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INTRODUCTION 

The fo l lowing  p r o p o s a l  f o r  a n  o r a l  h i s t o r y  p r o j e c t  was f i r s t  developed 
i n  1973-74 w h i l e  I was on l e a v e  from t h e  U n i v e r s i t y  of Regina.  With t h e  s u p p o r t  
of a  Canada Counci l  Leave Fe l lowship ,  I s t u d i e d  a s  a V i s i t i n g  Research P r o f e s s o r  
a t  t h e  F o l k l o r e  I n s t i t u t e  of I n d i a n a  U n i v e r s i t y  under t h e  guidance of i t s  D i r e c t o r ,  
Richard M. Dorson. 

A f t e r  r e a d i n g  e x t e n s i v e l y  abou t  o r a l  h i s t o r y  i n  t h e  admirab le  u n i v e r s i t y  
l i b r a r y ,  I w r o t e  t o  s e v e r a l  o r a l  h i s t o r y  p r o j e c t s  a s k i n g  f o r  d e s c r i p t i o n s  o f  t h e i r  
methodology, and r e c e i v e d  generous  and h e l p f u l  r e p l i e s  from t h e  Alaska L i b r a r y  
A s s o c i a t i o n ,  B e t h e l  Col lege ,  t h e  U n i v e r s i t y  of C a l i f o r n i a  a t  Los Angeles,  P u b l i c  
Arch ives  Canada, t h e  S t a t e  H i s t o r i c a l  S o c i e t y  of Colorado,  t h e  Ora l  H i s t o r y  Research 
O f f i c e  of Columbia U n i v e r s i t y ,  C o r n e l l  U n i v e r s i t y  L i b r a r i e s ,  t h e  Hagley Museum, t h e  
John F. Kennedy L i b r a r y ,  t h e  U n i v e r s i t y  of Michigan,  t h e  Ohio H i s t o r i c a l  S o c i e t y ,  
t h e  Oklahoma American I n d i a n  I n s t i t u t e ,  t h e  Pennsylvania  S t a t e  U n i v e r s i t y ,  t h e  
U n i v e r s i t y  of South Dakota,  t h e  Southwest C o l l e c t i o n ,  t h e  U n i v e r s i t y  of Texas,  t h e  
Harry  S. Truman L i b r a r y ,  Wayne S t a t e  U n i v e r s i t y ,  t h e  U n i v e r s i t y  of West V i r g i n i a ,  
and t h e  U n i v e r s i t y  of Wisconsin.  

I c a r r i e d  o u t  a b r i e f  o r a l  h i s t o r y  p r o j e c t  of my own, and t h e n  t r a v e l e d  
t o  examine a t  f i r s t  hand more complex and c o n t i n u i n g  p r o j e c t s  a t  t h e  Roosevel t  
U n i v e r s i t y  O r a l  H i s t o r y  P r o j e c t  i n  Labor H i s t o r y ,  t h e  Canadian C e n t r e  f o r  Fo lk  
C u l t u r e  S t u d i e s  a t  t h e  Museum of Man i n  Ottawa, t h e  Arch ives  of F o l k l o r e  and 
Languages a t  Memorial U n i v e r s i t y  of Newfoundland, and t h e  N o r t h e a s t  Archive of 
F o l k l o r e  and Oral H i s t o r y  a t  t h e  U n i v e r s i t y  of Maine. 

Th is  P r o p o s a l  i s  t h e  r e s u l t  of my s t u d i e s  and o b s e r v a t i o n s .  It h a s  been 
r e v i s e d  t o  remove merely  l o c a l  o r  t i m e l y  i t e m s ,  and can now be t aken ,  I t r u s t ,  a s  
one model of how any o r a l  h i s t o r y  p r o j e c t  might  b e  i n i t i a t e d .  

The P r o a o s a l  i n  i t s  o r i g i n a l  form was a u b l i s h e d  i n  Conceatual  Problems i n  " 
Contemporary F o l k l o r e  Study,  ed .  Gerald  Cashion ( F o l k l o r e  Forum B i b l i o g r a p h i c  and 
S p e c i a l  S e r i e s ,  No. 1 2 ,  Bloomington, 1974) .  R e p r i n t s  of t h i s  f i r s t  p u b l i c a t i o n  
have been r e q u e s t e d  by i n i t i a t o r s  of p r o j e c t s  i n  t h e  Uni ted S t a t e s  and Canada, b u t  
r e p r i n t s  a r e  no l o n g e r  a v a i l a b l e  and t h e  p u b l i c a t i o n  i t s e l f  i s  n o t  t o  b e  found i n  
most Canadian l i b r a r i e s .  Hence, t h e  p r e s e n t  r e v i s i o n .  

The r e a d e r  may b e  i n t e r e s t e d  t o  know t h a t  t h e  admoni t ions  i n  t h i s  P r o p o s a l  
were  n o t  e n t i r e l y  heeded by t h e  Prov ince  t o  which t h e y  were addressed .  A u n i f i e d  
Saskatchewan O r a l  H i s t o r y  P r o j e c t  h a s  n o t  y e t  developed.  Ra ther ,  many l o c a l  
p r o j e c t s  a r e  a c t i v e  a c r o s s  t h e  Prov ince ,  s e v e r a l  sponsored by museums and community 
c o l l e g e s .  The P r o v i n c i a l  Department of C u l t u r e  and Youth h a s  an  a c t i v e  program, i n  
which i t  s u p p l i e s  equipment,  t r a i n i n g ,  and some f i n a n c i a l  s u p p o r t  f o r  expenses ,  t o  
i n d i v i d u a l  c o l l e c t o r s .  The Department h a s  a l s o  pub l i shed  some of t h e  c o l l e c t e d  
m a t e r i a l s  and made them a v a i l a b l e  t o  s c h o o l s .  The U n i v e r s i t y  of Regina h a s  provided 
s p a c e  and l o g i s t i c  s u p p o r t  f o r  my c l a s s e s  i n  o r a l  h i s t o r y  f i e l d  t e c h n i q u e s ,  
f i n a n c i a l l y  suppor ted  by t h e  Canada Counci l  E x p l o r a t i o n s  Program. The P r o v i n c i a l  



Archives,  under our new a r c h i v i s t ,  I a n  Wilson, i s  a c t i n g  a s  depos i tory  f o r  t apes  
and i s  holding a  conference t o  determine what t h e  r o l e  of t h e  Archives should be  
i n  o r a l  h i s t o r y .  Most of t hese  groups have used t h i s  Proposa l ,  i n  one way o r  
another  . 

The major p re sen t  problem, i n  Saskatchewan a s  elsewhere, i s  how t o  co- 
o r d i n a t e  t h e  work of va r ious  groups now i n  t h e  f i e l d ,  and of t h e  new groups coming 
i n t o  being.  

It i s  important t h a t  i n i t i a t o r s  of o r a l  h i s t o r y  p r o j e c t s  should know what 
i s  a  sound, s tandard  way of s e t t i n g  up such p r o j e c t s .  I hope t h e  Proposal  w i l l  
save them time and he lp  them avoid some problems. 

I .  WHAT IS ORAL HISTORY? 

The term "o ra l  h i s t o r y "  i s  i n  i t s e l f  somewhat ambiguous, and i n  p r a c t i c e  
very  d i f f e r e n t  k inds  of p r o j e c t s  wi th  l i t t l e  more i n  common than t h e  use  of t ape  
r eco rde r s  a r e  c a l l e d  "o ra l  h i s t o r y  pro jec ts1 ' .  But t h e  dec i s ion  about what, exac t ly ,  
o r a l  h i s t o r y  i s ,  w i l l  a f f e c t  a l l  subsequent dec i s ions  of o rgan iza t ion ,  c o l l e c t i n g  
methods, t r a n s c r i p t i o n  and s to rage ,  and even s e l e c t i o n  of equipment, so anyone 
proposing an  o r a l  h i s t o r y  p r o j e c t  should s t a r t  by expla in ing  what he means. 

The f i r s t  impetus f o r  an o r a l  h i s t o r y  p r o j e c t  i n  Saskatchewan was the  
awareness t h a t  t h e r e  a r e  s t i l l  o ld  t imers  who remember s i g n i f i c a n t  segments of 
Saskatchewan's p a s t ,  and t h e  common agreement t h a t  i t  would be admirable t o  preserve  
somehow t h e  memories of t h e s e  o lde r  Saskatchewan people.  A u s e f u l  d e f i n i t i o n  of o r a l  
h i s t o r y  grows l o g i c a l l y  ou t  of t h i s  p r a c t i c a l  s t a r t i n g  p o i n t .  

A t  l e a s t  two k inds  of o r a l  h i s t o r y  a r e  p rac t i ced  today. One, which has  been 
developed by t r a d i t i o n a l  h i s t o r i a n s ,  i s  t h e  u s e  of t h e  t a p e  recorder  a s  an i n t e r -  
viewing device  t o  produce h i s t o r i c a l  r eco rds  which w i l l  be  used i n  t h e  wr i t i ng  of 
books of h i s t o r y .  The o t h e r ,  which has been developed by f o l k l o r i s t s  and a r c h i v i s t s ,  
i s  t h e  use  of t h e  t ape  r eco rde r  t o  preserve  evidences of t h e  f o l k l i f e  and o r a l  
t r a d i t i o n s  of a  people such a s  would not  be preserved by o the r  means, which w i l l  
be  used by va r ious  k inds  of r e sea rche r s  f o r  va r i ed  purposes.  

