
PUBLICATION AND COPYRIGHT OF ORAL HISTORY MATERIALS: 
The OISE Experience 

I n  order  t o  understand my p a r t i c u l a r  viewpoint,  perhaps a l i t t l e  
background information might be h e l p f u l .  I have sponsored t h e  prepara t ion  
of four  s e r i e s  of audio t ape  recordings:  t h e  f i r s t  two of t hese  recording 
s e r i e s  were Canadian Poets  on Tape (we recorded t en  Canadian poe ts )  and 
Canadian Wri te rs  on Tape (we recorded s i x  Canadian w r i t e r s ) .  On t h e  l a t t e r  
two s e r i e s ,  Canadian Publ ic  F igures  on Tape and Canadian Contemporary I s s u e s  
on Tape, I have been t h e  P r o j e c t  D i rec to r  i n  charge of conceptua l iz ing  t h e  
work, adminis te r ing ,  and coord ina t ing  t h e  p r o j e c t ,  and doing t h e  f i n a l  
e d i t i n g .  

These s e r i e s  r e a l l y  grew o u t  of a sense  of f r u s t r a t i o n  on my p a r t  -- 
about c u r r e n t  courses  of s tudy i n  our schools .  I n  t h e  mid '601s ,  we went 
through a per iod i n  educat ion r a t h e r  f a c e t i o u s l y  c a l l e d  t h e  "post-sputnik era" .  
For those  of u s  engaged i n  curr iculum work and i n  t h e  development of educa t iona l  
m a t e r i a l s ,  a s  I was wi th  a commercial f i rm -- t h e  many new s u b j e c t  mat te r  a r e a s  
and new educa t iona l  approaches s imultaneously represented  cha l lenges  and t h r e a t s ,  
golden oppor tun i t i e s  o r  t h e  d e c l i n e  and f a l l  of many hallowed educa t iona l  customs. 

Commercial pub l i she r s  rushed t o  take  advantage of t h e  new marketing 
oppor tun i t i e s .  I n  some a r e a s  of t h e  curriculum a dazz l ing  a r r a y  of g lossy  new 
m a t e r i a l s  inundated the  schools;  bu t  i t  wasn't  long before  t h e  gaps began t o  
appear.  Gaps p a r t i c u l a r l y  i n  Canadian s t u d i e s  where commercial pub l i she r s  and 
producers maintained t h a t  a s i g n i f i c a n t  enough market d id  not  e x i s t  t o  j u s t i f y  
t h e  v a s t  amount of investment c a p i t a l  necessary.  

There was a l s o  a g r e a t  r e luc t ance  on t h e  p a r t  of t eache r s  t o  handle 
newer m a t e r i a l s  and newer courses .  You can g e t  i n t o  a l l  kinds of messy c l a s s -  
room t r o u b l e  wi th  t ry ing  t o  handle f r e s h  events  i n  t h e  classroom, people t h a t  
a r e  s t i l l  a l i v e  and wi th  assessments t o  be made t h a t  may have t o  change depending 
on what tomorrow's newspaper b r ings .  My own p a r t i c u l a r  beef was t h e  absence of 
m a t e r i a l s  f o r  classroom use  i n  t h e  a r e a  of Canadian l i t e r a t u r e  and contemporary 
Canadian a f f a i r s .  I nd iv idua l  pub l i she r s  j ea lous ly  guarded t h e  p r i n t  r i g h t s  t o  
t h e i r  au thors ;  h i s t o r y  w r i t e r s  i n s i s t e d  on c los ing  down t h e i r  textbooks a t  t he  
end of t h e  second World War. 

