,  may be automated and made a v a i l a b l e  t o  r e sea rche r s ,  i r r e s p e c t i v e  
of t h e  media of record .  The Archives Branch of t h e  Publ ic  Archives of Canada a l s o  



has a  Task Force on Information Control which i s  grappl ing  wi th  t h i s  problem. 
Sound Archives i s  making input  he re ,  along wi th  o t h e r  media, and you t h e  a r c h i v i s t s  
and o r a l  h i s t o r y  p r a c t i t i o n e r s  w i l l  be  asked t o  he lp  us  dev i se  systems which a r e  
compatible and acceptab le  n a t i o n a l l y .  

I n  t h e i r  e f f o r t s  t o  communicate t he  contents  of t h e i r  a r ch ives ,  a r c h i v i s t s  
should a l s o  become f a m i l i a r  wi th  t h e  grammar and syntax of t h e  media wi th  which 
they work; why "documentary" record takes  t h e  form i t  does. The s tudy of d ip lomat ic ,  
a  h ighly  r e spec t ab le  and learned  d i s c i p l i n e  amongst medieval h i s t o r i a n s  by which 
they ana lyse  the  changing na tu re  and "common form" of o f f i c i a l  documents can be 
extended t o  a l l  media of record s i n c e  they a r e  a l l  produced f o r  a  purpose: t o  
achieve a  s p e c i f i c  end wi th  o f t e n  a  n i c e  economy of means wi th in  t h e  l i m i t a t i o n s  
of t h e  media. An a n a l y s i s  of t h e  evolu t ion  of t h e  modern pub l i c  record i s  an 
exe rc i se  i n  t h e  s tudy of d ip lomat ic  and so  i s  t h e  form and shape of o r a l  in te rv iews  
o r  sound record ings  f o r  pub l i c  broadcas t .  The form of t he  content  can be j u s t  a s  
important a s  t h e  content ,  a s  f i lm  study has amply demonstrated i n  t h e  case  of news- 
r e e l s ,  documentaries and compilat ions.  Only then can we e f f e c t i v e l y  counter  t h e  
c r i t i c i s m  of t he  more t r a d i t i o n a l  h i s t o r i a n s  t h a t  t he  o r a l  record i s  a t  b e s t  
supplementary t o  t h e  w r i t t e n  record .  Yet i s  t h e  w r i t t e n  o r  p r i n t e d  record n e c e s s a r i l y  
more r e l i a b l e  o r  profound when produced f o r  admin i s t r a t i ve  purposes? Anyone who has 
worked i n  a  bureaucracy would have r e se rva t ions  on t h a t  s co re .  The f a c t  i s  we have 
t o  f i g h t  t h e  no t ion  t h a t  t h e  more t r a d i t i o n a l  media a r e  academically more r e spec t ab le .  
P r e - l i t e r a t e  s o c i e t y  managed q u i t e  we l l  without  t he  phonet ic  a lphabet  and t h e  p r i n t i n g  
p re s s  and we a r e  l ea rn ing ,  i n  a  number of a r e a s ,  t o  do the  same. 

Sound arch ives  and o r a l  h i s t o r y  a r e  o f t e n  i d e n t i f i e d  a s  t e x t u a l  records  b u t  
t h a t  i s  because the  a r c h i v a l  profess ion  encountered t e x t  f i r s t .  We could on t h e  
o t h e r  hand contend wi th  more accuracy t h a t  t e x t u a l  records  a r e  i n  a  sense  merely 
t r a n s c r i p t s  of t h e  b ra in ,  t h e  mind and t h e  vo ice ,  wi th  a l l  t h e  l i m i t a t i o n s  of 
manuscripts ,  and t h a t  sound a rch ives  a r e  j u s t  one s t a g e  c l o s e r  t o  t h e  mind and h e a r t  
of t he  c r e a t o r .  I n  t he  words of Marshall  McLuhan, " the f i r s t  p r i n t e d  works were 
v i s u a l  a i d s  t o  o r a l  i n s t r ~ c t i o n " . ~  We should ponder on t h a t  a s  we perhaps move 
towards a  p o s t - l i t e r a t e  s o c i e t y  i n  which ex tens ive  reading could become t h e  "opt ional  
e x t r a "  of t h e  scho la r .  
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