To i l l u s t r a t e  t h e  f i r s t :  Allan Nevins, t h e  American h i s t o r i a n ,  began 
a t  Columbia Univers i ty  i n  1948 an o r a l  h i s t o r y  p r o j e c t  which has been t h e  model 
f o r  most such p r o j e c t s  i n  t he  United S t a t e s  and has s e t  t h e  tone f o r  t h e  Oral 
H i s to ry  Associat ion.  I n  t h e  age of te lephones and r ap id  t r a v e l ,  more and more high- 
l e v e l  dec i s ions  a r e  made which a r e  not  recorded on paper (witness  the  recent  i n t e r e s t  
i n  c e r t a i n  White House t apes ) .  Therefore,  i n  order  t o  record how dec i s ions  were made, 
many o r a l  h i s t o r y  p r o j e c t s  in te rv iew those  people who were p re sen t  o r  ins t rumenta l ,  
and who can remember t h e  p e r t i n e n t  f a c t s .  The in te rv iews  a r e  u sua l ly  recorded on 
t ape ,  then  t r ansc r ibed  onto paper ,  co r r ec t ed  and ed i t ed  by t h e  informants ,  and . 
preserved a s  w r i t t e n  r eco rds .  The t apes  a r e  u sua l ly  erased and re-used. Two of t he  
l a r g e s t  p r o j e c t s  i n  o r a l  h i s t o r y ,  those  of t h e  John F.  Kennedy Library  and the  
Harry S. Truman Library ,  a r e  examples of t h i s  approach. Typica l ly ,  t h e  chief  of t he  
Harry S. Truman p r o j e c t ,  James R. Fuchs, says i n  a  l e t t e r :  "You w i l l  no t e  t h a t  we 
do not  preserve  our tapes  and consider  a  t r a n s c r i p t  a s  t he  end product ." l  This 
approach i s  cha rac t e r i zed ,  then,  by t h e  t r a d i t i o n a l  concept of h i s t o r y  a s  flowing 
from t h e  a c t i o n s  and dec i s ions  of key people,  and a l s o  cha rac t e r i zed  by t h e  use of 
t h e  t ape  recorder  a s  one s t e p  towards a  typed document. From o r a l  h i s t o r y  i n  t h i s  
sense have come a series of history books with a new sense of liveliness, an 



accuracy i n  small  everyday d e t a i l s  and i n  t he  words people a c t u a l l y  used, seen 

The o the r  approach t o  o r a l  h i s t o r y ,  which i s  f o l k l o r i s t i c ,  uses  t h e  t ape  
recorder  t o  preserve  two kinds of m a t e r i a l :  o r a l  evidence about t h e  informants '  
own l i v e s  and experiences,  and o r a l  t r a d i t i o n  about events  be fo re  t h e  l i v e s  of 
t he  informants.  

It s u r p r i s e s  most of us  t o  r e a l i z e  how remarkably tenac ious ,  d e t a i l e d ,  and 
h i s t o r i c a l l y  accu ra t e  o r a l  t r a d i t i o n  can be.  One of t h e  most remarkable and moving 
examples of t h i s  i s  t h e  s t o r y  of how t h e  o r a l  t r a d i t i o n s  i n  an American b lack  man's 
own family enabled him t o  r e t u r n  t o  t h e  s p e c i f i c  Afr ican v i l l a g e  of h i s  ances to r s  
s i x  genera t ions  back, and f i n d  t h e r e  an o r a l  t r a d i t i o n  which confirmed h i s  own. 2 

I f  we record the  reminiscences of pioneers  and old t imers ,  i t  is  no t  only t o  hear  
s t o r i e s  about t h e  good o ld  days -- it  i s  a l s o  t o  o b t a i n  r e a l  h i s t o r i c a l  evidence. 
(Oral t r a d i t i o n  i s ,  l i k e  a l l  o the r  sources of h i s t o r y ,  sub jec t  t o  b i a s  and d i s t o r t i o n ,  
bu t  t h i s  i s  no t  t o  deny i t s  v a l i d i t y ,  p roper ly  used.) 

Oral  h i s t o r y  i n  t h i s  sense  a l s o  preserves  on t ape  t h e  personal  experiences,  
t h e  d a i l y  l i v e s  and h a b i t s ,  of p a s t  t imes. Think of hearing,  i n  he r  own voice ,  a  
woman's d e t a i l e d  account of keeping house i n  a  sod shanty.  The f i n a l  product of 
o r a l  h i s t o r y  i n  t h i s  sense i s  n o t  a  typed t r a n s c r i p t  bu t  t h e  recorded t ape  i t s e l f  
(o f t en  supplemented by photographs o r  a r t i f a c t s ) .  T ransc r ip t s  a r e  l i k e l y  t o  be 
thought of a s  a  convenient means of f i nd ing  ou t  what is  on t h e  t apes .  

Typica l ly ,  t he  a s s i s t a n t  a r c h i v i s t  of t h e  Southwest Col lec t ion  a t  Texas 
Tech Univers i ty ,  David Murrah, w r i t e s :  

While many o r a l  h i s t o r y  programs f u r n i s h  ed i t ed  
t r a n s c r i p t s ,  we f e e l  t h a t  t h e  t ape ,  and not  t h e  
t r a n s c r i p t ,  i s  and should be t h e  f in i shed  document 
of our  work. We a r e  not  a t tempting t o  make o r  produce 
books out  of t h e  o r a l  reminiscences of wi tnesses :  
we a r e  simply preserv ing  t h e  o r a l  po r t ion  of h i s t o r y ,  
t h a t  po r t ion  which i n  t imes p a s t  was e i t h e r  l o s t  o r  
d i s t o r t e d .  

D r .  Nei l  Rosenberg, Acting Head of t he  Department of Folk lore  a t  Memorial 
Univers i ty  of Newfoundland, advises  i n  a  l e t t e r  s p e c i f i c a l l y  about t h e  proposed 
a rch ives  f o r  Saskatchewan: 

An o r a l  h i s t o r y  a rch ive  which keeps i t s  tapes  and 
doesn ' t  e d i t  i t s  t r a n s c r i p t s  ... i s  a l s o  a  l i n g u i s t i c s ,  
f o l k l o r e ,  sociology,  e t c . ,  a r ch ive ,  a  multi-purpose 
p l ace  of u se  t o  a  wide range of s cho la r s .  Hence i t  i s  
no t  only u s e f u l  t o  t h e  people of t h e  province,  i t  i s  
u s e f u l  t o  s cho la r s  from a number of p laces .  4 

The products  of o r a l  h i s t o r y  i n  t h i s  sense a r e  v a r i e d .  They inc lude  t h e  
same k inds  of h i s t o r y  books a s  grow ou t  of t he  f i r s t  approach. But they a l s o  inc lude  
t h e  d i a l e c t  d i c t i o n a r i e s  and c o l l e c t i o n s  of l o c a l  custom which a r e  coming from 
Memorial Univers i ty ,  t h e  f o l k l i f e  h i s t o r i e s  of t h e  lumberman and t h e  l o b s t e r  f i s h e r -  
man which a r e  i n  progress  a t  t h e  Northeast Archive of Folk lore  and Oral His tory ,  
and such published works a s  William L. Monte l l ' s  The Saga of Coe Ridge and Studs 



T e r k e l ' s  D i v i s i o n  S t r e e t  and Hard Times: an Ora l  H i s t o r y  of t h e  Great  Depress ion 
i n  America. 

"Oral h i s t o r y "  a s  t h e  term i s  used i n  t h i s  r e p o r t  should  be unders tood 
t o  mean t h e  c o l l e c t i o n  of ev idences  of t h e  f o l k l i f e  and t r a d i t i o n s  of a  peop le ,  
recorded on t a p e  and p rese rved  f o r  m u l t i p l e  u s e .  It  can be thought  of a s  a  
g e n e r a l  c o l l e c t i o n  of t h e  remin i scences  of p i o n e e r s  and o l d  t i m e r s  (which i s  what 
I s h a l l  recommenc? a s  t h e  f i r s t  phase of t h e  Saskatchewan p r o j e c t ) ,  and e q u a l l y  a s  
t h e  c - o l l e c t i o n  of m a t e r i a l  on  s p e c i f i c  s u b j e c t s :  t h e  h i s t o r y  of t h e  f a m i l y  farm,  
t h e  h i s t o r y  of p o l i t i c a l  p a r t i e s ,  t h e  h i s t o r y  of medica l  s e r v i c e s ,  e d u c a t i o n ,  
mining,  f o r e s t r y ,  i n t e r - r a c i a l  and i n t e r - e t h n i c  r e l a t i o n s  -- a l l  from t h e  p o i n t s  
of view of a  spectrum of p a r t i c i p a n t s .  

11. WHY IS  AN ORAL HISTORY PROJECT NEEDED I N  SASKATCHEWAN? 

Saskatchewan i s  a t  a  most i n t e r e s t i n g  p o i n t  i n  h i s t o r y .  There a r e  s t i l l  
o l d  t i m e r s  whose memories go back t o  t h e  s e t t l e m e n t  of p a r t s  of t h e  p rov ince ,  t o  
major e v e n t s  i n  o u r  h i s t o r y ,  and t o  d e t a i l s  of f o l k l i f e  n o t  e l sewhere  on r e c o r d .  
S t u d e n t s  i n  t h e  OFY p r o j e c t  "Chapters i n  Saskatchewan Spoken H i s t o r y "  were s u r p r i s e d  
t o  f i n d  t h a t  even f o r  t h e  f i r s t  p r a c t i c e  t a p e s  they  made, w i t h  t h e  f i r s t  in fo rmants  
t h e y  could  r e a c h ,  a  w e a l t h  of d e t a i l  t u r n e d  up abou t  a r r i v a l  i n  t h e  p r o v i n c e ,  abou t  
l i f e  i n  sod h o u s e s ,  about  t h e  D i r t y  T h i r t i e s .  There  i s  s imply no doubt t h a t  a  
wea l th  of m a t e r i a l  i s  t h e r e ,  i n  t h e  memories of peop le  who a r e  ex t remely  u n l i k e l y  
t o  g e t  t h e i r  r emin i scences  down on p a p e r .  

