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It i s  a  f a i r  s ta tement  t h a t  a  biography can be expected t o  t ake  from t h r e e  
t o  f i v e  years  of work from t h e  s t a r t  of research  t o  t h e  completion of wr i t i ng .  
I d e a l l y ,  i t  w i l l  progress  from l i s t i n g  a l l  sources of r e sea rch ,  p inpoin t ing  people 
t o  be interviewed who can supply f i r s t -hand  o r a l  accounts of t h e  events ,  and who 
w i l l  perform an  e s s e n t i a l  s e r v i c e  i n  a r eas  where l i t t l e  w r i t t e n  m a t e r i a l  i s  a v a i l a b l e .  
Whatever t h e  s i z e  of t h e  l i s t  a t  t h e  s t a r t ,  however, expansion is  i n e v i t a b l e  s i n c e  
people w i l l  suggest  more people and f u r t h e r  resources .  Depending on t h e  propor t ion  
a v a i l a b l e ,  i t  may be b e s t  t h a t  any w r i t t e n  m a t e r i a l  be c a r e f u l l y  s tud ied ,  f i l e d  and 
indexed, and a l l  major events  pegged i n t o  chronologica l  o rde r .  Then a s  t h e  work 
develops,  book t ime,  o r  t h e  events  covered i n  each chap te r ,  can be checked a g a i n s t  
r e a l  t ime.  

Taped in te rv iews ,  a long with any t r a v e l  involved,  would be completed a s  one 
segment of r e sea rch .  Most l i k e l y  conducted by t h e  au tho r ,  t ime would be saved i f  a  
d u p l i c a t e  were made of each t ape  f o r  p o s s i b l e  r e f e rence  during t r a v e l ,  and i f  a  
copy could be s e n t  back t o  a  c e n t r a l  o f f i c e .  A typed t r a n s c r i p t  would then await  
t h e  au thor  on r e t u r n .  The in te rv iew m a t e r i a l  would next  be se l ec t ed  and organized 
under d i f f e r e n t  c a t e g o r i e s ,  and cross-referenced wi th  o the r  sources ready f o r  
i n s e r t i o n  i n  a  major working d r a f t .  The in te rv iews  would provide not  only background 
information,  both d i r e c t l y  and i n d i r e c t l y  used,  bu t  a l s o  t h e  inva luable  and l i v e l y  
a d d i t i o n  of a c t u a l  quotes .  Once t h i s  whole body of m a t e r i a l  was down, and where 
p o s s i b l e  double-checked f o r  accuracy,  f u r t h e r  d r a f t s  f o r  cons is tency  and s t y l e  would 
a r i s e  and t h e  more f in i shed  process  of wr i t i ng  begin. 

Having known Gweneth Lloyd when she was teaching i n  Toronto i n  t h e  1 9 5 0 ' ~ ~  
t h e  idea  of a  biography came while  spending a  Christmas with mutual f r i e n d s  when 
i t  was announced t h a t  she  was t o  be made a  member of t h e  Order of Canada. It was 
put  t o  he r  dur ing  a  phone c a l l  t o  her  home i n  Kelowna, B . C . ,  and having thought i t  
over ,  she  mailed a  l a r g e  pa rce l  of sc rap  books t o  t h e  author  i n  January,  1969. The 
m a t e r i a l  was t y p i c a l  of more t h a t  was t o  come, t h e  e a r l y  books going back t o  he r  
a r r i v a l  i n  Canada i n  1938 being i n  f a i r  o rde r ,  l a t e r  ones conta in ing  undated contents  
t h a t  could ,  i t  turned out eventua l ly ,  be t raced  a s  being four  years  a p a r t  on a  page, 
and many loose  c l ipp ings .  

