
ORAL HISTORY AND THE HISTORY OF CANADIAN ART 

by Charles C.  H i l l  

Oral  h i s t o r y  i s  an inva luable  t o o l  f o r  a r t  h i s t o r i a n s ,  even f o r  those,  
such a s  myself,  who a r e  no t  p ro fe s s iona l  in te rv iewers  nor involved i n  comprehensive 
o r a l  h i s t o r y  programmes. Having used t ape  recorded in te rv iews  i n  preparing r e sea rch  
f o r  an e x h i b i t i o n  f o r  t h e  National  Gal le ry  of Canada, I have discovered c e r t a i n  
a s s e t s  and l i m i t a t i o n s  of o r a l  h i s t o r y  a s  we l l  a s  i t s  many p o t e n t i a l i t i e s  f o r  t h e  
f u t u r e .  

I n  preparing my research  f o r  t h e  e x h i b i t i o n  Canadian Pa in t ing  i n  t he  T h i r t i e s ,  
shown i n  Ottawa i n  February 1975, I turned f i r s t  t o  t h e  usua l  a r t  h i s t o r i c a l  t o o l s :  
genera l  h i s t o r i e s ,  b iographies ,  e x h i b i t i o n  ca ta logues  and a r t i c l e s  i n  newspapers 
and p e r i o d i c a l s .  I then consul ted the  t r a d i t i o n a l  a r c h i v a l  m a t e r i a l  ava i l ab l e :  
l e t t e r s ,  a r t i s t s '  no t e s  and d i a r i e s  and o l d  e x h i b i t i o n  f i l e s  i n  d i f f e r e n t  a r t  
i n s t i t u t i o n s .  Tn going through t h e  m a t e r i a l  I found t h a t  two r e c e n t  e x h i b i t i o n s  
had made ex tens ive  use  of taped in te rv iews ,  t h e  1969 Jock Macdonald r e t r o s p e c t i v e  
organized by Ann Pol lock and Dennis Reid and t h e  Goodridge Roberts e x h i b i t i o n  
arranged by James Borcoman and Alfred Pinsky, both f o r  t h e  National  Gal le ry  of 
Canada. These people k indly  allowed me t o  l i s t e n  t o  t h e i r  t apes  and I soon r e a l i z e d  
what an important t o o l  t h e  taped in te rv iew could be .  

By t h i s  t ime a  genera l  image of t h e  decade had appeared; c e r t a i n  themes, 
a r t i s t s '  concerns,  important works and a r t i s t s  had been i d e n t i f i e d .  I made a  
pre l iminary  choice of a r t i s t s  t o  be  included i n  t h e  e x h i b i t i o n  and I contacted 
those  s t i l l  l i v i n g  and requested an appointment t o  v i s i t  them f o r  an in te rv iew.  

Af te r  t he  prel iminary research ,  I prepared t h r e e  d i f f e r e n t  ques t ionna i r e s  
f o r  t h e  t h r e e  most important a r t i s t i c  cen t r e s  i n  Canada a t  t h a t  time - Montreal, 
Toronto and Vancouver, These ques t ionna i r e s  d e a l t  wi th  genera l  i s s u e s  such a s  
changing themes i n  a r t ,  a t t i t u d e s  t o  p a s t  a r t  and t o  fo re ign  a r t ,  t he  e f f e c t  of 
t h e  depression and t h e  development of a r t i s t s '  o rganiza t ions .  These were not  s e n t  
only t o  a r t i s t s  bu t  a l s o  t o  ch i ld ren  of a r t i s t s ,  f r i e n d s  of a r t i s t s ,  a r t  w r i t e r s ,  
s t u d e n t s ,  spouses a s  we l l  a s  l a y  people involved i n  a r t  o rganiza t ions .  I n  a l l  26 
people were interviewed on t ape ,  of which 12 were a r t i s t s  t o  be included i n  t h e  
exh ib i t i on .  An a d d i t i o n a l  33 people were interviewed but  no t  taped,  e i t h e r  because 
they re fused  t o  have t h e  conversat ion recorded o r  I f e l t  t h a t  t h e r e  wasn't  enough 
information t o  be obtained by tap ing  them. The ques t ionnai res  were s e n t  t o  t he  
informants  i n  advance of my v i s i t .  Thus I had done prel iminary r e sea rch ,  had 
informed t h e  informants of my i n t e r e s t s  and s e t  ou t  t o  g e t  s p e c i f i c  information 
through p re se l ec t ed  ques t ions .  