There i s ,  i t  i s  e q u a l l y  c l e a r ,  a  g r e a t  urgency t o  immediate a c t i o n ,  s i n c e  
many of t h e  p o t e n t i a l  in fo rmants  w i l l  n o t  be a v a i l a b l e  much l o n g e r .  Th i s  i s  
commonly t r u e ,  where o r a l  h i s t o r y  p r o j e c t s  have sprung up t o  c a p t u r e  t h e  memories 
of o l d  t i m e r s .  S t u d e n t s  a t  t h e  U n i v e r s i t y  of Maine who a r e  compil ing m a t e r i a l  f o r  
a  f o l k l i f e  s t u d y  of t h e  Maine lumbermen t o l d  me t h a t  when t h e y  went t o  t h e  Penobscot 
I ~ ~ d i a n s  t o  g e t  t h e  s t o r y  of t h e  I n d i a n s '  r o l e  i n  lumbering (which was q u i t e  s i g n i f i -  
c a n t )  t h e  I n d i a n s  t o l d  them they  were j u s t  t h r e e  y e a r s  t o o  l a t e :  t h r e e  y e a r s  e a r l i e r  
t h e y  cou ld  have i n t e r v i e w e d  s e v e r a l  I n d i a n  v e t e r a n s  of t h e  l o g  d r i v e s ,  b u t  now none 
were l e f t  and t h e  s t o r y  was l o s t  beyond r e c o v e r y .  

S i m i l a r l y ,  P i e r r e  Ber ton ,  whose Klondike was based i n  p a r t  on i n t e r v i e w s  
w i t h  o l d  t i m e r s ,  t e l l s  u s  i n  a n o t e  t o  t h e  second e d i t i o n :  

Most of t h e  m a t e r i a l  i n  t h e  l a s t  c h a p t e r  of t h i s  
book comes from p e r s o n a l  i n t e r v i e w s  w i t h  Klond ikers ,  
a l l  of  whom have d i e d  s i n c e  Rlondike was f i r s t  p u b l i s h e d .  
. . .  I f  I had wai ted  a  few more y e a r s  t o  w r i t e  t h e  book, 
such p e r s o n a l  memories would have been imposs ib le ;  
indeed ,  b e f o r e  I f i n i s h e d  t h e  t e x t  a  good many of my 
in formants  had a l r e a d y  gone. Yet wi thou t  t h e s e  p e r s o n a l  
c o n v e r s a t i o n s ,  t h e  book would be  much l e s s  e f f e c t i v e .  5 

This  s e n s e  of urgency hangs over  a l l  who a r e  concerned w i t h  t h e  p o s s i b i l i t y  
of an  o r a l  h i s t o r y  p r o j e c t  f o r  Saskatchewan. LGo La C l a r e ,  Head of t h e  Sound 
Archives  a t  t h e  P u b l i c  Archives  of Canada, w r i t e s :  

I would l i k e  t o  mention my p e r s o n a l  i n t e r e s t  i n  t h e  
o r a l  h i s t o r y  of Saskatchewan s i n c e  one of my g r e a t  
g r a n d f a t h e r s ,  Moise L'Heureux, was a  p ioneer  r a n c h e r ,  
f a rmer ,  and i n s t r u c t o r  a t  t h e  I n d i a n  s c h o o l  of Delmas 



i n  t h e  l a t e  1 8 0 0 ' s  and e a r l y  1 9 0 0 ' s .  I should 
record  my grandmother ' s  r emin i scences  of h e r  
f a t h e r  and of p ioneer  days . . . .  6 

G.S. Jackson,  D i r e c t o r  of Audio-Visual S e r v i c e s  a t  t h e  U n i v e r s i t y  of 
Regina,  a f t e r  commenting on t e c h n i c a l  a s p e c t s  of t h e  p r o p o s a l ,  added: 

I j u s t  l o s t  a  chance t o  r e c o r d  a  c o u s i n  who d i e d  
a t  107 l a s t  y e a r  . . . .  The t h i n g s  s h e  could  remember ... 7  

These a r e  by no means uncommon o b s e r v a t i o n s ,  a s  anyone f a m i l i a r  w i t h  
Saskatchewan knows. Even a  c a s u a l  check of t h e  o b i t u a r y  columns w i l l  show t h a t  
people  i n  t h e i r  8 0 ' s  and 9 0 ' s  a r e  r a p i d l y  dy ing  o f f ,  t a k i n g  w i t h  them memories 
we cannot recover .  One of t h e  f i r s t  g o a l s  of t h e  Saskatchewan O r a l  H i s t o r y  P r o j e c t  
must be t o  change "The t h i n g s  s h e  could  remezber!" t o  "The t h i n g s  s h e  g o t  down on 
t a p e  f o r  f u t u r e  genera t ions !"  

I t  i s  t r u e ,  of c o u r s e ,  t h a t  some a t t e m p t s  have a l r e a d y  been made t o  t a p e  
some of t h e s e  r e s o u r c e s .  What i s  a p p a r e n t ,  however, i s  t h a t  no coord ina ted  p r o j e c t  
t o  send c o l l e c t o r s  i n t o  t h e  f i e l d  e x i s t s  t o  t a k e  advantage of t h e  p r e s e n t  b u t  
f l e e t i n g  o p p o r t u n i t i e s .  There a r e  many dangers  i n  u n d i s c i p l i n e d  c o l l e c t i n g :  t a p e s  
may be i n e f f i c i e n t l y  recorded ,  o r  haphazard ly  s t o r e d  s o  t h a t  t h e y  d e t e r i o r a t e ,  o r  
kep t  i n  s c a t t e r e d  p l a c e s  so  a s  t o  be  u s e l e s s .  C o l l e c t e d  i n f o r m a t i o n  may b e  sc rappy ,  
i n c o h e r e n t  o r  c r y p t i c ,  o r  so  p o o r l y  anno ta ted  as t o  be  u s e l e s s  t o  h i s t o r i a n s .  
C o l l e c t e d  m a t e r i a l  may be  used i n  ways t h a t  v i o l a t e  t h e  r i g h t s  of in fo rmants  and 
a l i e n a t e  them, making f u r t h e r  c o l l e c t i n g  d i f f i c u l t .  There  i s  a  v e r y  g r e a t  need f o r  
p r o f e s s i o n a l  s u p e r v i s i o n  of c o l l e c t i n g ,  f o r  a  common s e t  of s t a n d a r d s  and p rocedures ,  
and f o r  a  c e n t r a l  and p r o f e s s i o n a l  a r c h i v e .  

Once t h e  p r o j e c t  i s  s y s t e m a t i c a l l y  i n  o p e r a t i o n ,  and t h e  remin i scences  of 
o l d  t i m e r s  a r e  be ing  made a v a i l a b l e  i n  p r o f e s s i o n a l  form t o  r e s e a r c h e r s ,  t h e  
Saskatchewan O r a l  H i s t o r y  P r o j e c t  can be  d i r e c t e d  towards s e l e c t i v e  c o l l e c t i n g  i n  
s p e c i f i c  s u b j e c t s .  Pe rhaps  t h e  p r o j e c t  w i l l  c o n c e n t r a t e  on c e r t a i n  towns o r  o t h e r  
p o i n t s  of h i s t o r i c a l  i n t e r e s t .  Perhaps  i t  w i l l  compile h i s t o r i e s  of t h e  f a m i l y  farm, 
o r  of medic ine ,  o r  g r e a t  s o c i a l  movements such as occur red  d u r i n g  t h e  Depress ion.  
I n  a l l  such p r o j e c t s ,  t h e  t echn ique  of o r a l  h i s t o r y  can produce m a t e r i a l s  u n a v a i l a b l e  
through o t h e r  s o u r c e s  . 

E v e n t u a l l y ,  an  o r a l  h i s t o r y  a r c h i v e s  might be expanded o r  coord ina ted  w i t h  
museums o r  o t h e r  a r c h i v e s  t o  make a v a i l a b l e  n o t  o n l y  t aped  ev idence  b u t  photographs ,  
moving p i c t u r e s ,  v i d e o t a p e ,  and such non-pr in t  h i s t o r i c a l  m a t e r i a l s  a s  newsc l ips  
from t e l e v i s i o n  newscas t s ,  e t c . ,  so t h a t  a t  some f u t u r e  t ime  t h e  s t u d e n t  of 
Saskatchewan h i s t o r y  could  n o t  o n l y  r e a d  about  p a s t  e v e n t s  b u t  t o  some e x t e n t  s e e  
and h e a r  them. 

It i s  t o  be  hoped t h a t  t h e  urgency of g e t t i n g  recorded  t h e  remin i scences  
of our  o l d  t i m e r s  w i l l  move us  t o  s e t  up an  o r g a n i z a t i o n  c a p a b l e  n o t  o n l y  of making 
t h o s e  remin i scences  permanently a v a i l a b l e ,  b u t  a l s o  of p u t t i n g  on r e c o r d  f o r  f u t u r e  
c i t i z e n s  many o t h e r  c o l l e c t i o n s  of t h e  k ind  t h a t  o n l y  a  wel l -organized o r a l  h i s t o r y  
pro  j e c t  can produce.  