So, wi th  very  l i t t l e  development money a s  backing, which i s  one of t he  
a l l u r i n g  a t t r i b u t e s  of audio m a t e r i a l  -- my ene rg ie s  were d i r e c t e d  towards 
producing our  s e r i e s  of poe ts  and w r i t e r s  tapes .  It wasn't  t h a t  we f e l t  we 
were doing anything unique i n  br inging  peop le ' s  a t t e n t i o n  t o  our n a t i o n a l  
au thors ,  bu t  we were c e r t a i n l y  a b l e  t o  provide an  added dimension t o  t he  teach- 
i ng  i n  classrooms ac ros s  t h e  country.  L i t e r a r y  people a c t u a l l y  became l i v i n g ,  
brea th ing  human beings.  

A couple of years  l a t e r ,  we recognized t h a t  another  tremendous n a t i o n a l  
resource  was being ignored because of t h e  v i c i s s i t u d e s  of p o l i t i c a l  l i f e .  A 
whole new genera t ion  of p o l i t i c i a n s  was coming on, and an o lder  genera t ion ,  a t  
l e a s t  most of them, were moving off  t o  r e t i r emen t  o r  i n t o  o ther  a r e a s  of accom- 
plishment.  With our  tapes  on Canadian Publ ic  Figures  - p o l i t i c i a n s  a c t i v e  on 
t h e  n a t i o n a l  scene - t h e  f i r s t  of our tapes  on Canadian Contemporary I s sues  were 
developed. 



I th ink  I should make i t  c l e a r  a t  t h i s  po in t  t h a t  our o b j e c t i v e s  were 
not  p r imar i ly  t o  be a r c h i v i s t s ,  our ob jec t ive  was t o  c r e a t e  m a t e r i a l s  t o  be 
used i n  schools  and wi th  o ther  groups of l e a r n e r s .  We had no mandate t o  be 
a s  exhaust ive a s  poss ib le ,  t o  be a s  accu ra t e  a s  poss ib l e ,  t o  t r y  t o  g e t  a t  
t r u t h ,  which i s  a  p r e t t y  r e l a t i v e  q u a l i t y  i n  p o l i t i c s  anyway. What we wanted 
t o  do was t o  br ing  t o  t he  a t t e n t i o n  of s tuden t s  the  cha rac t e r s ,  p e r s o n a l i t i e s ,  
i s s u e s ,  and sub jec t ive  kinds of i n t e r p l a y .  Among t h e  people we interviewed,  I 
have t o  admit I f r e e l y  exerc ised  t h e  prerogat ive  of an e d i t o r  i n  preparing f i n a l  
tapes,  s p e c i f i c a l l y  constructed f o r  my purposes and t o  a  c e r t a i n  time deadl ine .  
The t o t a l  amount of recorded in te rv iew time is  probably double t h e  amount t h a t  
was a c t u a l l y  used i n  t h e  f i n a l  tapes .  We d i d n ' t  des t roy  anything,  bu t  we had t o  
produce a  package which, t o  t h e  b e s t  of our a b i l i t y ,  would be a s  u s e f u l  t o  t h e  
genera l  classroom s i t u a t i o n  a s  poss ib l e .  

Well then, g e t t i n g  r i g h t  t o  t h e  ques t ion  of handling t h e  mechanical 
d e t a i l s  of p u t t i n g  toge ther  four  s e r i e s  of t ape  record ings  wi th  t h e  obvious 
problems of dea l ing  wi th  people,  s t i l l  a l i v e ;  people,  many of whom were s t i l l  
pursuing t h e i r  p ro fe s s iona l  c a r e e r ;  people who had many commercial l i nkages  
where i n  f a c t  t h e i r  ou tput  was a  very  h igh  pr iced  commodity. I t h i n k  a  number 
of very important d e t a i l s  a r e  i l l u s t r a t e d  i n  t h e  fol lowing e x t r a c t s  which we 
wrote i n i t i a l l y  t o  Les t e r  Pearson t o  i n v i t e  him t o  p a r t i c i p a t e  i n  our s e r i e s .  