In  t h e  a c t u a l  in te rv iew,  I usua l ly  began wi th  b iographica l  information 
concerning t h e  informant:  how they saw themselves i n  t h e  decade I was researching  
and t h e i r  e a r l y  h i s t o r y  and from t h e r e  went on t o  t h e  ques t ionnai re .  This  was not  
only important i n  obta in ing  information but a l s o  def ined  t h e  viewpoint from which 
they saw t h e  events  of t h e  t h i r t i e s ;  wi th  one important d i f f e r e n c e  i n  t h a t  they 
were d i scuss ing  t h e  events  some f o r t y  t o  t h i r t y - f i v e  years  l a t e r .  

The in te rv iews  d i d n ' t  always go smooth!y. There were a  few acc iden t s  such 
a s  t h e  t ime I a r r i v e d  a t  t h e  home of Andr6 BiiZler near  Kingston t o  f i nd  I had 



f o r g o t t e n  t o  b r i n g  a  t a p e .  L u c k i l y  J e a n n e t t e  B i c l e r ,  h i s  w i f e ,  had a  smal l  t a p e  
which, r ecorded  a t  t h e  lowes t  speed ,  was s u f f i c i e n t  f o r  t h e  i n t e r v i e w .  Another 
t i m e ,  I was i n  c e n t r a l  Toronto i n t e r v i e w i n g  Paraskeva Cla rk .  The i n t e r v i e w  went 
w e l l ,  I was e x c i t e d  by h e r  and we went over t ime;  t h e n  I had t o  dash  t o  t h e  n o r t h  
of Toronto f o r  a n o t h e r  s e s s i o n .  I a r r i v e d  t h e r e  t o  be t o l d  I had on ly  an hour .  
I whipped o u t  my t a p e  r e c o r d e r ,  p u t  on t h e  t a p e  and t h e  i n t e r v i e w  went moderate ly  
w e l l .  Taking o f f  t h e  t a p e  I found I had recorded  over  my morning 's  i n t e r v i e w .  

For t h e  t y p e  of r e s e a r c h  I was do ing  and f o r  a lmos t  a l l  a r t  h i s t o r i c a l  
i n t e r v i e w i n g  I do f e e l  t h a t  t h e  i n t e r v i e w e r  must know what i n f o r m a t i o n  h e  o r  s h e  
wants  t o  e x t r a c t .  It i s  impor tan t  t o  l e a r n  a s  much a s  p o s s i b l e  b e f o r e  i n t e r v i e w i n g ,  
su rvey ing  t h e  w r i t t e n  r e c o r d  and e s p e c i a l l y  t h e  works of a r t  i d e n t i f y i n g  t h e  gaps  
i n  o n e ' s  knowledge. O r a l  h i s t o r y  i s  o n l y  one document and shou ld  b e  used a s  a  
complement t o  o t h e r  t o o l s .  P rev ious  knowledge n o t  o n l y  p r o v i d e s  a  n e c e s s a r y  frame- 
work f o r  t h e  c o n v e r s a t i o n  b u t  a l s o  a l l o w s  you t o  o c c a s i o n a l l y  g i v e  d i r e c t i o n  o r  
i n f o r m a t i o n  t o  t h e  in formant ,  t h u s  f a c i l i t a t i n g  t h e  i n t e r v i e w .  However, be ing  c e r t a i n  
of a f a c t  and by c o n t r a d i c t i n g  o r  c h a l l e n g i n g  t h e  in formant ,  you may a l i e n a t e  t h a t  
pe rson  and r u i n  t h e  e x p e r i e n c e  of t h e  i n t e r v i e w .  The i n t e r v i e w e r  must r e s p e c t  t h e  
in formant ,  q u e s t i o n i n g  w i t h o u t  h o s t i l e l y  c h a l l e n g i n g ,  e n t e r i n g  t h e  c o n v e r s a t i o n  and 
f a l l i n g  back and l i s t e n i n g ,  a t  a l l  t i m e s  paying c l o s e  a t t e n t i o n  s o  a s  t o  be  a l e r t  
f o r  l e a d s  t o  f u r t h e r  i n f o r m a t i o n .  One e r r o r  I d i d  f i n d  myself  committ ing was being 
t o o  p r e c i s e  i n  what I wanted t o  g e t  o u t  of t h e  i n t e r v i e w .  I was seek ing  s p e c i f i c  
i n f o r m a t i o n ,  t h e  b a s i c ,  s t r u c t u r a l ,  a b s t r a c t  g r i d  of t h e  decade - d a t e s ,  connec t ions  
and a c t i v i t i e s  - and I o f t e n  missed t h e  more impor tan t  g e n e r a l  t h i n g s  be ing  s a i d  
which would g i v e  m e  a  c l e a r e r  i n s i g h t  i n t o  t h e  s p i r i t  of  t h e  e7Jent o r  c r e a t i v e  a c t .  