111. PROPOSAL FOR AN ORAL HISTORY PROJECT: (1) COMMITTEE AND DIRECTOR 

One purpose of t h i s  r e p o r t  i s  t o  u r g e  t h a t  a  Saskatchewan O r a l  H i s t o r y  P r o j e c t  
be e s t a b l i s h e d  a s  soon a s  p o s s i b l e ,  so t h a t  c o o r l i n a t e d  c o l l e c t i n g  can beg in .  There 



i s  no need t o  s e t  up a n  expens ive  o r  e l a b o r a t e  o r g a n i z a t i o n ;  indeed ,  t h e  p l a n n e r s  
shou ld  q u i t e  p r o p e r l y  demand t o  s e e  some f r u i t f u l  a c t i v i t y  on a modest s c a l e  b e f o r e  
recommending t h e  a l l o c a t i o n  of funds ,  s p a c e ,  and e f f o r t  on a r e l a t i v e l y  l a r g e  s c a l e .  
Two t h i n g s  a r e ,  however, u r g e n t .  F i r s t ,  a  s t a r t  must b e  made immediately.  Second, 
t h e  p r o j e c t ,  s i n c e  i t  can b e  expected t o  grow, must be  o r g a n i z e d  from t h e  beg inn ing  
i n  a  way compat ib le  t o  growth,  so  t h a t  l a t e r  r e o r g a n i z a t i o n  w i l l  n o t  b e  n e c e s s a r y .  

I recommend t h a t  t h e  U n i v e r s i t y  o f  Regina i n v i t e  t h e  M i n i s t r y  of C u l t u r e  
and Youth, and t h e  P r o v i n c i a l  Arch ives ,  t o  j o i n  t h e  U n i v e r s i t y  i n  a p p o i n t i n g  members 
t o  a Saskatchewan Oral H i s t o r y  Committee. The Committee's func t , ion  shou ld  b e  t o  
draw up a  s p e c i f i c  p r o p o s a l ,  t o  recommend a  c a n d i d a t e  f o r  t h e  p o s i t i o n  of D i r e c t o r ,  
and t o  approve a l l  p l a n s  f o r  c o l l e c t i n g ,  a r c h i v i n g ,  and u s e  of m a t e r i a l s .  I would 
hope t h a t  a s  one of i t s  f i r s t  i t e m s  of b u s i n e s s  t h e  Committee would s t u d y  t h i s  
r e p o r t  and recommend a d o p t i o n  of a s  much of t h e  d e t a i l e d  p r o p o s a l  a s  seems f i t t i n g .  

Such a  committee w i l l  be  needed n o t  o n l y  t o  g e t  t h e  p r o j e c t  s t a r t e d  b u t  t o  
make d i f f i c u l t  p o l i c y  d e c i s i o n s  a s  t h e  work of t h e  p r o j e c t  grows. To c i t e  on ly  one 
problem: t h e r e  i s  much more o p p o r t u n i t y  f o r  c o l l e c t i n g  t h a n  we can t a k e  advantage 
o f .  What p a r t i c u l a r  p r o j e c t s  shou ld  be  a u t h o r i z e d  o r  encouraged? 

The D i r e c t o r .  I was s u r p r i s e d ,  a s  I v i s i t e d  s e v e r a l  o r a l  h i s t o r y  p r o j e c t s  
and r e a d  abou t  o t h e r s ,  t o  d i s c o v e r  how many of them owe t h e i r  i n c e p t i o n  o r  t h e i r  
con t inued  e x i s t e n c e  t o  t h e  t ime,  e n e r g i e s ,  and d e v o t i o n  of s i n g l e  i n d i v i d u a l s .  
The Columbia U n i v e r s i t y  p r o j e c t  was brought  i n t o  b e i n g  by t h e  s tubborn  e f f o r t s  of 
A l l a n  Nevins.  The F o x f i r e  p r o j e c t  was s t a r t e d  by an E n g l i s h  t e a c h e r  look ing  f o r  
s u b j e c t s  h i s  s t u d e n t s  would w r i t e  abou t  w i t h  enthusiasm,  and send ing  t h o s e  s t u d e n t s  
o u t  t o  r e p o r t  on t h e i r  own f o l k l i f e  r o o t s .  The N o r t h e a s t  Archive of F o l k l o r e  and 
O r a l  H i s t o r y  was s t a r t e d  by one f o l k l o r i s t  i n  t h e  Department of Engl i sh .  The 
Roosevel t  U n i v e r s i t y  O r a l  H i s t o r y  P r o j e c t  i n  Labor H i s t o r y  i s  t h e  p roduc t  of one 
e n e r g e t i c  h i s t o r i a n .  I n  many o t h e r  c a s e s ,  t h e  same i s  t r u e :  one s tubborn  e n t h u s i -  
a s t i c  pe rson  h a s  b u l l e d  through a  program, o f t e n  i n  s p i t e  of n e g l e c t  o r  o p p o s i t i o n ,  
which h a s  t h e n  been recognized  as v a l u a b l e .  

I n  Saskatchewan, i t  i s  t o  b e  hoped t h a t  t h e  p a t t e r n  w i l l  be  somewhat d i f f e r e n t ,  
t h a t  s e v e r a l  peop le  a l r e a d y  i n t e r e s t e d  i n  such  a p r o j e c t  can  come t o g e t h e r  and i n s i s t  
on i t s  i n c e p t i o n .  But even s o ,  t h e y  w i l l  need a d i r e c t o r ,  and one w i t h  energy and 
d e d i c a t i o n .  He must c o o r d i n a t e  t h e  v a r i o u s  c o l l e c t i n g  a c t i v i t i e s .  He must s e e  t o  
i t  t h a t  wherever p o s s i b l e  funds  from LIP and s i m i l a r  programs are used f o r  c o l l e c t i n g .  
He w i l l  need t o  p u b l i c i z e  r u l e s  f o r  c o l l e c t i n g ,  i n c l u d i n g  t h e  e t h i c s  o f  c o l l e c t i n g  
and t h e  u s e  of m a t e r i a l s .  He must p u b l i c i z e  t h e  p r o j e c t  and conduct su rveys  t o  f i n d  
in formants .  He must s e e  t o  i t  t h a t  s p e c i f i c  p r o p o s a l s  a r e  drawn up i n  c o o p e r a t i o n  
w i t h  groups  i n t e r e s t e d  i n  c o l l e c t i n g  o r  sponsor ing  c o l l e c t o r s .  He must s e e  t o  i t  
t h a t  t h e  c o l l e c t e d  m a t e r i a l s  a r e  p r o p e r l y  indexed,  ca ta logued  and s t o r e d .  He must 
encourage such u s e  o f  t h e  m a t e r i a l s  as w i l l  i n  t h e  l o n g  r u n  j u s t i f y  t h e  whole p r o j e c t  
(and a t t r a c t  funds ,  i n c i d e n t a l l y ,  such as Canada Counci l  f u n d s ) .  

The d i r e c t o r  i s  t h e  key person .  Although i t  i s  c e r t a i n  t h a t  i n  Saskatchewan 
a n  o r a l  h i s t o r y  program of any scope  w i l l  come about  soon o n l y  by t h e  c o o p e r a t i v e  
e f f o r t s  of many peop le ,  i t  i s  e q u a l l y  t r u e  t h a t  a good d i r e c t o r  i s  needed t o  keep 
t h i n g s  c o o r d i n a t e d  and keep them moving. 

I V .  PROPOSAL FOR AN ORAL HISTORY PROJECT: ( 2 )  COLLECTORS AND THEIR TRAINING 

Who s h a l l  be  t h e  c o l l e c t o r s  of m a t e r i a l s  i n  o r a l  h i s t o r y ,  and what t r a i n i n g  



do they need? I n  the  o r a l  h i s t o r y  p r o j e c t s  which se rve  t r a d i t i o n a l  h i s t o r y ,  such 
a s  t he  John F. Kennedy Library  and the  Harry S. Truman Library ,  i t  is  usua l  t o  have 
t r a ined  p ro fe s s iona l  in te rv iewers  on s t a f f .  The advantages a r e  obvious; t h e  d i s -  
advantage is  a  ma t t e r  of cos t :  very  few p r o j e c t s  can a f f o r d  fu l l - t ime  p ro fe s s iona l s .  

I n  many small  p r o j e c t s ,  t he  one person whose ene rg i e s  keep t h e  p r o j e c t  going 
i s  a l s o  the  only r egu la r  c o l l e c t o r .  I f  they a r e  f o r t u n a t e ,  such p r o j e c t s  may from 
time t o  time o b t a i n  g r a n t s ,  b u t  u sua l ly  t h e s e  a r e  used up i n  h i r i n g  t r a n s c r i b e r s .  