Unlike most books on people mainly known f o r  work i n  t h e  performing a r t s ,  t h e  
focus of Next C la s s ,  Please! a s  implied i n  t h e  t i t l e ,  was t o  be on t h e  l i f e  of a  
t eache r .  A lbe i t  an unusual one, who a f t e r  a  s t r i c t  Edwardian upbringing i n  England 
was f i r s t  a  phys i ca l  educat ion teacher .  'It was never considered any g i r l  would 
t ake  up dancing a s  a  c a r e e r .  It simply wasn ' t  done. '  Great i n t e r e s t  however, l e d  
t o  a  second teacher  t r a i n i n g  i n  Greek, o r  i n t e r p r e t a t i v e ,  dance, which i n  t u r n  l ed  
t o  b a l l e t ,  bu t  which meanwhile l a i d  t h e  groundwork f o r  an eventua l ly  v i t a l  c o n t r i b u t i o n  
a s  a  choreographer.  Gweneth Lloyd immigrated t o  Canada i n  her  l a t e  t h i r t i e s  i n  1938 
wi th  her  p a r t n e r ,  Bet ty F a r r a l l y ,  a s  a  r e s u l t  of an e a r l i e r  v i s i t  t o  f r i e n d s  i n  
Winnipeg who had s a i d ,  'Why don ' t  you come out  here?  A l l  t h i s  has  endless  oppor tun i ty . '  

They came simply t o  teach.  Gweneth had never wanted t o  be a  performer o r  t o  
be connected wi th  t h e  product ion of b a l l e t ,  bu t  because they were i n  a  s i t u a t i o n  
where i t  was l i t t l e  known and t o  'show people what b a l l e t  i s  a l l  abou t ' ,  s t a r t e d  



a Sunday-afternoon b a l l e t  c l u b .  Choreography was needed and much on t h e  b a s i s  of 
h e r  second t r a i n i n g ,  Gweneth c o n t r i b u t e d  what e v e n t u a l l y  amounted t o  over  t h i r t y  
b a l l e t s  t o  a f l e d g l i n g  company. Thus i n a d v e r t e n t l y ,  b u t  because  of f i r s t - c l a s s  
t e a c h i n g  of t o t a l l y  inexper ienced  d a n c e r s ,  s h e  helped found a  s m a l l  b u t  now world- 
famous company. As a p r e s e n t  o f f i c i a l  s a y s ,  'There  was a b s o l u t e l y  no l o g i c  behind 
t h e  beginning of The Royal Winr~ipeg B a l l e t . '  

B r i e f l y  t h e r e  was t h e n  a s p l i t  w i t h  t h e  company, and having a l s o  he lped  t o  
e s t a b l i s h  b a l l e t  f e s t i v a l s ,  which l a t e r  l e d  t o  t h e  beg inn ings  of t h e  now v a s t  
r e g i o n a l  b a l l e t  movement i n  t h e  S t a t e s ,  Gweneth came t o  Toronto t o  t e a c h .  Meanwhile 
s h e  con t inued  w i t h  one f o o t  i n  t h e  West, s e t t i n g  up d u r i n g  n i n e t e e n  summers t h e  
impor tan t  B a l l e t  D i v i s i o n  a t  t h e  Banff Cen t re ,  and c o n t i n u i n g  t o  choreograph and 
a t t e n d  major  e v e n t s  of t h e  Royal Winnipeg B a l l e t .  I n  1958 a f t e r  a  f i n a l  s p l i t  w i t h  
t h e  company s h e  re - jo ined  B e t t y  F a r r a l l y  i n  B . C .  where t h e y  have s i n c e ,  a s  Globe 
and Mail  c r i t i c  John F r a s e r  n o t e d ,  ' t a u g h t  e v e r y t h i n g  t h a t  moves' i n  t h e  Okanagan 
Val ley .  

