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ACCESS: When t r a v e l l i n g  t h e  country t o  ga the r  h i s t o r y  from t h e  mouths of o rd ina ry  
Canadians what approach d id  you use? How d id  you g e t  your information? 

BROADFOOT: Ninety percent  of t h e  t i m e  I used t h e  t ape  recorder ,  b u t  t h e r e  were some 
times when I couldn ' t .  I might meet somebody i n  a bar  o r  i n  a c a f e  o r  even 
i n  a f r i e n d ' s  house. O r ,  I might p ick  up a h i tch-h iker ,  and 1 wouldn't  be 
about t o  u s e  t h e  t a p e  r eco rde r ,  s o  then  I used no te s ,  and remembered a s  
much a s  I could of what t h e  person s a i d .  

ACCESS: Could t eache r s  u s e  t h i s  technique i n  an Engl i sh  o r  S o c i a l  S tud ie s  c l a s s  t o  
do a Local h i s t o r y ?  

BROADFOOT: Absolutely.  No doubt about i t  i n  my mind. You could do i t  about  one 
person, which would be a biography, o r  you could do i t  about a family.  You 
could do it about a farm o r  a neighborhood o r  a r eg ion  o r  a v i l l a g e  o r  a 
town o r  a c i t y  o r  a province o r  t h e  world. 

ACCESS: Why d id  you choose t h e  o r a l  h i s t o r y  a p p r o a ~ h  t o  meet your s u b j e c t s  r a t h e r  
than  use  the  more convent ional  methods of research?  

BROADFOOT: I used t h e  o r a l  h i s t o r y  a t t a c k ,  I suppose you can  c a l l  i t ,  because I had 
been a newspaper man f o r  29 years .  I had used t h e  t ape  r eco rde r  a l o t  i n  
l a t e r  yea r s  when I was t roubled  by an a r t h r i t i c  r i g h t  hand. Also, I know 



t h e  va lue  of a quote - a d i r e c t  quota t ion .  A l l  t h e  dry h i s t o r y  i n  t h e  
world, a l l  t h e  f a c t s  and f i g u r e s  and boring s t a t i s t i c s  only make up t h e  
ske le ton .  

ACCESS: It sounds l i k e  t h e  newspaper man i n  Barry Broadfoot came out  i n  your s t o r i e s .  

BROADFOOT: Yes, I used s t o r i e s  of people with t h e i r  co l loquia l i sms  and t h e i r  expres- 
s i o n s  and even t h e i r  ramblings and t h e i r  anger and t h e i r  f r u s t r a t i o n s ,  a l l  
based on t h e i r  memories. I put  f l e s h  and blood on t h e  ske l e ton  and c rea t ed  
a l i v i n g  book. 

ACCESS: You wanted a personal  approach, h i s t o r y  i n  t h e  f i r s t  person. Did a l l  your 
con tac t s  pay of f  i n  your t r a v e l s  around t h e  country a s  you sought ou t  
people t o  i n t e rv i ew f o r  your books, o r  can you g ive  me an example of a t ime 
when something j u s t  d i d n ' t  pan ou t?  

BROADFOOT: I remember many t h a t  d i d n ' t  pan o u t  because e i t h e r  t h e  people were s e n i l e  
o r  had poor memories, o r  t h e i r  l i v e s  j u s t  weren't  i n t e r e s t i n g .  I remember 
one case  i n  which I heard t h a t  t h e r e  was a very i n t e r e s t i n g  gentleman down 
a t  Osoyoos i n  B r i t i s h  Columbia and a t  t h e  time I was i n  Kamloops. This  
person had been recommended t o  me h ighly  and I decided I would go t o  s e e  
him. 1 drove from Kamloops t o  Qsoyoos, which i s  a half-day d r i v e ,  met t h e  
gentleman and r e a l i z e d  i n  two minutes t h a t  he wasn't  going t o  work out .  My 
i n s t i n c t  and my experience a s  a newspaperman t o l d  me t h a t .  So I had t o  
d r i v e  a l l  t h e  way back t o  Kamloops again,  wasting t h e  whole day. 

ACCESS: I n  t h e  fou r  books of o r a l  h i s t o r y  you have on t h e  market, how many 
Canadians have you interviewed? 

BROADFOOT: I guess you can say about 200 a book, bu t  no t  a l l  t h e  people I t a lked  
t o  a r e  i n  t h e  books. However, t h a t  i s  s t i l l  a l o t ,  because you see ,  I 
s e l e c t e d  most of those  people myself.  I f  I wanted a missionary who w a s  i n  
t h e  North i n  1935, I had t o  go ou t  and f i n d  one. 