Where an o r a l  h i s t o r y  p r o j e c t  has  grown ou t  of t h e  a c t i v i t i e s  of u n i v e r s i t y  
c l a s s e s ,  s tuden t s  have o f t e n  been used a s  c o l l e c t o r s ,  r ece iv ing  c r e d i t  f o r  t h e i r  
work a s  p a r t  of t h e  requi red  c l a s s  a c t i v i t y .  Student  c o l l e c t i o n s ,  which can be q u i t e  
r e l i a b l e  i f  t he  classwork inc ludes  proper  theory  and superv is ion ,  form important p a r t s  
of t he  a r ch ive  c o l l e c t i o n s  a t  t h e  Folk lore  I n s t i t u t e  a t  Indiana Univers i ty ,  t h e  
Archives of Folk lore  and Language a t  Memorial Univers i ty ,  and t h e  Northeast  Archive 
of Folk lore  and Oral H i s to ry  a t  t h e  Univers i ty  of Maine. I n  a l l  of t hese ,  t h e  
c o l l e c t i n g  i s  c a r r i e d  ou t  a s  p a r t  of t h e  work of c l a s s e s  i n  f o l k l o r e .  

To dec ide  what is  needed, we should f i r s t  review what i t  i s  t h a t  a  c o l l e c t o r  
needs t o  know, what kind of t r a i n i n g  is  fundamental. 

(1) F i r s t ,  a  c o l l e c t o r  must know a s  much a s  poss ib l e  about t h e  s u b j e c t  on 
which he seeks  information.  P ro fe s s iona l  i n t e rv i ewers  spend many hours i n  research  
prepara tory  t o  each hour of interviewing.  It t akes  information t o  g e t  information.  
That was borne home t o  me d rama t i ca l ly  when I s a t  i n  on a  c l a s s  i n  f o l k l o r e  a t  t h e  
Univers i ty  of Maine. The s t u d e n t s  had i n v i t e d  an o ld  former lumberman t o  t a l k  about 
t h e  log  d r i v e s  on t h e  Bangor River.  They had prepared i n  advance a  l a r g e  model of 
t h e  log-sor t ing  boom on t h e  r i v e r ,  a t  which t h e  informant had worked i n  h i s  youth, 
and had read everything they  could f i n d  about i t ,  and were f u l l  of i n t e l l i g e n t  
ques t ions .  When t h e  man heard t h e i r  ques t ions  he  was much exc i t ed ,  and poured ou t  a  
weal th of d e t a i l e d  information about how t h e  s o r t i n g  opera t ion  was c a r r i e d  ou t  -- 
information nowhere i n  p r i n t .  

One of t h e  devices  of t eache r s  of f o l k l o r e  i s  t o  send t h e i r  s tuden t s  t o  t h e i r  
own home towns and t o  t h e i r  own r e l a t i v e s  f o r  information,  which g ives  them immediate 
advantages of access  and background. A t  t h e  1973 meeting of t h e  American Folk lore  
Socie ty ,  one of t h e  papers  presented t o  t h a t  p ro fe s s iona l  body was an i l l u s t r a t e d  
r e p o r t  on q u i l t s ,  q u i l t i n g ,  and t h e  s o c i a l  customs a s soc i a t ed  wi th  q u i l t i n g  i n  a  
small  Georgia community. The author  was an undergraduate s tuden t ;  t h e  ch ief  informant 
was he r  own grandmother. 

I f  a  Saskatchewan c o l l e c t o r  were going t o  i n t e rv i ew people about l i f e  i n  sod 
houses,  he would f i r s t  need t o  read everything he could on t h e  s u b j e c t  ( s t a r t i n g ,  
perhaps, wi th  Roger Welsch's Sod Walls: t h e  S tory  of t h e  Nebraska Sod House, 1968).  
He would need t o  consu l t  t h e  Saskatchewan His tory  and Folk lore  Soc ie ty ' s  r o s t e r  of 
sod houses,  and t h e i r  committee r e p o r t s .  He would need t o  assemble 8 x 10 reproduct ions 
of t y p i c a l  photographs t o  show informants  a s  t h e  b a s i s  f o r  ques t ions  and t o  s t ir  
memories. Thus prepared,  he could ask  i n t e l l i g e n t  ques t ions ,  could avoid information 
a l r eady  i n  p r i n t ,  could spo t  l e a d s  t o  fo l low up, e t c .  He would n o t  simply be saying 
"Tel l  u s  about t h e  o ld  days", and turn ing  on t h e  t ape  recorder .  

Before any c o l l e c t o r s  a r e  s e n t  o u t ,  t h e  Committee o r  t h e  Direc tor  should have 
drawn up a  L i s t  of Quest ions,  o u t l i n i n g  t h e  kinds of information t o  be c o l l e c t e d  i n  
Saskatchewan, so t h a t  t h e  c o l l e c t o r  w i l l  no t  neg lec t  a r eas  of information.  Such a  



l i s t  t a k e s  t ime  t o  p r e p a r e  b u t  i s  v e r y  u s e f u l  t h e r e a f t e r ,  n o t  as a  s e t  form f o r  
i n t e r v i e w s  b u t  a s  a  reminder  t o  c o l l e c t o r s  of a r e a s  of i n t e r e s t .  A copy shou ld  be  
g i v e n  t o  each c o l l e c t o r ,  and h e  shou ld  know how t o  u s e  i t  .8 

( 2 )  A c o l l e c t o r  needs  t o  know h i s  equipment.  H e  must b e  s o  f a m i l i a r  w i t h  
h i s  t a p e  r e c o r d e r  t h a t  h e  can u s e  i t  c a s u a l l y ,  and seem t o  i g n o r e  i t ,  s o  t h a t  i t  
w i l l  n o t  be  f o r b i d d i n g  t o  in formants .  H e  must know enough n o t  t o  set t h e  r e c o r d e r  
and t h e  microphone on t h e  same t a b l e  (where r e c o r d e r  n o i s e s  w i l l  b e  p icked  up and 
t h e  set l o o k  most f o r m i d a b l e ) ,  u n l e s s  h e  works w i t h  a  b u i l t - i n  mike. He must know 
how t o  change r e e l s  o r  c a s s e t t e s  q u i c k l y  and c a s u a l l y ,  how t o  a d j u s t  a microphone 
t o  avo id  background n o i s e ,  what t o  do abou t  l o u d  c l o c k s ,  e t c . ,  which human e a r s  
i g n o r e  b u t  t h e  machine p i c k s  up, how t o  a l l o w  f o r  low v o i c e  l e v e l s ,  when t o  l e a v e  
t h e  t a p e  r e c o r d e r  runn ing  i n  s i l e n c e  t o  avo id  p r e s s u r i n g  a h e s i t a t i n g  in formant ,  
how t o  key i n  d i s c u s s i o n  o f  a  photograph o r  o b j e c t  so  t h e  i n t e r v i e w  w i l l  make s e n s e  
t o  anyone l i s t e n i n g  t o  t h e  t a p e  -- dozens of o t h e r  such  p o i n t s .  He shou ld  know how 
t o  u s e  a  s imple  f l a s h  camera, t o  g e t  photographs  of in fo rmants  and,  i f  c a l l e d  f o r ,  
of t h e i r  t o o l s ,  workspaces,  e t c .  

(3)  The c o l l e c t o r  must know t h e  t e c h n i q u e s  of i n t e r v i e w i n g :  how t o  p r e p a r e  
an  informant  by l e t t e r  b e f o r e  t h e  i n t e r v i e w  t o  g i v e  him t ime  f o r  r e c o l l e c t i o n ,  how 
t o  b r e a k  t h e  i c e  and e s t a b l i s h  r a p p o r t ,  how t o  gu ide  t h e  t a l k  w i t h o u t  s h u t t i n g  o f f  
v a l u a b l e  remin i scences  on o t h e r  s u b j e c t s ,  how t o  judge when t o  end t h e  i n t e r v i e w ,  
and whether t o  r e t u r n  f o r  more. He must know what f i e l d  n o t e s  a r e  needed f o r  
r e s e a r c h e r s  who w i l l  u s e  t h e  t a p e s :  what i n f o r m a t i o n  abou t  t h e  informant  and h i s  
h i s t o r y ,  a l s o  what n o t e s  t o  t a k e  f o r  t h e  t r a n s c r i b e r  of t h e  t a p e s ,  such a s  s p e l l i n g s  
of p roper  names, e t c .  He must know how t o  e l i c i t  m a t e r i a l  which i s  c o n t r o v e r s i a l  o r  
charged w i t h  emotion,  s i n c e  a  s e r i o u s  r e c o r d  of t h e  p a s t  must c e r t a i n l y  i n c l u d e  such 
m a t e r i a l ,  and how t o  draw it  o u t  w i t h o u t  t a k i n g  s i d e s  o r  r o u s i n g  ill w i l l .  

(4 )  The c o l l e c t o r  needs  t o  know t h e  e t h i c s  of c o l l e c t i n g  and i n t e r v i e w i n g .  
He must make i t  c l e a r  t o  everyone t h a t  h e  i s  an  a g e n t  of t h e  P r o j e c t ,  n o t  c o l l e c t i n g  
m a t e r i a l  f o r  h i s  own u s e  o r  f o r  commercial u s e ,  and t h a t  t h e  informant  h a s  t h e  r i g h t  
t o  de te rmine  what i n f o r m a t i o n  h e  w i l l  g i v e  and what r e s t r i c t i o n s  s h a l l  be  p laced  on 
i t s  u s e .  H e  must u s e  no t r i c k e r y ,  and e s p e c i a l l y  must never  r e c o r d  w i t h o u t  t h e  
i n f o r m a n t ' s  knowledge and consen t .  H e  must be  a b l e  t o  e x p l a i n  t h e  r e l e a s e  forms by 
which t h e  informant  g i v e s  t h e  P r o j e c t  t h e  r i g h t  t o  make m a t e r i a l  a v a i l a b l e  t o  
r e s e a r c h e r s ,  and t h e  r e s t r i c t i o n s  which w i l l  be  p u t  on t h e  u s e  of m a t e r i a l s .  He must 
be  a b l e  t o  e x p l a i n  t h e  i n f o r m a n t ' s  c o n t i n u i n g  r i g h t s  t o  h i s  own m a t e r i a l  even though 
t h e  p r o p e r t y  r i g h t s  t o  t h e  t a p e s  and t h e i r  v e r b a t i m  c o n t e n t s  w i l l  belong t o  t h e  p r o j e c t .  