T h i s ,  t h e n  i s  t h e  background f o r  t h e  foreword by Margot Fonteyn who once 
d e s c r i b e d  t e a c h i n g  as a ' s e p a r a t e  t a l e n t '  and who w r i t e s ,  'It i s  f i t t i n g  t h a t  f o r  
once a  book should be  devoted t o  t h e  king-maker r a t h e r  t h a n  t h e  k i n g s . '  And t h i s  was 
t h e  o u t l i n e  t h a t  g r a d u a l l y  began t o  emerge from t h e  pr imary s o u r c e  of 33 t a p e s ,  made 
w i t h  4 1  p e o p l e  between A p r i l  1969 and A p r i l  1974. These were i n v a l u a b l e ,  because  
w h i l e  whenever p o s s i b l e  t h e  a u t h o r  made a  q u i c k ,  long-hand t r a n s c r i p t  w i t h i n  a  
coup le  of days  of each i n t e r v i e w ,  t h e r e  was r a r e l y  t ime  t o  c r o s s - r e f e r ,  check and 
i n t e r s p e r s e  t h e  m a t e r i a l  f o r  some months. The demands of a  f a s c i n a t i n g  b u t  o f t e n  
p r e s s u r e d  t e a c h i n g  j o b  meant t h a t  j u s t  a s  enough energy and r e t e n t i o n  of f a c t s  were 
b u i l t  up ,  t h e y  had,  a s  one of t h e  h a z a r d s  of much w r i t i n g ,  t o  be l e t  drop.  It i s  
perhaps  worth ment ioning,  however, t h a t  i n  t h e  a u t h o r ' s  p r e s e n t  involvement i n  
speech communication l a y  p a r t  of t h e  i n t e r e s t  i n  t h e  whole p r o c e s s  of t h e  i n t e r -  
v iews.  For where work i n  t h e  t h e a t r e  was e a r l i e r  concerned w i t h  h e l p i n g  peop le  
l i f t  t h e  w r i t t e n  word o f f  t h e  page t o  become t h e  spoken word, now t h e  c h a l l e n g e  
was r e v e r s e d  i n t o  s e l e c t i n g  t h e  spoken word f o r  t h e  r e c o r d  of p r i n t .  

But however i l l e g i b l e  t h e s e  long-hand t r a n s c r i p t s  t o  anyone e l s e ,  one f a c t o r  
remained c o n s t a n t :  each page,  and i n  some c a s e s  major s e c t i o n s  and paragraphs ,  
c a r r i e s  n o t e  of t h e  f o o t a g e  on t h e  t a p e  r e c o r d e r .  T h i s  l a t e r  provided qu ick- re fe rence  
f o r  c l a r i f i c a t i o n  and mood d u r i n g  re -p lay ;  and i n  many c a s e s  pa ragraphs  were g iven  
rough m a r g i n a l  headings:  "Trouble w i t h  Board - Leaving Winnipeg" o r  "Arr iving T'o" 
o r  "Banff" o r  l l F e ~ t i ~ a l ~ ' l .  Gradua l ly  t h e s e  were i n t e r c o n n e c t e d  w i t h i n  many of t h e  
i n t e r v i e w s ,  and s o  t h e  d e t a i l e d  p r o g r e s s i o n  of e v e n t s  evolved.  

The p r o g r e s s i o n  r e q u i r e d  t h e  d o v e t a i l i n g  of d i f f e r e n t  i n f l u e n c e s  on a  l i f e  
s p e n t  i n  s i x  major l o c a t i o n s :  Cambridge, London and Leeds i n  England; Winnipeg, 
Toronto and t h e  Okanagan i n  Canada. And f o r  two r e a s o n s  t h e r e  were f u r t h e r  
requ i rements  which seem c o n d i t i o n a l  t o  much w r i t i n g ,  p a r t i c u l a r l y  on t h e  performing 
arts  i n  Canada. 

F i r s t  t h e i r  o r i g i n s  a r e  o f t e n  somewhat improbable s o  t h a t  a  c o n t r i b u t i o n  can 
o n l y  be f u l l y  a p p r e c i a t e d  a g a i n s t  t h e  a lmost  happens tance  of t h e i r  beg inn ings .  For 
example, i t  i s  now easy  t o  t a k e  f o r  g r a n t e d  t h e  p r e s t i g e  of t h e  S t r a t f o r d  F e s t i v a l ,  
and s o  v a l u a b l e  t o  remember t h a t  i t  grew o u t  of t h e  a s p i r a t i o n s  of a  young newspaper- 
man s t r u c k  w i t h  p roduc t ions  of Shakespeare  i n  wartime England; and o u t  of an i n i t i a l  
committee i d e a  t h a t  performances could  b e  g i v e n  i n  a  b a n d s h e l l  i n  t h e  pa rk .  So i t  
i s  no ted  about  t h e  beg inn ings  o f . t h e  Royal Winnipeg B a l l e t ,  'There  was an a u d a c i t y  