O r a l  h i s t o r y  does  have c e r t a i n  a s s e t s  independent  of t h e  c a p a b i l i t i e s  of 
t h e  i n t e r v i e w e r .  The f i r s t  is  s p o n t a n e i t y .  The informant  i s  answering q u e s t i o n s  o f f  
t h e  t o p  of h i s / h e r  head (wi th  t h e  i n t e r m e d i a r y  of a  v e r y  g e n e r a l  q u e s t i o n n a i r e  i n  
my c a s e )  and you g e t  a n  i n s i g h t  i n t o  t h e i r  emot iona l  a t t i t u d e  t o  a s i t u a t i o n  which 
you o f t e n  d o n ' t  g e t  i n  t h e  w r i t t e n  r e c o r d .  Something w r i t t e n  and something s a i d  
can have two d i f f e r e n t  meanings.  The o r a l  i n t e r v i e w  a l s o  f i l l s  i n  t h e  gaps ,  a l lowing  
you t o  r e a d  between t h e  w r i t t e n  l i n e s .  Connections o r  r e l a t i o n s h i p s  a r e  exp la ined  
and you o f t e n  g e t  t h e  r e a l  s t o r y  behind s i t u a t i o n s  which have been r e p o r t e d  d i f f e r e n t l y  

The i n t e r v i e w  i s  a l s o  impor tan t  i n  p r o v i d i n g  i n s i g h t s  i n t o  p a t t e r n s  of speech 
and thought ,  a c c e n t  and c l a s s  s t a t u s .  The t a p e  p rese rved  a l l o w s  f u t u r e  g e n e r a t i o n s  
t o  h e a r  a r t i s t s  speak as r e a l  pe rsons ,  a s  i n d i v i d u a l s .  They become a  more immediate 
p resence  adding a n o t h e r  dimension t o  your awareness of t h e i r  a r t .  I n  t h i s  c a s e  t h e  
t r a n s c r i p t  becomes a n  i m p e r f e c t  r e c o r d  of t h e  t aped  i n t e r v i e w .  

There  a r e  however l i m i t a t i o n s  t o  t h i s  method. Some persons  a r e  i n a r t i c u l a t e  
and e s p e c i a l l y  s o  i n  f r o n t  of a  t a p e  r e c o r d e r .  Others  a r e  i n h i b i t e d  o r  s u s p i c i o u s  
of your mot ives .  The i n t e r v i e w e r  can a l s o  t u r n  o f f  o r  a l i e n a t e  t h e  informant  
r u i n i n g  t h e  s e s s i o n .  Often you must cope w i t h  f a u l t y  memories o r  l a c k  of o b j e c t i v i t y  
which i s  why i t  i s  n e c e s s a r y  t o  u s e  o r a l  h i s t o r y  i n  c o n j u n c t i o n  w i t h  o t h e r  s o u r c e s .  
The wors t  i s  t h e  p o s s i b i l i t y  of t h e  pe rson  in te rv iewed  be ing  d i s h o n e s t  and t r y i n g  
t o  impose a d i s t o r t e d  v i s i o n  on t h e  i n t e r v i e w e r .  