(5) The c o l l e c t o r  must know how t o  submit t a p e s  t o  t h e  P r o j e c t :  how t o  mark 
t a p e s  and c o n t a i n e r s  f o r  s a f e  i d e n t i f i c a t i o n ,  how t o  make o u t  an  a c c e s s i o n s  s h e e t  
i n c l u d i n g  a n  index  of t h e  t aped  m a t e r i a l s  keyed t o  t h e  c o u n t e r  of h i s  own t a p e  
r e c o r d e r ,  w i t h  a p a r a l l e l  s e t  of n o t e s  t o  t h e  t r a n s c r i b e r  on s p e l l i n g s ,  d i f f i c u l t  
passages ,  e t c . ,  i n  what form t o  submit  f i e l d  n o t e s  on t h e  informant  and t h e  i n t e r v i e w  
so  t h e  m a t e r i a l  w i l l  b e  u s e f u l  t o  h i s t o r i a n s ,  how t o  submit a  f i e l d  d i a r y  w i t h  l e a d s  
f o r  f u t u r e  c o l l e c t i n g .  H e  must f o l l o w  up any photographs ,  d i a r i e s ,  e t c . ,  loaned by 
t h e  in formant  and be  p e r s o n a l l y  r e s p o n s i b l e  f o r  g e t t i n g  them back t o  t h e  informant  
a f t e r  t h e y  have been copied f o r  t h e  f i l e s .  

Where s h a l l  we f i n d  such c o l l e c t o r s ?  I recommend a  number of s t e p s .  F i r s t ,  
we must develop our  own Handbook f o r  C o l l e c t o r s  of t h e  Saskatchewan O r a l  H i s t o r y  
P r o j e c t ,  a s  a  minimum s t a t e m e n t  of t h e  p r o j e c t  and i t s  methods. Such a  handbook 
might w e l l  b e  modeled on Edward D. I v e s '  Manual f o r  F i e l d  Workers, Nor theas t  Archives  



of F o l k l o r e  and O r a l  H i s t o r y  (1973) ,  which is one of t h e  b e s t ,  b u t  i t  shou ld  c a r r y  
t h e  name and d e s c r i p t i o n  of t h e  Saskatchewan Ora l  H i s t o r y  P r o j e c t ,  a  s t a t e m e n t  o f  
purpose ,  t h e  Saskatchewan L i s t  of Ques t ions  f o r  C o l l e c t o r s ,  and o t h e r  d e t a i l e d  
i n f o r m a t i o n  needed by c o l l e c t o r s ,  and samples of r e l e a s e  forms, e t c .  Th i s  Handbook, 
a s  a  minimum f i r s t  s t e p ,  shou ld  be  g iven  t o  everyone c o l l e c t i n g  f o r  t h e  P r o j e c t ,  as 
a  s t a t e m e n t  of expected p rocedure  .9  

Second, we shou ld  t a k e  maximum advan tage  of such funds  a s  a r e  a v a i l a b l e  
through LIP, e t c .  Exper ience h a s  shown, b o t h  i n  Saskatchewan and e l sewhere ,  t h a t  
such funds  can be made a v a i l a b l e  f o r  t h e  c o l l e c t i n g  o f  o r a l  h i s t o r y .  Indeed,  i t  
shou ld  be  a  p o i n t  i n  favour  of t h o s e  app ly ing  f o r  such funds ,  t h a t  t h e y  w i l l  be  
working under t h e  s u p e r v i s i o n  of t h e  P r o j e c t ,  and c o n t r i b u t i n g  t o  t h e  p r e s e r v a t i o n  
of o r a l  t r a d i t i o n  i n  a  r e g u l a r  a r c h i v e .  

Th i rd ,  t h e  U n i v e r s i t y  o f  Regina should o f f e r  a c l a s s  i n  o r a l  h i s t o r y  f o r  
r e g u l a r  undergradua te  c r e d i t ,  and c o l l e c t i n g  p r o j e c t s  shou ld  b e  p a r t  of t h e  work 
of t h e  c l a s s .  It shou ld  a l s o  o f f e r  a c l a s s  i n  f o l k l o r e ,  i n  which t h e  i l l u s t r a t i v e  
m a t e r i a l s  w i l l  be  a s  much as p o s s i b l e  t h o s e  of Saskatchewan, and i n  which c o l l e c t i n g  
w i l l  be  r e q u i r e d .  Such c l a s s e s  would b e  of v a l u e  t o  many d i s c i p l i n e s ,  o f  c o u r s e ,  i n  
t h e i r  own r i g h t ,  b e s i d e s  c o n t r i b u t i n g  t o  t h e  a r c h i v e s .  

Four th ,  an  e f f o r t  shou ld  b e  made t o  g e t  summer s c h o l a r s h i p  funds  f o r  r e g u l a r  
s t u d e n t s  i n  majors  r e l a t e d  t o  Saskatchewan, t o  e n a b l e  them t o  spend t ime  i n  c o l l e c t i n g  
o r a l  h i s t o r y  ( a f t e r  p roper  t r a i n i n g ) .  Whether such funds  a r e  c a l l e d  s c h o l a r s h i p s  o r  
summer employment g r a n t s ,  t h e y  cou ld  b e  j u s t i f i e d  a s  such a s  w e l l  as c o n t r i b u t i n g  t o  
t h e  a r c h i v e s .  

F i f t h ,  t h e  O r a l  H i s t o r y  P r o j e c t  shou ld  e n l i s t  t h e  i n t e r e s t  of museums, 
l i b r a r i e s ,  h i s t o r y  s o c i e t i e s ,  and l o c a l  groups  around t h e  p r o v i n c e  t o  sponsor  
c o l l e c t i n g  p r o j e c t s  f o r  t h e  a r c h i v e s ,  and t o  send c o l l e c t o r s  t o  Regina f o r  t r a i n i n g  
s e s s i o n s .  The P r o j e c t  shou ld  develop a  s h o r t  c o u r s e  f o r  such purposes ,  of abou t  one 
week of  i n t e n s i v e  work. 

S i x t h ,  t h e  O r a l  H i s t o r y  P r o j e c t  shou ld  e n l i s t  groups  i n t e r e s t e d  i n  s p e c i a l  
a s p e c t s  of Saskatchewan h i s t o r y  (such as community c l i n i c s ,  wheat p o o l s ,  l a b o u r  
o r g a n i z a t i o n s ,  women's movement g r o u p s ) ,  t o  s u b s i d i z e  c o l l e c t i n g  o f  t h e  o r a l  h i s t o r y  
of t h e  groups ,  t h e  c o l l e c t o r s  t o  be  t r a i n e d  by t h e  P r o j e c t  and t h e  t a p e s  t o  be  
a v a i l a b l e  f o r  r e s e a r c h  i n  t h e  Arch ives .  

I n  a l l  such ways, and as many more a s  can be  thought  up and p u t  i n t o  p r a c t i c e ,  
we shou ld  b e  e n l i s t i n g  h e l p  i n  s u p p o r t i n g  c o l l e c t i o n ,  always i n s i s t i n g  on t h e  co- 
o r d i n a t i o n  o f  p r o j e c t s ,  t h e  t r a i n i n g  o f  c o l l e c t o r s ,  and t h e  r e t e n t i o n  o f  t a p e s  i n  
t h e  Archives .  

V. PROPOSAL FOR AN ORAL HIS'L'ORY PROJECT: (3)  THE ARCHIVES AND THE USE OF 
RECORDED M A T E R I A L S ~ ~  

I n  t h i s  s e c t i o n ,  I recommend a s p e c i f i c  sys tem f o r  t h e  a c c e s s i o n ,  s t o r a g e ,  
and u s e  of c o l l e c t e d  m a t e r i a l s .  My s u g g e s t i o n s  a r e  based on a n  examinat ion of many 
o r a l  h i s t o r y  p r o j e c t s .  Some I v i s i t e d  and s t u d i e d  on t h e  s p o t ;  many o t h e r s  s e n t  me 
d e s c r i p t i o n s  o f  t h e i r  p rocedures  and samples of t h e i r  work s h e e t s ,  index  c a r d s ,  e t c .  11 
I have combined a l l  I could  l e a r n  from t h e s e  sys tems i n t o  one sys tem which would f i t  
o u r  needs  a s  s imply a s  p o s s i b l e ,  u s i n g  as few forms and a s  few s t e p s  a s  p o s s i b l e ,  
which would s e r v e  t h e  needs  o f  r e s e a r c h e r s  e f f i c i e n t l y ,  and would be  l o g i c a l  enough 



t o  be e f f i c i e n t  no ma t t e r  how l a r g e  the  Archives may i n  f u t u r e  become. 

(1) The Co l l ec to r  Submits Mater ia l .  I n  what form should c o l l e c t o r s  submit 
m a t e r i a l  t o  t h e  Archives? This ques t ion  must be considered i n  conjunct ion with 
another:  what equipment w i l l  t he  c o l l e c t o r s  be using? 