about  t h e  e n t e r p r i s e  ...... Whoever i n  t h e i r  r i g h t  minds would have s e t  o u t  t o  
c r e a t e  a  b a l l e t  company i n  a  c i t y  over  a  thousand m i l e s  from anywhere, w i t h o u t  
p r e v i o u s l y  t r a i n e d  d a n c e r s ,  a l b e i t  w i t h  l o c a l  goodwi l l ,  o r  any o f f i c i a l  p l a n  o r  
funds  of any k i n d ? '  

Second, a p a r t  from t h e  background t o  such i m p r o b a b i l i t i e s ,  t h e r e  i s  a long- 
t ime  i n v i s i b l e  h o l e  i n  t h e  l i f e  of t h e  arts  i n  Canada: no n a t i o n a l  p r e s s ,  and s o  
no n a t i o n a l  coverage and p u b l i c  unders tand ing  and a p p r e c i a t i o n  of developments 
a c r o s s  t h e  c o u n t r y ;  and s o  u n t i l  r e c e n t l y  no emergence of c o n s i s t e n t  s t a n d a r d s  i n  
t h e  b a l a n c i n g  b u t  informing a c t  of c r i t i c i s m .  While j o u r n a l s  and n e w s l e t t e r s  of 
v a r i o u s  o r g a n i z a t i o n s  c a r r y  s p e c i f i c  news and comment, t h e  g e n e r a l  p u b l i c  h a s  
l i t t l e  chance of i n t e r e s t  i n  t h i s  m i r r o r  of c u l t u r a l  development.  Were t h e  same 
coverage g iven  t o  t h e  a r t s ,  p r o p o r t i o n a t e  t o  t h e  budge t ,  as t o  s p o r t s ,  i t  would be  
i n t e r e s t i n g  t o  s e e  how a  new s e n s e  of p r i d e  and involvement might a r i s e .  

Which b r i n g s  u s  back t o  t h e  f a c t  t h a t  p r i m a r i l y  r e g i o n a l  coverage  i n  t h e  
media r e q u i r e s  some f i l l i n g - i n  of a n  o t h e r w i s e  o t h e r - p l a n e t  background f o r  
a p p r e c i a t i o n  of a  f i n a l  p i c t u r e .  So t h e  beg inn ings  of t h e  Shaw F e s t i v a l  a r o s e  o u t  
of one s e t  of c i rcumstances ,  and of t h e  C i t a d e l  T h e a t r e  i n  Edmonton o u t  of a n o t h e r ;  
and so  t h e  beg inn ings  of t h e  N a t i o n a l  B a l l e t  of Canada, which r e q u i r e d  t r a c i n g  i n  
t h e  t e x t ,  o u t  of one s e t ,  and t h o s e  of t h e  Royal Winnipeg B a l l e t  o u t  of a n o t h e r .  

So t h e s e  i n t e r v i e w s  and f o u r t e e n  untaped c o n v e r s a t i o n s  were made a c r o s s  
Canada, and f o r t u n a t e l y  more t h a n  h a l f  t h e  peop le  invo lved  were a l r e a d y  known t o  
t h e  a u t h o r ,  which made f o r  e a s e  of c o n t a c t .  I n  many o t h e r  c a s e s  t h e  head o f f i c e  of 
t h e  Royal Academy of Dancing i n  Canada, a world-wide o r g a n i z a t i o n  devoted t o  main- 
t a i n i n g  s t a n d a r d s  of t e a c h i n g  and performing,  was h e l p f u l  i n  l i n i n g  up i n t e r v i e w s  
w i t h  v i s i t i n g  examiners and w i t h  t e a c h e r s  who were i n  town f o r  s p e c i a l  c o u r s e s .  
Meanwhile t h e  a u t h o r ' s  l i f e  con t inued  w i t h  a round of confe rences  and committee work, 
d i f f e r e n t  k i n d s  of w r i t i n g ,  a  sad  c a s e  of i l l n e s s  i n  t h e  home, and a  l a t e r  p e r s o n a l  
need f o r  leave-of-absence.  