Another problem, pe rhaps  s p e c i f i c  t o  ar t  h i s t o r y  i s  b r i n g i n g  t o g e t h e r  what 
t h e  a r t i s t  s a y s  about  h i s  o r  h e r s e l f  and t h e i r  a r t ,  and what you a c t u a l l y  s e e .  
Th is  can c r e a t e  a f r i c t i o n  f o r  t h e  viewer  who wants  t o  r e c o n c i l e  t h e s e  s t a t e m e n t s  
w i t h  t h e  v i s u a l  o b j e c t s  a t  hand. The words and t h e  a r t  can s a y  d i f f e r e n t  t h i n g s .  



I do f e e l  t h e r e  i s  a  n e c e s s i t y  t o  deve lop  a  comprehensive o r a l  h i s t o r y  
programme f o r  Canadian a r t  and w i t h  a  few v a r i a t i o n s  I would s e e  t h i s  f o l l o w i n g  
t h e  l e a d  of t h e  Archives  of American A r t  i n  t h e  Uni ted S t a t e s .  Th i s  i n s t i t u t i o n  
was founded i n  1954 and i s  now housed i n  t h e  Smithsonian I n s t i t u t i o n  i n  Washington. 
They have developed an e x t e n s i v e  o r a l  h i s t o r y  programme and a s  of 1971  possessed  
1200 t a p e s .  T r a n s c r i p t i o n s  of t h e s e  t a p e s  a r e  a v a i l a b l e  through r e g i o n a l  c e n t r e s .  
These i n t e r v i e w s  i n c l u d e  a r t i s t s ,  a r t  t e a c h e r s ,  e d i t o r s  o r  ar t  p u b l i c a t i o n s ,  a r t  
w r i t e r s ,  a r t  a d m i n i s t r a t o r s  and c u r a t o r s ,  a r t  d e a l e r s  and c o l l e c t o r s  and a r e  
des igned t o  g i v e  a  broad view of a r t  i n  America. 

I n  Canada I would s e e  o r a l  h i s t o r y  f a l l i n g  i n t o  t h r e e  c a t e g o r i e s  l o o s e l y  
based on c h r o n o l o g i c a l  d i v i s i o n s  and I am c o n f i n i n g  myself h e r e  t o  non-nat ive  arts.  
The f i r s t  i s  e a r l y  Canadian and f o l k  a r t  where w r i t t e n  r e c o r d s  a r e  a t  a  minimum. 
Ora l  t r a d i t i o n s  i n  r e l i g i o u s  i n s t i t u t i o n s  abou t  works of a r t  shou ld  b e  r e c o r d e d ,  
how t h e  nuns saw t h e  p a i n t i n g s  and s c u l p t u r e ,  t h e i r  r o l e  i n  t h e  i n s t i t u t i o n ,  s t o r i e s  
about  t h e  donors  o r  m i r a c l e s  connected w i t h  t h e i r  h i s t o r y .  I n  f o l k  a r t  o r  d e c o r a t i v e  
a r t s  weaving o r  s c u l p t u r a l  t r a d i t i o n s  should be  recorded ,  s t o r i e s  abou t  t h e  e v e n t s  
d e ~ i c t e d  and t h e  a t t i t u d e s  of t h e  community t o  t h e i r  work and t o  t h e  ar t is ts .  I f  
c e r t a i n  works o f  a r t  a r e  p a r t  of c e l e b r a t i o n s  o r  r e l i g i o u s  ceremonies ,  r e c o r d i n g s  
of t h e s e  e v e n t s  cou ld  be  u s e f u l  and i n f o r m a t i v e .  I n  t h i s  connec t ion  u n w r i t t e n  
f a m i l y  h i s t o r y  i s  a l s o  impor tan t  i n  p r o v i d i n g  some i n f o r m a t i o n  concern ing  a n c e s t o r s  
involved i n  Canadian a r t .  

The second c a t e g o r y  would be t h e  r e c e n t  p a s t ,  i n t e r v i e w i n g  peop le  about  
t h e i r  e a r l y  h i s t o r y  and p r e s e n t  s i t u a t i o n .  T h i s  would be  t h e  method used i n  t h e  
p r e p a r a t i o n  of Canadian P a i n t i n g  i n  t h e  T h i r t i e s .  