Dear M r .  Pearson, 

I am taking t h i s  oppor tuni ty  t o  w r i t e  t o  you, t o  extend an 
i n v i t a t i o n  t o  p a r t i c i p a t e  i n  t h e  new audio s e r i e s ,  Canadian 
Publ ic  F igures  on Tape, sponsored by The Ontar io I n s t i t u t e  
f o r  S tudies  i n  Education. 

The above e x t r a c t  e s t ab l i shed  immediately t h a t  we were i n v i t i n g  t h e  
person t o  p a r t i c i p a t e  i n  an  e s t ab l i shed  s e r i e s  of t ape  record ings ,  sponsored 
by a  government backed non-profi t  educa t iona l  i n s t i t u t e .  

A s  you may be aware, t h e  I n s t i t u t e  which i s  a f f i l i a t e d  wi th  
the  Univers i ty  of Toronto engages i n  a  broad program of 
educa t iona l  research ,  and development. Over t h e  p a s t  two 
yea r s ,  i t  has developed and produced two s e r i e s  of recordings:  
Canadian Wri te rs  on Tape and panadian Poets  on Tape, f o r  u se  
i n  secondary school  classrooms and co l l eges  ac ros s  t h e  na t ion .  
The success  of both of t hese  s e r i e s ,  i n  which p a r t i c i p a n t s  con- 
versed i n  i n d i v i d u a l  programs about  t h e i r  l i v e s ,  t h e i r  wr i t i ng ,  
and t h e i r  Canadian experience has  encouraged u s  t o  expand our 
e f f o r t s  i n  t h i s  f i e l d ,  and t o  proceed wi th  the  product ion of a  
new s e r i e s ,  Canadian Publ ic  F igures  on Tape. 

The second paragraph e s t a b l i s h e d  what we were up t o .  We descr ibed  t h e  
na tu re  of our p r o j e c t ,  t h a t  i t  was intended f o r  school  use  and i n  f a c t  would 
inc rease  i n  va lue  i n  t h e  f u t u r e ,  and i t  c l e a r l y  ou t l i ned  t h a t  t h e  unique element 
of audio tapes ,  t h a t  of br inging a  human dimension t o  h i s t o r y ,  would f i t  i n  wi th  
more t r a d i t i o n a l  teaching m a t e r i a l s .  

Our proposal  i s  a s  fo l lows:  (1) You would be interviewed 
on tape  f o r  approximately one hour. ( 2 )  The purpose of a l l  
in te rv iews  i n  t h e  s e r i e s  i s  t o  supply each in te rv iewee  wi th  
an oppor tuni ty  t o  t a l k  about h i s  l i f e ,  t he  broad l i n e s  of h i s  
ca ree r ,  and h i s  genera l  i n t e r p r e t a t i o n  of t h e  Canadian n a t i o n a l  
experience.  ( 3 )  To t h i s  end you would be suppl ied wi th  a  l i s t  
of p ro j ec t ed  ques t ions  i n  advance. This  technique g ives  t h e  



in te rv iewee  a  chance t o  consider  t he  ques t ions  and t o  t h i n k  
about  how he might comment upon them during t h e  a c t u a l  i n t e r -  
view. Of course,  any ques t ions  t o  which you objected o r  which 
d id  no t  seem u s e f u l  would be de l e t ed  f o r  purposes of t he  i n t e r -  
view, o r  could be de l e t ed  through e d i t i n g  a f te rwards .  (4)  The 
f i n a l  ed i t ed  tape  w i l l  be made a v a i l a b l e  by t h e  I n s t i t u t e  f o r  
c l a s s r o ~ m  and genera l  u se  a t  reasonable c o s t ,  bu t  no t  f o r  
broadcast ing.  