A s  t o  equipment, I f i n d  a  s u r p r i s i n g  unanimity among o r a l  h i s t o r y  p r o j e c t s .  
I f  money were no o b j e c t ,  we should use  t h e  l a t e s t  model Nagra r ee l - to - r ee l  tape  
r eco rde r s  (and we should,  i n  any case ,  t r y  t o  o b t a i n  one such recorder  f o r  s p e c i a l  
u se ) .  Since t h e  c o s t  makes t h e  Nagra imprac t i ca l  f o r  our f i e l d  use ,  we should 
consider  t h e  Sony TC 800B, a  f ive- inch r ee l - to - r ee l  p o r t a b l e  recorder .  Most o r a l  
h i s t o r y  p r o j e c t s  which have p ro fe s s iona l  i n t e rv i ewers  use  t h i s  machine. However, 
s i n c e  our c o l l e c t o r s  w i l l  no t  be p ro fe s s iona l s ,  i t  makes more sense t o  use a s  our 
s tandard  f i e l d  equipment t h e  Sony TC 110 c a s s e t t e  r eco rde r ,  a  smal l ,  unobtrusive 
but  very  e f f i c i e n t  machine. I s h a l l  assume, t h e r e f o r e ,  t h a t  recorded ma te r i a l  comes 
t o  t h e  Archives on c a s s e t t e  tape .  

The c o l l e c t o r  w i l l  submit t o  t h e  Archives h i s  c a s s e t t e  t apes ,  wi th  h i s  name, 
e t c .  on a  l a b e l  on the  c a s s e t t e  i t s e l f  and on t h e  con ta ine r .  He w i l l  a l s o  submit a  
r e l e a s e  form signed by t h e  informant,  a  photograph of t h e  informant ,  any o the r  
photographs c o l l e c t e d  ( a l l  wi th  i d e n t i f y i n g  no te s  on the  back) ,  h i s  f i e l d  notes  
g iv ing  the  background information about t h e  informant ( h i s  age,  p l aces  of h a b i t a t i o n  
wi th  d a t e s ,  schooling,  profess ion ,  e t c . ) ,  and h i s  f i e l d  d i a r y  (giving notes  u se fu l  
t o  f u t u r e  c o l l e c t o r s ) .  He w i l l  a l s o  f i l l  ou t ,  on t h e  access ion  s h e e t ,  information 
about t h e  t ape ,  t h e  c o l l e c t i n g  s e s s i o n ,  e t c . ,  and w i l l  e n t e r  on the  access ion  shee t  
a  b r i e f  index of t h e  contents  of t h e  t ape ,  keyed t o  t h e  counter  of h i s  own tape  
r eco rde r ,  wi th  a  p a r a l l e l  s e t  of no tes  f o r  t h e  t r a n s c r i b e r .  The f i e l d  d i a ry ,  which 
i s  f o r  t h e  use  of o t h e r  c o l l e c t o r s ,  i s  s e t  a s i d e  i n  a  s p e c i a l  f i l e .  The o the r  
m a t e r i a l  i s  taken over by an access ions  c l e r k .  

( 2 )  The Process  of Accession. When a u n i t  comes i n  from a c o l l e c t o r ,  con- 
s i s t i n g  of one o r  more c a s s e t t e  t apes  and t h e  o t h e r  m a t e r i a l  noted above, t h a t  u n i t  
i s  given an access ions  number, i n d i c a t i n g  t h e  year  and t h e  item number. (Thus the  
access ions  number 74-103 would mean t h e  one hundred and t h i r d  u n i t  accessioned i n  
t he  ykar 1974.) This access ions  number i s  stamped on each page of a l l  ma te r i a l  
r e l a t i n g  t o  t h e  u n i t :  access ions  s h e e t ,  f i e l d  no te s ,  photographs, e t c .  This i s  
t h e  base number, on which a l l  f i l i n g  and access  w i l l  be based. 

An access ions  card i s  made out  f o r  each i tem, g iv ing  name of informant,  
name of c o l l e c t o r ,  d a t e  and p l ace  of c o l l e c t i n g ,  and a  very b r i e f  i n d i c a t i o n  of 
s u b j e c t .  The access ions  cards ,  numerical ly  f i l e d ,  a r e  t h e  b a s i c  index of t h e  a r ch ive  
m a t e r i a l s ,  corresponding t o  a  l i b r a r y  she l f  l i s t .  

A t  t he  same time, an access ions  f o l d e r  i s  stamped wi th  the  access ions  number. 
This f o l d e r ,  which w i l l  hold a l l  m a t e r i a l  about t he  tapes  i n  one u n i t ,  i s  f i l e d  
numerical ly .  I n  i t  w i l l  go access ions  s h e e t ,  in formant ' s  r e l e a s e  form, c o l l e c t o r ' s  
f i e l d  no te s ,  photographs and negat ives .  I f  a  t r a n s c r i p t i o n  i s  l a t e r  made of t he  
t apes ,  t h a t  i s  s t o r e d  i n  t h i s  f ~ . l d e r  a l s o .  

The access ions  s h e e t ,  on which t h e  c o l l e c t o r  has  en tered  b a s i c  information 
and an index of h i s  t ape ,  i s  a l s q  a  work-flow s h e e t ,  on which t h e  va r ious  s t e p s  t o  
be taken with t h e  m a t e r i a l  a r e  checked of f  when completed, with the  da t e  of com- 
p l e t i o n  and t h e  i n i t i a l s  of t h e  worker. 



A c o l l e c t o r  index ca rd  i s  made, which b e a r s  t h e  name of t h e  c o l l e c t o r  and 
a c c e s s i o n  numbers of a l l  i t ems  h e  h a s  c o l l e c t e d .  These c a r d s ,  f i l e d  a l p h a b e t i c a l l y ,  
form t h e  c o l l e c t o r  index .  

An informant  index  c a r d  i s  made, b e a r i n g  t h e  name of t h e  c o l l e c t o r ,  h i s  
p l a c e  of h a b i t a t i o n ,  and t h e  a c c e s s i o n  numbers of a l l  i t ems  f o r  which h e  i s  t h e  
in formant .  These c a r d s ,  f i l e d  a l p h a b e t i c a l l y ,  form t h e  in formant  index .  

A p l a c e  name index  c a r d  i s  made, b e a r i n g  t h e  name of t h e  p l a c e  which i s  t h e  
l o c a l e  of t h e  t aped  i n f o r m a t i o n ,  i d e n t i f i e d  accord ing  t o  a s t a n d a r d  map of t h e  
Prov ince ,  and a c c e s s i o n  numbers of a l l  i t e m s  concern ing  t h a t  p l a c e .  These c a r d s ,  
f i l e d  a l p h a b e t i c a l l y ,  form t h e  p l a c e  name index.  

A  umber of s u b j e c t  index  c a r d s  a r e  made, based on t h e  c o l l e c t o r ' s  index ,  
one c a r d  f o r  each s u b j e c t ,  such a s  peop le  mentioned, o c c u p a t i o n s ,  h i s t o r i c a l  e v e n t s ,  
e t c .  Each c a r d  w i l l  c o n t a i n  one such head ing  and t h e  a c c e s s i o n  numbers of a l l  i t e m s  
c o n t a i n i n g  m a t e r i a l  on t h a t  s u b j e c t .  These c a r d s ,  f i l e d  a l p h a b e t i c a l l y ,  form t h e  
s u b j e c t  index .  

The c a s s e t t e  t a p e  i s  stamped w i t h  t h e  a c c e s s i o n  number. It i s  t h e n  dubbed 
o n t o  m a s t e r  t a p e  ( p r e f e r a b l y  3M Sco tch  Brand No. 208 Low Print /Low Noise q u a r t e r -  
i n c h  Master  Tape) .  The m a s t e r  t a p e  i s  marked on t h e  r e e l  and on t h e  box w i t h  t h e  
a c c e s s i o n  number. The t a p e ,  i n  i t s  box, i s  s t o r e d  s t a n d i n g  on edge i n  a wooden 
c a b i n e t  ( t o  p r e v e n t  magnet ic  d i s t o r t i o n ) ,  a l l  t h e  mas te r  t a p e s  s t o r e d  i n  o r d e r  of 
a c c e s s i o n  number, under t empera tu re  and humidi ty  c o n t r o l .  The c a s s e t t e  t a p e  i s  
e r a s e d  and made a v a i l a b l e  f o r  re-use  i n  t h e  f i e l d .  ( I n  p r a c t i c e ,  as w i l l  be  seen ,  
t h e  use t a p e  i s  dubbed from t h e  c a s s e t t e  t a p e  a t  t h e  same t i m e  a s  t h e  m a s t e r  t a p e . )  

At t h i s  p o i n t ,  a c c e s s i o n  and index ing  a r e  complete.  

(3) Making M a t e r i a l s  A v a i l a b l e  f o r  Use. The mas te r  t a p e s  are unique.  It 
would be  dangerous t o  l e t  them be  used ,  j u s t  a s  i t  would b e  dangerous i f  u s e r s  of 
t h e  Arch ives  have a c c e s s  t o  t h e  a c c e s s i o n s  f o l d e r s .  There fore ,  we need t o  reproduce  
m a t e r i a l s  f o r  u s e .  

The t a p e s ,  excep t  f o r  p o r t i o n s  r e s t r i c t e d  by in formants  o r  judged unin- 
t e l l i g i b l e ,  a r e  dubbed o n t o  u s e  t a p e s  (such a s  3M Scotch Brand AVC 176 Heavy-Duty 
t a p e ) .  These t a p e s ,  marked w i t h  a c c e s s i o n s  numbers, a r e  made a v a i l a b l e  t o  r e s e a r c h e r s  
i n  a u s e  a r e a .  