ACCESS: So i t  wasn't  by pure chance t h a t  you met  everyone i n  your books? 

BROADFOOT: Oh no! Some of them were by pure chance, of course.  I f  you pick up a 
h i tch-h iker  and you l ead  him i n t o  reminiscing,  and he has a d e l i g h t f u l  
s t o r y  t o  t e l l ,  t h a t ' s  pure chance. Often I would go t o  people I know, 
e s p e c i a l l y  on t h e  p r a i r i e s ,  o r  people I know, i f  they  know of o the r s  who 
could he lp  me. That i s  t h e  way I worked. 

ACCESS: How do you do your books? Once you have recorded your in te rv iews  how do 
you put  a book i n t o  p r i n t ?  

BROADFOOT: Well, t h e r e  seems t o  be a s o r t  of magic f i g u r e  of about 225,000 words 
t h a t  I w r i t e  f o r  every book, bu t  of course  publ ishing prescr ibes  t h a t  only 
about 130,000 words appear i n  a book. I n  o the r  words, a book i s  a box wi th  
four  s i d e s  and a top  and bottom and t h e  words have t o  f i t  i n .  So t h e r e  i s  
a g r e a t  d e a l  of e d i t i n g ,  bu t  i t  i s  not  e d i t i n g  l i k e  an  e d i t o r  who would t ake  
a p iece  of copy and s t r o k e  out  phrases  and l e t t e r s  and words. It i s  more 
e d i t i n g  on a b a s i s  of throwing out  whole s t o r i e s .  

ACCESS: You want t o  r e t a i n  t h e  pe r sona l i t y  and cha rac t e r  of t h e  person you interview.  



BROADFOOT: Exact ly ,  and i f  I have t h r e e  s t o r i e s  dea l ing  wi th  a n  o ld  farmer who was 
burned ou t  by t h e  drought i n  t h e  T h i r t i e s ,  I read t h e  t h r e e  s t o r i e s  know- 
ing  I can use  only one, and then  I w i l l  throw two o u t .  I might c u t  ou t  
whole paragraphs o r  whole s e c t i o n s  from h i s  i n t e rv i ew,  I might t a k e  2,000 
words from one s t o r y  and chop i t  down t o  600 words, bu t  what I am saying 
is  I don ' t  e d i t  copy Like you e d i t  on a magazine o r  a newspaper, where 
you knock out  phrases  and words. I t r y  t o  r e t a i n  t h e  whole measure of t h e  
speech. 

ACCESS: Which book of t h e  fou r  d id  you most enjoy doing? 

BROADFOOT: 1 most enjoyed doing Ten Lost  Years, because it was a new experience t o  
me and every day was exc i t i ng .  There was no t  a day t h a t  I d id  not  wake up 
wi th  a sense  of eager a n t i c i p a t i o n ,  and i f  I could l i v e  out  my l i f e  t h a t  
way I would be a happy man. I th ink  t h a t  t h e  b e s t  book was The Pioneer 
Years -3 but  they a r e  a l l  good books. 

ACCESS: Why would you r a t e  The Pioneer  Years a s  t h e  b e s t  book? 

BROADFOOT: Because I so enjoyed t h e  q u a l i t y  of t h e  s t o r i e s  t h a t  t hese  o ld  people 
t o l d  me, t h e i r  s i n c e r i t y ,  t h e i r  honesty and t h e i r  kindness  t o  me, And i n  
doing a l l  four  books wi th  Canadians r i g h t  ac ros s  t h e  country,  I have never 
met one person I d id  n o t  l i k e .  

ACCESS: Doubleday must have a f a i r  b i t  of f a i t h  i n  t h e  book, a s  I know they must 
have i n  you. The f i n a l  quest ion.  Who i s  Barry Broadfoot - i s  he a 
contemporary h i s t o r i a n ,  o r  who, o r  what? 

BROADFOOT: Barry Broadfoot i s  a ch ron ic l e r .  He uses  h i s  own methods, he  l e a d s  t h e  
way i n  Canada i n  t h i s  form of w r i t i n g .  I n  f a c t ,  h e  developed i t  i n  Canada. 
He has i m i t a t o r s  and maybe they  w i l l  t u r n  out  t o  b e  b e t t e r  than  he  is. But 
I don ' t  c a l l  myself an  h i s t o r i a n  i n  t h e  sense  t h a t  I could work teaching 
h i s t o r y  i n  a u n i v e r s i t y .  I c a l l  myself a ch ron ic l e r ,  a c o l l e c t o r  of 
peoples '  t a l e s  and s t o r i e s .  Rea l ly  what I am i s  a c o l l e c t o r  of people. 