The above s p e c i f i c  proposals  speak of t h e  mechanics of t h e  in te rv iew.  
The interviewee r e a l i z e s  t h e  depth t o  which t h e  in te rv iew w i l l  p ene t r a t e  by 
t h e  f a c t  t h a t  i t  w i l l  t ake  only s l i g h t l y  over an hour.  The in te rv iewee  recog- 
n i z e s  t he  scope of t h e  in te rv iew and t h e  provis ion  i t  makes f o r  more personal  
comment about o f f i c i a l  events  obviously recorded t o  much g r e a t e r  depth e l se -  
where. The interviewee has p ro t ec t ion  i n  t h a t  a  l i s t  of pro jec ted  ques t ions  i s  
supplied i n  advance; he o r  she may recognize t h a t  s a f e t y  devices  a r e  b u i l t  i n  
f o r  t he  e l imina t ion  of m a t e r i a l  t h a t  prove t o  be  extraneous o r  f o r  ques t ions  
t h a t  they do n o t  f e e l  a r e  r e l e v a n t  o r  p e r t i n e n t .  The in te rv iewee ,  i n  po in t  4 
r e a l i z e s  t h a t  t h e  t ape  i s  t o  be made a v a i l a b l e  a t  reasonable c o s t  implying a  
cos t  recovery b a s i s  and t h a t  broadcast ing r i g h t s  w i l l  no t  be allowed t o  elim- 
i n a t e  t h e  p o s s i b i l i t y  of re -ed i t ing ,  o r  e d i t i n g  beyond t h e  c o n t r o l  of t he  
o r i g i n a l  interviewer- interviewee s i t u a t i o n .  I n  add i t i on ,  t h i s  e s t a b l i s h e s  t h a t  
t h e r e  a r e  no r e s i d u a l  r o y a l t i e s  o r  payments t o  be made, o r  nego t i a t ed .  The 
f i n a l  po in t  i n d i c a t e s  t h a t  f o r  t h e  above in te rv iew an  honorarium w i l l  be pa id ,  
and c l e a r l y  o u t l i n e s  t h a t  OISE w i l l  r e t a i n  copyright  t o  t h e  m a t e r i a l .  S p e c i f i c  
mention of a  payment and of t h e  r e t e n t i o n  of copyright  c l e a r l y  e s t a b l i s h e s  wi th  
t h e  in te rv iewee  the  b a s i s  upon which t h e  in t e rv i ew i s  tak ing  p lace ,  and es ta -  
b l i s h e s  t h e  r i g h t  of ownership over t h e  m a t e r i a l  by t h e  Ontar io I n s t i t u t e .  

When t h e  in t e rv i ew i s  a c t u a l l y  completed, we had a  cheque a v a i l a b l e  and 
prepared a  r e l e a s e  s l i p  which ind ica t ed  t h a t  upon s igning  i t  t h e  in te rv iewee  
was accept ing t h e  a t tached  cheque i n  f u l l  payment f o r  t h e  in te rv iew.  

A s  I mentioned before ,  I had t h e  unenviable t a s k  of e d i t i n g  each i n t e r -  
view t o  a  prescr ibed  length .  We i n i t i a l l y  thought t h a t  programs of half-hour 
dura t ion  would be s a t i s f a c t o r y ,  bu t  we ve ry  quickly found t h a t  t h i s  was com- 
p l e t e l y  u n r e a l i s t i c ;  and t h a t  a s  many of t h e s e  people warmed t o  t h e i r  sub jec t ,  
i t  was n o t  only d i f f i c u l t  t o  t u r n  them o f f ,  bu t  i n  f a c t ,  a d d i t i o n a l  time gave 
them a much deeper and broader image than would the  s h o r t  time of a  t y p i c a l  
radio-type interview.  Many in te rv iews  went on f o r  two f u l l  hours; t hese  were 
ed i t ed  down t o  one hour, and i f  I may be permit ted t o  congra tu l a t e  myself a  
l i t t l e  b i t  I don ' t  t h ink  too much of t h e  essence of t h e  in te rv iews  su f f e red  
from abbrevia t ion .  Adult a t t e n t i o n  spans being what they a r e ,  and s tudent  a t t en -  
t i o n  spans being even s h o r t e r ,  a  one hour t ape  recording s t i l l  provided a  tremen- 
dous amount of m a t e r i a l ,  There was one major exception of course,  John Diefen- 
baker i s  u t t e r l y  f a s c i n a t i n g  when he t a l k s  about e a r l y  l i f e  on t h e  p r a i r i e s ,  and 
h i s  own e a r l y  c a r e e r .  We allowed a f u l l  hour f o r  him t o  warm t o  h i s  subjec t  up 
t o  1957-58; then we allowed another  hour t o  br ing  him up t o  t h e  present .  We 
probably would a l s o  have handled the  Les te r  Pearson in te rv iew t h a t  way, bu t  h i s  
h e a l t h  was beginning t o  s u f f e r  and h i s  schedule of p r i o r i t i e s  became harder and 
harder  t o  compete wi th .  