Gradua l ly ,  a s  d r a f t s  of two o r  t h r e e  c h a p t e r s  were completed t h e y  were mai led  
t o  Gweneth Lloyd f o r  comment, and l a t e r  t h e r e  was a g a i n  h e l p  from t h e  Royal Academy 
of Dancing. Checking d e t a i l s  and approach was e s s e n t i a l ,  f o r  t h e  a u t h o r ,  though a  
t e a c h e r  v e r s e d  i n  t h e a t r e ,  i s  n o t  a dancer .  But t h e  t e x t  c o n t a i n s  a  myriad of f a c t s  
on dance  h i s t o r y ,  t h e  e v o l u t i o n  of some forms of dance,  and t h e  development of a 
choreographer ,  a l l  s e t  w i t h i n  t h e  l i f e  of a  t e a c h e r  who c h e e r f u l l y  s e e s  h e r  middle  
y e a r s  happening t o  co-found a  company a s  ' a  bump on a l o g ' .  Y e t  such background 
must be  a c c u r a t e  and phrased t o  t h e  needs  of b o t h  t h e  knowledgeable and t h e  g e n e r a l  
r e a d e r .  

One i n s t a n c e  w i l l  i l l u s t r a t e  t h e  need f o r  such feedback.  There i s ,  f o r  
example, a  n o t e  a t  t h e  beg inn ing  of t h e  t e x t  which e x p l a i n s  why l a c k  of p r e v i o u s  
r e s e a r c h ,  t h e  d e s t r u c t i o n  of a l l  of some r e c o r d s  i n  a  d i s a s t r o u s  f i r e ,  and t h e  
un t imely  d e a t h s  of some peop le  who could have g iven  i n v a l u a b l e  m a t e r i a l ,  l e d  t o  
t h e  u s e  of recorded  c o l l e c t i o n s  of t h o s e  invo lved .  'But when two o r  more peop le  
r e c o l l e c t  e v e n t s  t h a t  occur red  t h i r t y  and more y e a r s  ago t h e y  can,  through t h e  
v a g a r i e s  of memory, t h e  p a r t  t h e y  p layed ,  and t h e i r  v e r y  p e r s o n a l i t i e s ,  f i l t e r  
through s l i g h t l y  d i f f e r e n t  v e r s i o n s  of t h e  same e v e n t .  A s  f a r  a s  p o s s i b l e  t h o s e  
v e r s i o n s  which a r e  i n  agreement have been jo ined , and t h e  peop le  concerned l e f t  
t o  t e l l  t h e  s t o r y  from w i t h i n  t h e i r  own e x p e r i e n c e . '  

Gweneth f e l t  t h a t  one s e c t i o n ,  which had t a k e n  months of p r e p a r a t i o n  and 



requi red  the  c a r e f u l  c u t t i n g  and pas t ing  of quotes  from f i v e  people,  p l u s  t h e  
use  of program no te s  and microfi lm m a t e r i a l ,  was not  t o t a l l y  accura te .  To f i n d  
out  where a l l  t h i s  s tood i t  had been e s s e n t i a l  t o  go ahead wi th  t h e  d r a f t ,  and she 
then  suggested i t  be sen t  t o  someone whose in te rv iew had been unavoidably delayed. 
The response was inva luable ,  bu t  meant a  complete re -wr i te  involving a  whole new 
c u t  and p a s t e ,  now inc luding  a  s i x t h  person,  which took fou r  months of slow undoing 
and redoing t o  complete be fo re  being checked aga in .  