The c o n t e n t s  of t h e  a c c e s s i o n s  f o l d e r  are xeroxed and t h e  c o p i e s  p u t  i n  a 
use  f o l d e r ,  marked by t h e  a c c e s s i o n s  number, which i s  a l s o  made a v a i l a b l e  i n  t h e  
u s e  a r e a .  Where t h i s  u s e  a r e a  w i l l  be  i s  a n  impor tan t  q u e s t i o n .  It shou ld  be  
p h y s i c a l l y  s e p a r a t e  from t h e  s t o r a g e  area, t o  avo id  confus ion .  For example, t h e  
a r c h i v e  s t o r a g e  a r e a  might  be  i n  t h e  P r o v i n c i a l  Arch ives ,  where t h e  mas te r  t a p e s  
could  b e  k e p t  under c o n t r o l l e d  t empera tu re  and humidi ty ,  and t h e  u s e  a r e a  might be 
i n  t h e  Audio-Visual Cen t re ,  where equipment e x i s t s  f o r  l i s t e n i n g  t o  t a p e s .  I s u g g e s t  
t h a t  t h e  r e s e a r c h e r  shou ld  come t o  t h e  a r c h i v e s  t o  c o n s u l t  t h e  v a r i o u s  indexes ,  t h e n  
go t o  t h e  u s e  a r e a  t o  c o n s u l t  t h e  u s e  f o l d e r s  and l i s t e n  t o  use  t a p e s .  

To what e x t e n t  should  t a p e s  be t r a n s c r i b e d ?  T r a n s c r i p t i o n s ,  which must be  
p r e c i s e  word-for-word r e c o r d s  of what i s  on t h e  t a p e ,  a r e  v e r y  u s e f u l  t o  peop le  
working w i t h  t h e  m a t e r i a l .  I d e a l l y ,  a l l  t a p e s  shou ld  be t r a n s c r i b e d ,  and f o r  such 
a s  a r e  n o t  i n  E n g l i s h  t h e r e  shou ld  a l s o  be a t r a n s l a t i o n  of t h e  t r a n s c r i p t i o n  i n t o  
Engl i sh .  



But i t  can  t a k e  up t o  f i f t e e n  h o u r s  t o  t r a n s c r i b e  one hour of t a p e ,  e s p e c i a l l y  
i f  t h e  speaker  h a s  a n y . k i n d  of a c c e n t ,  and a  r a t i o  of e i g h t  h o u r s  t r a n s c r i b i n g  t o  
one hour  of t a p e  i s  f a i r l y  s t a n d a r d .  T r a n s c r i b i n g  can,  i t  i s  c l e a r ,  soon become v e r y  
expensive .  T h e r e f o r e ,  i t  i s  n e c e s s a r y  t o  propose t h a t  t a p e s  be  t r a n s c r i b e d  i n  o r d e r  
of t h e i r  a p p a r e n t  u s e f u l n e s s ,  and t o  t h e  e x t e n t  t h a t  money becomes a v a i l a b l e .  
(Grant money from LIP, e t c . ,  h a s  been a v a i l a b l e  f o r  t h i s  i n  some p r o j e c t s . )  

When t r a n s c r i p t i o n s  a r e  made, t h e y  w i l l  be  d e p o s i t e d  i n  t h e  a c c e s s i o n s  
f o l d e r s .  Xerox c o p i e s  w i l l  be  made and d e p o s i t e d  i n  t h e  u s e  f o l d e r s .  

The u s e  a r e a  must be  c o n t r o l l e d  by some k ind  of s u p e r v i s o r .  Perhaps  t h i s  
f u n c t i o n  cou ld  be  g iven  t o  some one i n  t h e  Audio-Visual Cen t re .  I n  any c a s e ,  u s e  
must be s u p e r v i s e d ,  because  t h e  m a t e r i a l s  on t h e  t a p e s  must be  s u b j e c t  t o  c e r t a i n  
r e s t r i c t i o n s .  I n  l i b r a r y  t e rms ,  t h e s e  m a t e r i a l s  a r e  n o t  l i k e  books,  b u t  l i k e  un- 
p u b l i s h e d  m a n u s c r i p t s .  Each u s e r  must s i g n  a n  agreement s h e e t  b e f o r e  u s i n g  any 
m a t e r i a l ,  s t a t i n g  t h a t  h e  unders tands  and a c c e p t s  t h e  r e s t r i c t i o n s .  The b a s i c  
r e s t r i c t i o n  must be  t h a t  no m a t e r i a l  on t a p e  o r  t r a n s c r i p t s  may be  reproduced 
v e r b a t i m  i n  any form w i t h o u t  t h e  w r i t t e n  consen t  of t h e  D i r e c t o r .  

The u l t i m a t e  u s e  of t h e  m a t e r i a l s  w i l l ,  i n  t h e  l o n g  r u n ,  j u s t i f y  t h e  whole 
o p e r a t i o n .  With t h e  set-up I have d e s c r i b e d ,  i t  would b e  s a f e  t o  encourage wide u s e  
of t h e  a r c h i v e  m a t e r i a l s ,  by r e s e a r c h e r s  under tak ing  h i s t o r i c a l  s t u d i e s ,  e t h n i c  
s t u d i e s ,  geographic  o r  l i n g u i s t i c  s t u d i e s ,  by s t u d e n t s  doing r e s e a r c h  f o r  term 
p a p e r s ,  by members of t h e  p u b l i c  i n t e r e s t e d  i n  genealogy,  o r  l o c a l  h i s t o r y ,  o r  
e d u c a t i o n a l  r a d i o  programs, e t c .  The w i d e s t  p o s s i b l e  u s e  shou ld  b e  encouraged,  a t  
t h e  same t ime  t h a t  t h e  a r c h i v e  m a t e r i a l s  ( a s  d i s t i n c t  from t h e  m a t e r i a l s  i n  t h e  u s e  
a r e a )  a r e  k e p t  under  t i g h t  s e c u r i t y .  It i s  t o  b e  expec ted  t h a t  t h e  r e s u l t s  of such 
u s e  would i n c l u d e  books based on t h e  m a t e r i a l s ,  a r t i c l e s ,  r e p o r t s ,  e t c . ,  and a  wide 
unders tand ing  and a p p r e c i a t i o n  of t h e  o r a l  t r a d i t i o n  of Saskatchewan. 
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7 .  L e t t e r  t o  t h e  a u t h o r ,  d a t e d  September 25, 1973. 

8. Before  drawing up such a  Saskatchewan L i s t  of Ques t ions ,  i t  would be  h e l p f u l  
t o  look  through t h o s e  handbooks which o u t l i n e  o t h e r  c u l t u r a l  a r e a s  f o r  t h e  
same purpose .  The b e s t  of such handbooks a r e  Sean 0  S u i l l e a b h a i n ,  A Handbook 
of I r i s h  F o l k l o r e  (1963) ,  which i s  based on Swedish models,  George P.  Murdock 
e t  a l . ,  O u t l i n e  of C u l t u r a l  M a t e r i a l s  (3 rd  e d i t i o n ,  1950) ,  and t h e  Royal 
Anthropo log ica l  I n s t i t u t e  of Great  B r i t a i n  and I r e l a n d ,  Notes and Quer ies  on 
Anthropology ( 6 t h  e d i t i o n ,  1951) .  

9. Other g u i d e s  and handbooks which shou ld  be  c o n s u l t e d  a s  models b e f o r e  compil ing 
t h e  Saskatchewan Handbook f o r  C o l l e c t o r s  a r e :  P r o c e d u r a l  Manual f o r  Oral H i s t o r y  
a t  t h e  Ohio H i s t o r i c a l  S o c i e t y  (1972 
Recorder (Memorial U n i v e r s i t y .  n .d .1  - .  
H i s t o r i c a l  S o c i e t y  (2nd e d i t i o n ,  197 
F i e l d  Workers i n  F o l k l o r e  (1964).  
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1 0 .  See a l s o  t h e  a r t i c l e  by Ar lene  C u s t e r ,  t h e  e d i t o r  of t h e  N a t i o n a l  Union Ca ta log  
of Manuscr ipt  C o l l e c t i o n s ,  L i b r a r y  of Congress:  " B i b l i o g r a p h i c a l  I d e n t i f i c a t i o n  
and D e s c r i p t i o n  of Oral H i s t o r y  Records", S e l e c t i o n s  From t h e  F i f t h  and S i x t h  
N a t i o n a l  Col loqu ia  on O r a l  H i s t o r y  (1972) ,  99-102. 

11. Most u s e f u l  t o  me i n  t h i s  su rvey  were M r .  Frank J. G i l l i s ,  o f  t h e  Archives  of 
T r a d i t i o n a l  Music, I n d i a n a  U n i v e r s i t y ;  D r .  Rober t  B. Klymasz and Renge Landry, 
of t h e  Canadian Cent re  f o r  Fo lk  C u l t u r e  S t u d i e s ;  D r .  N e i l  Rosenberg of t h e  
Arch ives  o f  F o l k l o r e  and Language, Memorial U n i v e r s i t y  o f  Newfoundland; and 
D r .  Edward D. I v e s  of t h e  N o r t h e a s t  Archive of F o l k l o r e  and O r a l  H i s t o r y ,  t h e  
U n i v e r s i t y  o f  Maine. I have a l s o  b e n e f i t t e d  by i n f o r m a t i o n  generous ly  s u p p l i e d  
by many o t h e r s .  