Af t e r  the  t ape  was completed we had the  f e e l i n g  t h a t  we had done a l l  t h a t  
was reasonably and l e g a l l y  poss ib l e  i n  t h i s  context  t o  e s t a b l i s h  c l e a r l y  t h a t  



t he  I n s t i t u t e  held t h e  r i g h t  of ownership. But of course,  we were a l s o  
worried about what would happen t o  t h e  m a t e r i a l  once the  completed and ed- 
i t e d  tape  was r e l ea sed  t o  t h e  pub l i c .  Here t h e  f l e x i b i l i t y  of audio m a t e r i a l s  
i s  r a t h e r  a  major drawback. Ce r t a in ly  i t ' s  the  reason many commercial producers 
w i l l  never e n t e r  t h i s  f i e l d ;  i t ' s  too easy t o  s t e a l  m a t e r i a l  from someone e l s e ,  
even i f  the  cause i s  a  noble one. We were concerned about people using t h e  
ma te r i a l s  i n  unauthorized ways, o r  i n  f a c t  t he  o u t r i g h t  dubbing of tapes  f o r  
subsequent s a l e .  I recorded a  s ta tement  a t  t h e  end of each tape  saying t h a t  t h e  
ma te r i a l  was the  proper ty  of t he  I n s t i t u t e  and might no t  be reproduced. On t h e  
l i n e r  f o r  t h e  t ape  box we p r in t ed  the  usua l  and s tandard copyright  symbol and 
s tatement ,  and of course,  we followed t h e  prescr ibed  r u l e s  i n  r e g i s t e r i n g  copy- 
r i g h t  wi th  the  Copyright Off ice .  But no one i s  kidding anyone t h a t  we a r e  going 
t o  e l imina te  t he  p o s s i b i l i t y  of i l l e g a l  dubbing. I ' v e  done some checking myself 
and from the  na tu re  of t he  o rde r s  we a r e  r ece iv ing ,  I ' m  q u i t e  convinced t h a t  
t he  grand o ld  p r a c t i c e  of boot legging o r i g i n a l  copies  is  a  we l l  developed and 
f lou r i sh ing  e n t e r p r i s e  i n  many p r i v a t e  and i n s t i t u t i o n a l i z e d  s e t t i n g s .  But l e t ' s  
say we an t i c ipa t ed  t h i s ,  and we a r e  s t i l l  a b l e  t o  c a r r y  out  t h e  luxury of pro- 
duct ion knowing t h a t  i t  wasn't  going t o  f o r c e  us  i n t o  bankruptcy i f  we l o s t  
q u i t e  a  few p o t e n t i a l  s a l e s .  Our prime concern was t o  g e t  m a t e r i a l s  c i r c u l a t i n g  
t o  he lp  school systems t h a t  were despe ra t e ly  i n  need of new content  m a t e r i a l ,  
t o  produce and make i t  a v a i l a b l e  a s  e a s i l y  and a s  economically a s  possible-- 
s h o r t  of o u t r i g h t  s t e a l i n g .  I th ink  we have accomplished and a r e  accomplishing 
our  ob jec t ives ,  and my one major r e g r e t  is  t h a t  a  cons iderable  amount of addi- 
t i o n a l  funding i s  n o t  a v a i l a b l e  t o  extend our  fou r  s e r i e s  t o  inc lude  new ind iv i -  
dua ls  and t o  up-date e a r l i e r  m a t e r i a l .  