The t h i r d  i s  contemporary a r t .  The same i n t e r v i e w  c l a s s i f i c a t i o n s  as f o r  
t h e  second c a t e g o r y  would a p p l y ,  art ists,  t e a c h e r s ,  c o l l e c t o r s ,  e t c . ,  f o r  a broad 
documented view of c u l t u r a l  h i s t o r y .  Happenings, multi-media e v e n t s ,  performance 
ar t  o r  m u s i c a l  e v e n t s  i n  connec t ion  w i t h  a r t  e x h i b i t i o n s  shou ld  be  t a p e d ,  p o s s i b l y  
on v i d e o  t o o .  A r t i s t s  shou ld  b e  in te rv iewed  about  s p e c i f i c  works, works i n  p r o g r e s s  
and t h e i r  own o r  o t h e r  a r t  e x h i b i t i o n s .  P a n e l  d i s c u s s i o n s  shou ld  be  t aped  a l s o .  

The a r t i s t  who h a s  perhaps  most e x p l o i t e d  t h e  p o t e n t i a l i t i e s  of t h e  t aped  
i n t e r v i e w  i s  Greg Curnoe of London, O n t a r i o ,  a n  a r t i s t  who i s  ex t remely  concerned 
t o  document and p e r c e i v e  h i s  immediate r e g i o n a l  environment through sound, w r i t t e n  
words and images. H e  h a s  taped i n t e r v i e w s  w i t h  o t h e r  a r t i s t s  concern ing  t h e i r  l i v e s ,  
t h e i r  a r t ,  t h e  a r t  marke t ,  t h e i r  a t t i t u d e s  t o  c r e a t i v i t y ,  t h e  p o l i t i c a l  s i t u a t i o n  
of a r t i s t s ,  e t c .  Th i s  documentat ion i s  of extreme importance e s p e c i a l l y  a s  i t  i s  
done by a n  a r t i s t  w i t h  o t h e r  a r t i s t s .  

Greg Curnoe h a s  a l s o  used t a p e s  i n  h i s  a r t  works, most r e c e n t l y  i n  a  l a r g e  - 

p a i n t i n g  of a  v iew o u t  h i s  s t u d i o  window, View of V i c t o r i a  H o s p i t a l ,  Second S e r i e s  
(February 10.  1969 - March 10.  1971) ( C o l l e c t i o n  N a t i o n a l  G a l l e r y  of Canada) which . . 

was e x h i b i t e d  a t  t h e  Venice Bienna le  t h i s  summer. The p a i n t i n g  documents t h e  a c t u a l  
view. Numbers p a i n t e d  on t h e  work r e f e r  t o  a  notebook which documents i n  c h r o n o l o g i c a l  
o r d e r  what h e  was a b l e  t o  observe  w h i l e  s i t t i n g  look ing  o u t  t h e  window a t  i n t e r v e l s  
over  a  p e r i o d  of two y e a r s .  The t a p e ,  hea rd  from two loud s p e a k e r s  a t  t h e  t o p  of t h e  
p i c t u r e ,  was recorded  a t  two p o i n t s  i n  t ime  and c o n s i s t s  of t h e  sounds heard  by him 
a t  t h e  window - b i r d s  s i n g i n g ,  c a r s  going by,  doors  opening and s h u t t i n g ,  v o i c e s  
speaking.  The t a p e  is  a n  anonymous a u d i t o r  of t h e  environment.  Thus Curnoe documents 
i n  one work t h e  same s c e n e  a t  t h r e e  l e v e l s  of p e r c e p t i o n  - a  p a i n t i n g ,  a  t e x t  and 
a  sound-t rack.  While t h i s  s t r a y s  s l i g h t l y  from t h e  t o p i c  of a r t  h i s t o r y  i t  i s  a n  



example of t h e  i n c r e a s i n g  use  of sound t a p e s  by a r t i s t s  both  t o  document t h e i r  
vork  and t h a t  of o t h e r  a r t i s t s ,  and i n  t h e i r  own work. 

