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The Sensational Stammering Song The Soldiers And Sailors Sing

(1)

K-K-K-KATY
GEOFFREY O’HARA

Repeat signs
The repeat signs indicate that these two bars are to be repeated.  In stage performance, they could be repeated indefinitely until the singer chose to begin. We will be playing these measures a total of two times.  
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1st ending
Normally, we would play the piece, take the 1st ending and play the chorus again, this time skipping the 1st ending and taking the 2nd ending.  However, we will only be playing the chorus once, taking the 2nd ending and skipping the 1st ending. 