Now l e t  me move on very b r i e f l y  t o  t h e  sub jec t  of publ i sh ing  and l e t  me 
make c l e a r  t o  you what my d e f i n i t i o n  of publ i sh ing  is .  I n  essence,  i t  i s  no t  
only the  prepara t ion  and manufacture of m a t e r i a l s ,  bu t  i t  inc ludes  t h e  equa l ly  
e s s e n t i a l  process  of disseminat ion,  once m a t e r i a l  e x i s t s .  

I a m  a f r a i d  I may t r ead  on a  few toes  here ,  b u t  I th ink  r e a l l y  i f  you 
want t o  do a  p i ece  of work of va lue  t o  o t h e r s  you should t ake  pa ins  t o  make 
them aware of i t .  School people,  t h e  ones I am p a r t i c u l a r l y  concerned wi th ,  
don ' t  have much time f o r  research .  I n  most cases  t h e i r  wants a r e  simple, bu t  
they l a c k  the  e x p e r t i s e  t o  u s e  t h e  f a c i l i t i e s ,  such a s  a r ch ives ,  they c a n ' t  keep 
up-to-date on t h e  l i t e r a t u r e ;  and they c a n ' t  a f f o r d  t h e  time-consuming job of 
pu l l i ng  toge ther  a  myriad of media m a t e r i a l s .  

I ' m  c a l l i n g  f o r  those of u s  i n  p o s i t i o n s  where d isseminat ion  i s  p o s s i b l e  
t o  g r e a t l y  extend our a c t i v i t i e s .  I n  f a c t ,  I th ink  we c o l l e c t i v e l y  have a s  much 
ob l iga t ion  t o  disseminate  information a s  we have t o  acqu i r e  i t .  

I admit i t  makes the  whole th ing  a  l o t  e a s i e r  i f  you c o n t r o l  t he  publ ishing 
machanism a s  I do; bu t  t h a t  doesn ' t  mean t h a t  i n  a  fash ion  appropr i a t e  t o  your 
own case  you c a n ' t  fo l low t h e  same p r i n c i p l e s .  

E a r l i e r  i n  my speech I described how we i d e n t i f i e d  a r e a s  of need i n  t h e  
school curriculum. I n  my own es t imat ion ,  m a t e r i a l s  did no t  e x i s t  -- so for tun-  
a t e l y  I was a b l e  t o  s e t  about  ways of c r e a t i n g  m a t e r i a l .  What do you have i n  your 
possession t h a t  i s  needed by o the r s?  They don ' t  know what you have, bu t  you should 
t a l k  t o  people about what you've got  -- i t ' s  g r e a t  f o r  shaping your own ideas .  
Their i n t e r e s t  in .you  may even he lp  i n  i nc reas ing  your budget some day. A s  I keep 
saying,  my prime i n t e r e s t  i s  i n  schools  and i n  s tuden t s ,  so I say t a l k  t o  t eache r s ,  
p ro fe s so r s ,  educat ion o f f i c i a l s ,  coord ina tors  of h i s t o r y  and geography, and 



English,  and whoever. Talk t o  s tuden t s ,  e n t i c e  both teachers  and c l a s s e s  
t o  v i s i t  you; f i n d  out  what t h e i r  courses  a r e ,  f i n d  out  what t he  curr iculum 
is,  g e t  t he  app ropr i a t e  course gu ide l ines  from t h e  schools ,  and prepare l i s ts  
of your holdings t h a t  a r e  r e l evan t .  Get courses  such a s  these :  Man i n  Socie ty ,  
t he  h i s t o r y  course f o r  j un io r  and sen io r  h igh  schools ,  Canadian S tud ie s  Courses, 
People and P o l i t i c s ,  l o c a l  a r ea  s t u d i e s .  I speak of t hese  courses  i n  p a r t i c u l a r  
because they a r e  t h e  s o r t  of t h ing  t h a t  i s  being done i n  Ontar io t h e s e  days. I 
am su re  the re  a r e  cumparable courses  i n  your l o c a l  a r e a .  