Three r e c e n t  ca ta logues  have a l s o  used t r a n s c r i p t s  of taped i n t e r v i e w s  
a s  t h e  b a s i s  f o r  t h e i r  t e x t .  This  i s  n o t  a  new t h i n g  a s  a r t i c l e s  i n  Canadian 
p e r i o d i c a l s  have been w r i t t e n  us ing  in te rv iews  s i n c e  t h e  f i f t i e s .  While Barry 
Lord was e d i t o r  of Artscanada h e  even included recorded i n t e r v i e w s  and music on 
cheaply produced records  wi th  c e r t a i n  numbers of t h e  magazine. The i n c r e a s i n g  u s e  
of ques t ion  and answer i n t e r v i e w  t r a n s c r i p t s  i n  ca ta logues  and magazines may be 
seen a s  a  p a r t i a l  cop-out on t h e  p a r t  of t h e  w r i t e r  but  a l s o  does provide a  sense  
of immediacy and a u t h e n t i c i t y  t o  t h e  ca ta logue .  To a  c e r t a i n  e x t e n t  you a r e  g e t t i n g  
t h e  word from t h e  h o r s e ' s  mouth. I say t o  a  c e r t a i n  e x t e n t  because i n  a l l  t h r e e  
cases  t h e r e  have been a l t e r a t i o n s .  

The f i r s t  i s  a  ca ta logue  from t h e  A r t  Ga l le ry  of Ontar io  w r i t t e n  by Roald 
Nasgaard f o r  an e x h i b i t i o n  of p a i n t i n g s  by Ron Mart in .  The ca ta logue  inc ludes  an 
essay by Roald Nasgaard and an i n t e r v i e w  wi th  t h e  a r t i s t  by Nasgaard e n t i t l e d  
"unf inished conversat ion"  s t r e s s i n g  t h e  open-ended n a t u r e  of t h e  conversa t iona l  
exper ience.  The t e x t  was heav i ly  e d i t e d  and r e s t r u c t u r e d  i n  conjunct ion wi th  t h e  
a r t i s t .  The e x h i b i t i o n  cen te red  around one s e r i e s  of p a i n t i n g s  and t h e  t r a n s c r i b e d  
conversa t ion  d i s c u s s e s  t h e  s e r i e s ,  t h e i r  impetus,  t h e i r  meaning and t h e i r  r e l a t i o n  
t o  o t h e r  work. 

A ca ta logue  w r i t t e n  by Chris  Varley f o r  a  Roy Kiyooka e x h i b i t i o n  a t  t h e  
Vancouver A r t  Ga l le ry  r e l a t e s  another  exper ience.  I n  t h i s  c a s e  t h e  a r t i s t  was 
given a  t r a n s c r i p t i o n  of t h e  taped in te rv iew.  While t h e  c u r a t o r  wished t o  r e t a i n  
t h e  q u a l i t i e s  of t h e  i n i t i a l  i n t e r v i e w  t h e  a r t i s t  wanted t o  t i g h t e n  it up,  r e w r i t e  
p a r t s  and i n  t h e  end even made t h e  orthography and typography conform t o  h i s  ohm 
persona l  s t y l e .  Roy Kiyooka i s  a l s o  a  poet  and very  concerned wi th  t h e  exper ience 
of language so t h a t  t h e  changes i n  s p e l l i n g  and t y p e s i z e  were designed t o  express  
a  r e a l i t y  beyond t h a t  of t h e  in te rv iew.  I n  t h e  end t h e  i n t e r v i e w  was e n t i t l e d  
" I n t e r s e c t i o n s  from: t h e  c a s e t t e  t a p e  in te rv iews  between Chr i s  Varley and Roy 
ICiyooka e d i t e d  a t  t h e  i n t e r s e c t i o n  of conversa t ion  and w r i t i n g  by t h e  a r t i s t " .  

The t h i r d  example is  a  ca ta logue  of t h e  work of Stephen Cru i se  prepared f o r  
t h e  Dalhousie A r t  Ga l le ry .  The ca ta logue  i n c l u d e s  reproduc t ions  of pos tca rds  s e n t  
by t h e  a r t i s t ,  photographs of works and i n s t a l l a t i o n s  and reproduc t ions  of t h e  
a c t u a l  t y p e s c r i p t  pages of t h e  t r a n s c r i p t  of an i n t e r v i e w  wi th  t h e  a r t i s t  by P h i l i p  
Fry.  FJri t ten a t  t h e  top  of t h e  f i r s t  page i s  a  n o t e  from P h i l i p  Fry. 