It i s  hoped t h a t  t h e  above po in t s  w i l l  i n d i c a t e  t h e  type  of use ,  t o  which 
what i s  now becoming regarded a s  o r a l  h i s t o r y ,  can be put  i n  research .  I n  f a c t  t h e  
oppor tuni ty  t h a t  t h i s  r e p o r t  g ives  t o  do a  f i r s t  overview of progress  g ives  focus 
t o  t h e  v i t a l  con t r ibu t ion  of t h e  tapes .  El iminate  them, and even s u b s t i t u t e  r egu la r  
in te rv iews  wi th  no te s ,  and t h e r e  could never have been t h e  r e c a l l  of d e t a i l  and 
atmosphere so necessary  t o  having t o  w r i t e  over a  long period of time. The f i n a l  
d r a f t  was re-worked f o r  over a  yea r ,  t h i s  being t h e  f i r s t  t ime t h a t  he lp  was used 
i n  t h e  typ ing ,  and t h e  manuscript ,  complete wi th  acknowledgements, reading l i s t ,  
and t h e  d a t e s ,  composer and des igner  of a l l  Gweneth Lloyd's b a l l e t s ,  i s  now being 
read by pub l i she r s .  

The u s e f u l  l eng th  of each major i n t e rv i ew tends t o  be from one t o  two hours.  
The recorded s e c t i o n  may t ake  up only p a r t  of t h e  t o t a l ;  t h e r e  w i l l  be need G E  some 
before  and a f t e r  d i scuss ion;  and t h e r e  i s  o f t e n  a  l u l l  around t h e  middle. The 
compression of thought and concent ra t ion  of memory r equ i r ed ,  however generously 
given, i s  a  demanding process .  The shar ing  and l i s t e n i n g  involved,  inc luding  t h e  
e s t a b l i s h i n g  of a  rappor t  between sometimes comparative s t r a n g e r s  a l s o  needs t h e  
occas iona l  r e l a x a t i o n  of c h a t .  

It i s  p r e f e r a b l e  t h a t  t h e  in te rv iewer  is ,  i f  no t  knowledgeable, a t  l e a s t  
well-read and b r i e f ed  i n  t h e  sub jec t  t o  be d iscussed .  Upon such background, ca s t ing  
t h e  r i g h t  ques t ions  has a  f a i r  chance of reaping u s e f u l  answers. There i s  a l s o  
occas iona l  need t o  probe, i f  thought necessary,  without  g iv ing  of fence ;  and being 
an  encouraging l i s t e n e r  can a i d  t h e  chemistry of t h e  s i t u a t i o n .  When t h e  appoint- 
ment i s  made it i s  u s e f u l  t o  i n d i c a t e  t h e  parameters of t h e  m a t e r i a l  t o  be covered. 
This  g ives  t h e  con t r ibu to r  a  chance t o  br ing  t o  mind some of t he  main f a c t s ,  and 
sometimes t o  have d i a r i e s  and scrapbooks a v a i l a b l e .  Even more important ,  t h a e  i s  
t ime t o  t h i n k  over what happened, and what t o  say  about i t .  

For such reasons the  recorded in t e rv i ew tends t o  begin with what, not 
unkindly, might be c a l l e d  a  p a r t y  p iece .  This  i s  t h e  non-memorized, bu t  perhaps 
mulled-over reminiscence t h a t  t h e  con t r ibu to r  p a r t i c u l a r l y  wants t o  express .  Even 
i f  t h e  in te rv iewer  has a  careful ly-ordered s e r i e s  of ques t ions ,  which a r e  f i n e  a s  
an eventua l  a i d  t o  memory i n  covering va r ious  angles ,  i t  can be a s  we l l  t o  l e t  t hese  
go and open t h e  e a r s  t o  t h i s  core  m a t e r i a l .  While va luab le  w i th in  t h e  t o t a l  contex t ,  
t h e  i n i t i a l  expression i s  sometimes no t  a s  free-flowing a s  l a t e r  m a t e r i a l ;  and 
usua l ly  nearer  t h e  end impressions become f r e e r  and more spontaneous. During these  
moments a d d i t i o n a l  and occas iona l ly  unexpected m a t e r i a l  s u r f a c e s ,  o f t e n  expressed 
i n  t h e  idiom t y p i c a l  of t h e  uniqueness of t h e  p a r t i c u l a r  person. This  f a c t o r  i s  
perhaps one of t h e  most s t imu la t ing  f a c t o r s  i n  ga ther ing  o r a l  h i s t o r y ,  f o r  i n  using 
what has been c a l l e d  the  vernacular  of speech, a  pathway of expression may be opened 
t h a t  i s  e s p e c i a l l y  i l l umina t ing .  