I f  you prepare c o r r e l a t e d  m a t e r i a l s  t o  courses  such a s  I have mentioned, 
you w i l l  f i n d  yourse l f  r e l a t i n g  very  c l o s e l y  t o  what 's  going on -- no t  only i n  
schools ,  bu t  i n  community co l l ege  courses ,  a d u l t  educat ion courses ,  and t o  t h e  
community i n  genera l .  Your v i s i b i l i t y  w i l l  i nc rease  immeasurably wi th  people 
who suddenly r e a l i z e  t h a t  you have a  resource  of g r e a t  va lue  t o  them. They may 
no t  be h i s t o r y  p ro fe s so r s ,  academics, o r  f e l l ow a r c h i v i s t s ;  bu t  they a r e  a l l  
t ax  payers and most of them have a l r eady  a  devot ion and burning i n t e r e s t  i n  
t he  m a t e r i a l s  t h a t  you harbor .  

E f f o r t s  i n  t hese  d i r e c t i o n s  may involve a  f a i r  amount of e f f o r t ,  bu t  i t  
needn' t  involve a  g r e a t  d e a l  of money. Duplicat ing both p r i n t  and audio mater- 
i a l  is  very simple these  days. If  any p r o j e c t  needs a  b i t  more money do i t  on 
a  c o s t  recovery b a s i s ,  t h a t ' s  t h e  way we do i t  a t  OISE, and by pure luck  we 
have managed over t h e  l a s t  few years  t o  maintain a  n i c e l y  balanced pool  fund 
f o r  pub l i ca t ion .  

F i n a l l y  -- a d v e r t i s e  t o  t h e  b e s t  of your a b i l i t y .  A few l e t t e r s  t o  key 
school  people,  coord ina tors  of Canadian S tud ie s ,  t eache r s ,  l i b r a r i a n s ,  t e l l i n g  
them what you've g o t  t o  supplement curriculum needs i s  the  b e s t  a d v e r t i s i n g  you 
can do. Most school  boards a r e  h ighly  c e n t r a l i z e d  these  days. A l e t t e r  t o  one 
o r  two people e f f e c t i v e l y  can t ransmi t  news t o  t h e  whole t eache r  s t a f f .  You 
never know where t h i s  kind of mutual cooperat ion can end, i n  f a c t ,  y o u ' l l  
probably be as tonished  a t  what 's  a l r eady  tak ing  p l ace  i n  t h e  schools  and i n  
a d u l t  educat ion courses .  The va lue  of o r a l  h i s t o r y  i s  being recognized,  n o t  only 
i n  academic c i r c l e s ,  bu t  i n  l o c a l  h i s t o r i c a l  a s s o c i a t i o n s ,  i n  l o c a l  museums, i n  
l o c a l  schools ,  and i n  a s s o c i a t i o n s  where sen io r  c i t i z e n s  a r e  exe rc i s ing  an un- 
be l i evab le  amount of i n i t i a t i v e  i n  recording m a t e r i a l s  of va lue  t o  the  community. 
Your e f f o r t s  t o  open communication wi th  s tuden t s  and wi th  community groups of a l l  
ages,  w i l l  no t  only advance t h e  cause of o r a l  h i s t o r y ,  bu t  w i l l  r eap  untold 
b e n e f i t s  i n  acqui r ing  m a t e r i a l ,  i n  teaching the  s k i l l s  of o r a l  h i s t o r y ,  and i n  
making t h e  genera l  pub l i c  more aware of t h e  a r t  of a rch iv ing .  

John R. Main 