"Stephen, h e r e ' s  t h e  e d i t e d  t r a n s c r i p t  of t h e  t a p e  we 
made on January 18.  I ' v e  t i g h t e n e d  up t h e  t e x t  and 
s h i f t e d  t h e  ques t ions  around . . . I f  

The a r t i s t  has  inked i n  anno ta t ions  and comments i n  t h e  t e x t  c o n s i s t i n g  of 
obse rva t ions ,  thoughts ,  o r  pe rcep t ions  aroused i n  h i s  mind a s  he  read  t h e  t r a n s c r i p t ,  
e .g .  

" the  speed a t  which t h i n g s  a r e  remembered and t h e i r  
c o r n e r s  and t h e  space and t h e i r  o r d e r  when t h e  
ques t ion  is  asked a s  they s p i l l  from a  c a v i t y  a s  one 
opens o n e ' s  mouth." 

Desp i te  P h i l i p  F r y ' s  prefaced n o t e  t h i s  i s  t h e  most f a i t h f u l  of t h e  t h r e e  t o  t h e  
o r i g i n a l  t a p e ,  inc lud ing  pauses,  "ums", incomplete sen tences  and i n t e r r u p t i o n s .  



Again Stephen Cruise i s  an a r t i s t  who works with words. H i s  a r t  works 
c o n s i s t  of o b j e c t s  placed i n  c e r t a i n  arrangements i n  an environment. The o b j e c t s  
a r e  o f t e n  suggested by dreams and have a shamanist ic  q u a l i t y ,  s tones ,  f e a t h e r s ,  
sand, beaver p e l t s ,  arrows, a watch. The in te rv iew documents t h e  process  of 
c r e a t i o n  of a s p e c i f i c  i n s t a l l a t i o n  f o r  t h e  Dalhousie e x h i b i t i o n ,  from dream t o  
drawings t o  c r ea t ion .  The a r t i s t  works wi th  v e r b a l  no te s  and images and chooses 
o b j e c t s  which have ve rba l  sugges t ions ,  e .g . ,  

"I chose ' sna re s '  a s  I guess I f e l t  comfortable wi th  
it by t h e  f a c t  t h a t  I had words t o  go wi th  i t ,  t h a t  
made me f e e l  c l o s e  t o  i t  . I 1  

A t  another  po in t  he t r a c e s  t h e  development of v e r b a l  connections between sna re  and 
r a b b i t ,  h a r e ' s  breadth and t h e  h a i r ' s  b rea th  of t h e  photographic experience.  

These ca ta logues  a r e  only t h r e e  examples of t h e  use  of o r a l  h i s t o r y  i n  t h e  
broad sense of t h e  term h i s t o r y ,  a s  comprising t h e  documentation of t h e  p re sen t  a s  
we l l  a s  t h e  pas t .  There a r e  many o ther  p o t e n t i a l  uses  of taped in te rv iews  and many 
o t h e r  problems which I haven ' t  discussed such a s  copyright ,  t r a n s c r i p t i o n  and 
p re se rva t ion .  Nor have I d iscussed  methods of making t h e s e  in te rv iews  a c c e s s i b l e  
t o  t h e  pub l i c ,  e .g .  i n  ca ta logues ,  o r  i n  cheaply reproduced d i s c  records .  Nor have 
I discussed t h e  p o t e n t i a l  use  of tapes  i n  conjunct ion wi th  a r t  e x h i b i t i o n s  and 
l e c t u r e s  and on r ad io ,  nor t h e  inc reas ing  use  of video in te rv iews  f o r  documentation. 
However, I do f e e l  i t  i s  necessary t o  i n i t i a t e  a comprehensive o r a l  h i s t o r y  programme 
f o r  Canadian a r t  and t h e s e  observa t ions  w i l l ,  hopefu l ly ,  be  only a beginning i n  t h a t  
d i r e c t i o n .  