During one in te rv iew,  f o r  example, an a p t  phrase was used about one of Boris 
Volkoff ' s  dancers ,  who a s  a  budding mathematician (everybody d id  something e l s e  i n  
those  days) kept  a  whole company t o  a  d i f f i c u l t  rhythm because, "he kept  everything 



i n  l i t t l e  p a t t e r n s  i n  h i s  mind". And t h e  same person con t r ibu ted ,  "Ovening n igh t  
was unforge t tab le .  You f e l t  t h e  empathy before  t h e  applause came. You know how 
you sense it without words. J u s t  a  message t h a t  goes back and f o r t h . "  

Se l ec t ion  of the  spoken word f o r  quotes  which can en l iven  f i n a l  wr i t i ng  
r equ i r e s  an ea r  f o r  use,  and relevance,  of d ia logue .  What speaks we l l  does no t  
always read we l l ,  f o r  sometimes without  t h e  f l avour  of t h e  voice  and a  c e r t a i n  
r e l i s h  of t he  words, anecdotes do no t  s i t  a s  happi ly  under t h e  pen a s  they  can on 
t h e  tongue. Lighter  moments and touches of humour, e s p e c i a l l y  when emanating from 
d i f f e r e n t  c u l t u r e s ,  can be s p e c i a l l y  cha l lenging  t o  t r a n s c r i b e .  F i n a l  s e l e c t i o n ,  
d i r e c t l y  o r  i n d i r e c t l y  used,  must be geared t o  t h e  needs of t h e  t e x t .  Because 
speaking takes  so  much l e s s  t ime than  w r i t i n g  t h e r e  tends t o  be a  cons iderable  
overflow; and i t  i s  o f t e n  necessary t o  l i s t e n  t o  a  l o t  t o  garner  a  few p e a r l s .  
But conten ts  t h a t  a r e  indexed and f i l e d  may provide use fu l  c ross - re ference  f o r  
subsequent a r e a s  of research .  

For example, t h e  average r a t e  of speaking i s  est imated a t  125 w.p.m. Most 
of t h e  t apes  used were C90s (45 minutes per  s i d e )  and one was a  C120 (60 a  s i d e ,  
no t  recommended because of t h inness  of m a t e r i a l ,  and a c t u a l l y  damaged b u t  r e susc i -  
t a t e d  by a  h e l p f u l  t echn ic i an ) .  So one s i d e  of an average t ape  can g ive  5,625 words, 
and i n  most cases  two s i d e s  were f u l l y  used,  which over t h e  t o t a l  33 t apes  meant a  
ga ther ing  of some 371,250 words. Add i n  t hose  heard during 14 untaped conversa t ions ,  
and d i scuss ion  gene ra l ly ,  and t h e  t o t a l  l i s t e n i n g  would amount t o  near  .half a  
m i l l i o n  words. Which, a p a r t  from o the r  sources of genera l  reading ,  some microfi lm,  
and program no te s  (sometimes found inaccura te )  were synthesized i n t o  a  t e x t  of 
approximately 148,000 words. 

Why do i t ?  No one ever  knows a t  t h e  s t a r t  of a  p r o j e c t  where t h e  adventure 
w i l l  l e a d ;  and, a s  can be imagined, some a r e a s  were p a r t i c u l a r l y  cha l lenging  i n  
f i t t i n g  toge ther  otherwise l i t t l e  known m a t e r i a l .  There i s  a l s o  t h e  f a c t o r  t h a t  
when you teach ,  e s p e c i a l l y  i n  connection wi th  t h e  a r t s ,  i t  i s  important t o  remember 
what i t  i s  l i k e  t o  f a c e  t h e  needs of a d i s c i p l i n e .  And, a s  t h e  man r e p l i e d  when 
asked why he murdered h i s  wi fe ,  "It seemed l i k e  the  th ing  t o  do a t  t h e  time". 


